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Dear reader, this book has been a huge 
effort by many people from around the 
world. The sole focus of our efforts is to 
bring to the attention of you, the reader, 
the following link: 

http://freebassel.org/campaign/letter/ 

We would be very happy if you were 
to honor our efforts by visiting that link 
and adding your name to the campaign 
to Free Bassel. 

#costoffreedom #freebassel 
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VOICES OF FREE CULTURE

This book was writ​ten in Pourrières, France, in five days, from 2nd to 6th No​vem​ber 2015.

Just two weeks be​fore, I got a phone call from a friend, ask​ing me to help bring at​-
ten​tion to the plight of Bas​sel Kharta​bil, by or​ga​niz​ing this book. We jumped into
the pro​ject in​stantly, start​ing to pull peo​ple to​gether, au​thor​ing web pages and open
calls, send​ing emails and call​ing every​one we could think of.

The book you are read​ing is the re​sult of this emer​gent process, based on friend​ship,
in​ter​nal net​works, and ex​ter​nal pub​li​ca​tions.

It orig​i​nates with our friend Bas​sel, suf​fer​ing in a Syr​ian jail that has taken him away
from us. I have never met him, but I am call​ing him a friend be​cause I know from all
who have known him that I will have a good time meet​ing, talk​ing, and work​ing with
him.

In the small group of "free cul​ture," we tend to re​gard each other as friends. We all
feel com​mit​ted to a com​mon mis​sion. For this book, we made an open call to those
who have "been in the trenches of free cul​ture". That sounds like an over​state​ment
for most of us who are not in jail but are in​stead mostly writ​ing, cod​ing and tak​ing
part in in​ter​est​ing pro​jects, en​joy​ing our free​dom.

Thus, when we call for a re​flec​tion on "the Cost of Free​dom," we sud​denly ap​peal not
to our group and our mis​sion, but to each in​di​vid​ual that has been part of it. In​stead
of preach​ing the val​ues of a whole sys​tem sup​pos​edly based on com​mons and shar​ing,
we tar​get peo​ple in their daily lives - those who have suf​fered from lone​li​ness, ques​-
tion​ing, bank​ruptcy, burnout, ex​ploita​tion, and even from see​ing friends and part​-
ners sud​denly miss​ing, just for hav​ing been a part of free cul​ture. 
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This book is not a state​ment about free​dom and cul​ture; it is a pri​mal scream, the
sum of our ques​tions and de​sires. It is the raw ex​pres​sion of our lives. It talks about
what is ul​ti​mately made through the dream of free cul​ture: us. 

This book is ded​i​cated to Bas​sel Kharta​bil Sadafi and to all those that will rec​og​nize
them​selves in the sto​ries told in these pages.

Clément Renaud is 32 years old. He is a researcher,
developer, creative coder, and journalist, based in Lyon.
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INTRODUCTION

Free​dom comes with many costs, not least re​spon​si​bil​ity. So​cial, psy​cho​log​i​cal, fi​nan​-
cial, bod​ily, emo​tional: known and un​known costs, often to by​standers, turn any
strat​egy to gain and pro​tect free​dom into an am​bigu​ous quest. Some​times it isn't
clear what free​dom means. Many peo​ple use and pro​duce bits of free knowl​edge, but
any se​ri​ous at​tempt quickly runs into tremen​dous bar​ri​ers, in every field. Par​tic​i​-
pants re​ceive un​equal wel​come due to gen​der, lan​guage, cul​tural or eco​nomic dif​fer​-
ences. Oc​ca​sion​ally, the pro​duc​tion of in​tan​gi​ble as​sets may in​ter​sect with broader
his​tor​i​cal move​ments, re​defin​ing their mean​ings and ex​pos​ing their par​tic​i​pants to
un​lim​ited costs.

Con​sid​er​ing the costs borne by mil​lions to ob​tain, for ex​am​ple, free​dom from slav​ery
or free​dom to vote, free knowl​edge move​ments seem rather safe and straight​for​ward.
By con​trast, to con​sider the costs of free cul​ture, free soft​ware or open sci​en​tific re​-
search may look ad​ven​tur​ous, or per​haps just pre​sump​tu​ous. But this is what we will
at​tempt to do, with ap​pro​pri​ate hu​mil​ity. This book wants to dis​cuss how free
knowl​edge move​ments are built and the real costs at​tached to them. Ac​tivists,
artists, de​sign​ers, de​vel​op​ers, re​searchers, and writ​ers in​volved with free knowl​edge
move​ments have worked to​gether to see fur​ther than the fog of our news feeds and
pro​duce some sense from our dif​fer​ent ex​pe​ri​ences.

This book is born in an at​tempt to free Bas​sel Kharta​bil Sadafi, loved and cel​e​brated
In​ter​net vol​un​teer de​tained in Syria since 15 March 2012. His name has been deleted
from the Adra Prison's reg​is​ter where he was de​tained, on 3 Oc​to​ber 2015.  We have
not re​ceived any in​for​ma​tion about his cur​rent sta​tus or where​abouts since. The in​-
tro​duc​tory part of this book called Col​lec​tive Mem​o​ries gives voice to his friends and
fam​ily that have been urg​ing for his re​lease and want him back in his nor​mal life and
free​dom, im​me​di​ately.
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See​ing Bas​sel pay​ing a high price for his par​tic​i​pa​tion in free cul​ture, many of us
have started to re​flect on our own fates, ac​tions, and choices. Why are we here today?
What have we cho​sen? What have we given up in this process of some​times ex​treme
be​lief? The sec​ond part, OPEN​ING: FREE​DOM, is a rec​ol​lec​tion of per​sonal, some​-
times con​tra​dic​tory re​flec​tions and views about the ex​pe​ri​ence of work​ing within
free cul​ture for some years. The di​ver​sity of con​tri​bu​tions ex​press the many di​rec​-
tions that have been taken to act.

The third part called AR​CHI​TEC​TON​ICS OF POWER takes a step back to look at
how we, as a so​ci​ety, deal or fail to deal with the dif​fer​ent bar​ri​ers that stand in our
ways to​wards free​dom. Dif​fer​ent au​thors an​a​lyze the con​tra​dic​tions of their choices
and daily ac​tiv​i​ties with larger ob​jec​tives and lifestyles as​so​ci​ated with the free cul​-
ture. The va​ri​ety of pro​fes​sions and sit​u​a​tions of the con​trib​u​tors offer an il​lus​tra​-
tion stained with mul​ti​ple tones.

Fi​nally, the fourth part AF​FOR​DANCES of​fers a re​flec​tion on the​o​ries and suc​cess​-
ful prac​tices of free cul​ture. It of​fers dif​fer​ent per​spec​tives on the na​ture, struc​ture,
mo​ti​va​tions and lim​i​ta​tions of ex​ist​ing levers to​wards lib​er​a​tion, not only legal and
tech​no​log​i​cal but also so​cial and cul​tural.

Once mar​ginal, the free cul​ture is today on the edge of be​com​ing the new nor​mal
thanks to the In​ter​net while being threat​ened in its fun​da​men​tals by its own suc​cess.
The many con​tri​bu​tions in this book offer a unique snap​shot of its dreads and in​ter​-
ro​ga​tions, and a ten​ta​tive pro​gram for the reader to re​flect on the fu​ture of free​dom
in our times.



COLLECTIVE 
MEMORY





Bassel should be free. We will
not stop campaigning for him
until we see him as a free global
citizen once again. 
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THE UNCOMMON CREATIVITY
OF BASSEL KHARTABIL

The people who are in real danger never leave their countries. They are in

danger for a reason and for that they don't leave #Syria”

@basselsafadi on Twitter, 1/31/2012 14:34:46, one month before detention.

In Oc​to​ber 2010, I sat at a check​point on the Lebanon-Syria bor​der, wait​ing for Bas​-
sel. It was late, and I'd been sit​ting in a nearby café, smelling of bleach but oth​er​wise
un​re​mark​able, for nearly 12 hours. I was wait​ing with one of my trav​el​ing com​pan​-
ions, Christo​pher Adams, who had been de​nied entry as a re​sult of visa is​sues ("every​-
thing fine, stamps just changed yes​ter​day"). We were part of a group of Cre​ative
Com​mons ad​vo​cates trav​el​ing to Dam​as​cus as the last stop on a tour around the
Arab world, doing work​shops on free cul​ture and open source soft​ware, along with
such com​mu​nity stal​warts as Joi Ito, Lawrence Lessig, Mitchell Baker, Jon Phillips,
and Bas​sel him​self. It was a group from the near-fu​ture, time trav​el​ing at a sec​ond-
per-sec​ond to the old​est still-in​hab​ited city in ex​is​tence, a place out​side of time.

It was clear, after much whis​pered ne​go​ti​a​tion be​tween Bas​sel and the bor​der po​lice,
that Christo​pher wouldn't be ad​mit​ted via one of the usual per​sua​sions em​ployed to
skirt the bu​reau​cratic im​passes typ​i​cal for that part of the world. Bas​sel spent sev​eral
hours on his cell phone, se​ri​ally call​ing gov​ern​ment of​fices of murky au​thor​ity,
but even​tu​ally it be​came ap​par​ent that a res​o​lu​tion re​quired in-per​son meet​ings. Bas​-
sel and the ma​jor​ity of our crew left for Dam​as​cus, leav​ing Chris and me to enjoy the
land​scape, a sepia lim​i​nal space of Mar​t​ian desert and cin​der-block build​ings where
used wash​ing ma​chines and cell phones were sold. As the night wore on and noth​ing
changed Chris went back to Beirut, and I sat while Bas​sel al​legedly made his way
back for me.
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These mo​ments didn't stand out to me at the time, but it was here I first was af​fected
with great ad​mi​ra​tion and re​spect for Bas​sel Kharta​bil, through watch​ing his tire​less
com​mit​ment to his friends, and later learn​ing of his larger ef​forts en​abling ac​cess to
knowl​edge, pre​serv​ing cul​tural her​itage, and fos​ter​ing free cre​ative ex​pres​sion. The
pro​jects he's cre​ated and sup​ported, the ar​ti​facts left be​hind, re​veal an as​ton​ish​ing
in​tu​ition for is​sues hold​ing back so​ci​ety in Syria and glob​ally, and a sin​gu​lar vi​sion
for build​ing tech​ni​cal and so​cial ways to ad​dress them. Or​ga​niz​ing this trip to Dam​-
as​cus for lu​mi​nar​ies of the open cul​ture/free soft​ware move​ment was ex​em​plary of
what brings him joy: bring​ing his friends and col​leagues to​gether, and shar​ing the
knowl​edge and ex​pe​ri​ence of his home.

Bas​sel Kharta​bil was born in Syria in 1981 of a Pales​tin​ian fa​ther and Syr​ian mother.
Al​though born in a cul​ture known for its con​ser​vatism and ad​her​ence to tra​di​tion,
he was raised as the only child in a lib​eral and cre​ative house​hold; his fa​ther, Jamil, a
writer, and his mother, Raya, a piano pro​fes​sor. As with many only-chil​dren, Bas​sel
was most at home in​side his own cu​rios​ity and cre​ativ​ity. An avid reader, he de​-
voured ad​vanced books on the an​cient his​tory of the Mid​dle East, and Greek mythol​-
ogy, from a young age. He was also a nat​ural self-learner and taught him​self Eng​lish
from a CD-ROM on his fa​ther's com​puter. He was drawn to com​put​ers, help​ing his
fa​ther re​search on​line, and learn​ing to pro​gram in C. This fas​ci​na​tion and fa​cil​ity
with tech​nol​ogy con​tin​ued through​out his up​bring​ing, fix​ing his fam​ily com​put​ers,
learn​ing ad​vanced pro​gram​ming for desk​top and the web, and join​ing the com​mu​ni​-
ties ded​i​cated to ad​vanc​ing and up​hold​ing the open​ness and cre​ativ​ity that he cher​-
ished. He was raised in a place of rich his​tory and tra​di​tion, but lives in a global
world of tech​nol​ogy; a man out​side of time.

Bas​sel, like many of us, found Free​dom within tech​nol​ogy, and tried to share that
free​dom with oth​ers, but he did not yet know the cost. 

If there is one thing al​ways said about Bas​sel by the peo​ple that know him best, it is
that he loves to share is knowl​edge with any​one who asks. For two weeks we lived
out of Aik​i​Lab (https://wiki.hackerspaces.org/Aiki_lab), the "hack​er​space" he founded in
Dam​as​cus, giv​ing work​shops and lec​tures, and meet​ing the young com​mu​nity that
came to lis​ten. The space was for more than just events, it was a so​cial gath​er​ing

https://wiki.hackerspaces.org/Aiki_lab
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place, where knowl​edge was shared, and new friends and col​lab​o​ra​tions made. In​side
were com​put​ers, pro​jec​tors, the In​ter​net, all of the equip​ment needed to pro​vide ed​-
u​ca​tion and sup​port to the nascent Syr​ian tech cul​ture. But, the vital el​e​ment was
not the gear or even Aik​i​Lab, but Bas​sel him​self. Even when he was con​fined in Adra
prison, Bas​sel found time to teach the other pris​on​ers Eng​lish and about tech​nol​ogy,
even though they had no com​put​ers avail​able.

But, even more than ed​u​ca​tion, Bas​sel's true gift is Pro​to​cul​ture, de​vel​op​ing the near-
fu​ture alpha ver​sions of pro​jects cat​alyz​ing change in cul​tural con​texts, whether soft​-
ware tools, com​mu​nity or​ga​ni​za​tion, or dig​i​tal art. His Aiki
(https://en.wikipedia.org/wiki/Aiki_Framework) web de​vel​op​ment frame​work al​lowed mul​ti​-
ple de​vel​op​ers to work si​mul​ta​ne​ously on a live web site, while main​tain​ing se​cu​rity.
It was used to build still ac​tive open con​tent pro​jects such as the Open Clip Art Li​-
brary (https://openclipart.org/) and Open Font Li​brary (https://fontlibrary.org/). His plat​-
forms, whether phys​i​cal, so​cial, or dig​i​tal en​able new pro​jects to spring up, and the
com​mu​nity to build on its self.

Per​haps none of Bas​sel's cul​tural pro​to​types were more pre​scient than the work he
started around 2005, with a group of arche​ol​o​gists and 3D artists, to vir​tu​ally re​con​-
struct the an​cient ruins of Palmyra. One of the world's most im​por​tant ar​chae​o​log​i​-
cal sites, Palmyra stood at the cross​roads of sev​eral civ​i​liza​tions, with Graeco-Ro​man
ar​chi​tec​tural styles meld​ing with local tra​di​tions and Per​sian in​flu​ences. Lit​tle could
Bas​sel know that ten years after he began, Daesh fun​da​men​tal​ists would be ac​-
tively delet​ing this ar​chi​tec​ture em​body​ing Syr​ian, and the world's, cul​tural her​itage.
But his foray into dig​i​tal ar​chae​ol​ogy and preser​va​tion cre​ated a time cap​sule that
will be in​valu​able to the pub​lic, re​searchers, and artists for years to come.  

Trag​i​cally, Bas​sel has not yet been able to com​plete this pro​ject. On 15 March 2012,
Bas​sel was im​pris​oned by the Assad gov​ern​ment in a wave of ar​rests trig​gered by the
civic un​rest push​ing for de​mo​c​ra​tic free​dom in Syria. The United Na​tions Work​ing
Group on Ar​bi​trary De​ten​tion has de​ter​mined that Bas​sel’s ar​rest and im​pris​on​ment
were ar​bi​trary and in vi​o​la​tion of in​ter​na​tional law, and has called for his im​me​di​ate
re​lease. For three years, he was held in the in​fa​mous Adra prison with 7,000 oth​ers,
until Oc​to​ber 2015, when he was moved to an un​known lo​ca​tion. As of this writ​ing,

https://en.wikipedia.org/wiki/Aiki_Framework
https://openclipart.org/
https://fontlibrary.org/
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no in​for​ma​tion has been re​leased by the Assad gov​ern​ment on his lo​ca​tion or con​di​-
tion. The #free​bas​sel (http://freebassel.org/) cam​paign con​tin​ues to fight to keep Bas​sel's
plight in the pub​lic eye, and, ul​ti​mately, achieve his re​lease. For Bas​sel, the Cost of
Free​dom has not been triv​ial or ab​stract, but has caused him to be sep​a​rated from his
com​mu​nity and loved ones.

We have re​cently launched a pro​ject build​ing on Bas​sel's orig​i​nal work called #NEW​-
PALMYRA (http://newpalmyra.org). It is an on​line com​mu​nity plat​form and data repos​i​-
tory ded​i​cated to the cap​ture, preser​va​tion, shar​ing, and cre​ative reuse of data about
the an​cient city of Palmyra. Re​leased under a Cre​ative Com​mons CC0 li​cense, all mod​-
els and data col​lected are avail​able in the pub​lic do​main to remix and dis​trib​ute. The
pro​ject will con​tinue, con​tin​ued by its in​ter​na​tional af​fil​i​ates and ad​vi​sors, until Bas​-
sel's re​lease, when he can ac​cept his re​search po​si​tion (http://joi.ito.com/weblog/2015/10/22/mit-

media-lab-r.html) at the MIT Media Lab and carry it for​ward once again.

The #NEW​PALMYRA pro​ject starts from Bas​sel's orig​i​nal vi​sion, but goes fur​ther,
cre​at​ing a new com​mu​nity around the vir​tual Palmyra through open calls for par​tic​i​-
pa​tion, real world de​vel​op​ment events, and pop-up art shows. A city is built in ar​chi​-
tec​ture, but lived in by peo​ple, and our vir​tual New Palmyra will serve as a nexus
for cre​ative ex​plo​rations and cul​tural un​der​stand​ing. The book you are read​ing is
one of these re​lated pro​jects, bring​ing to​gether writ​ings from a di​verse and in​sight​ful
group of au​thors com​mit​ted to the promise of free cul​ture. Here we cre​ate our own
time cap​sule, a record of thoughts on free​dom and re​spon​si​bil​ity from many dif​fer​-
ent per​spec​tives and dis​ci​plines, so the next gen​er​a​tion of dig​i​tal ar​chae​ol​o​gists
can learn about us.

Even​tu​ally, Bas​sel came walk​ing through the dark to that check​point, and with more
whis​pers to lack​lus​ter guards I was on my way to Dam​as​cus. Christo​pher met our
group the next day, and to​gether we all em​braced Bas​sel's world, one of stand​ing up
for free​dom, and con​stantly giv​ing to his friends and com​mu​nity, that to this day in​-
spires us to push fur​ther. This Un​com​mon Cre​ativ​ity, an abil​ity to in​no​vate and in​-
vent in the fu​ture while build​ing on the past, is what makes him a vital vi​sion​ary for
the Syr​ian com​mu​nity. But, I find my​self once again wait​ing for Bas​sel, this time to
re​gain his Free​dom for which he has paid so dearly.

http://freebassel.org/
http://newpalmyra.org/
http://joi.ito.com/weblog/2015/10/22/mit-media-lab-r.html
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I hope, my friend, to see you soon.

Barry Threw, No​vem​ber 5th, 2015

Designer, technologist, and apparently author, Barry Threw
(http://www.barrythrew.com) (@barrythrew) is the Director of Software at
Obscura Digital (http://www.obscuradigital.com), curator with Gray Area

Foundation for the Arts (http://www.grayarea.org), and the Interim Director of
the #NEWPALMYRA (http://www.newpalmyra.org) project. He lives in San

Francisco, CA.

http://www.barrythrew.com/
http://www.obscuradigital.com/
http://www.grayarea.org/
http://www.newpalmyra.org/
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BASSEL, AND MY
FREEDOM

To get mar​ried: that means your man will push you for​ward or take you back​ward.

What hap​pened to me is that my hus​band has been push​ing me for​ward in the best
path pos​si​ble. He makes me go up​wards, fly, swim over the clouds, even though the
time we've spent in love has been spent apart. He is pre​sent in all my de​tails... and
helped cre​ate who I am. I am his pen and col​ors, and he has al​ways been my life and
my Free​dom. I've lived all my life dream​ing of Free​dom, and Bas​sel taught me to em​-
brace it.

I feel over​whelmed when I men​tion his name. Bas​sel taught me to mas​ter Eng​lish,
even while he's been in prison. I've learned to read, write, and speak Eng​lish well. He
has al​ways shared his knowl​edge with every​one who asked, and has also taught many
pris​on​ers to read, write, and speak Eng​lish. 

Bas​sel opened the door to tech​nol​ogy for me, he taught me to use both com​put​ers
and smart​phones. He taught me the In​ter​net. He also taught other pris​on​ers to use
com​put​ers the​o​ret​i​cally, with​out hav​ing one in their hands. 

I never felt our re​la​tion​ship stopped me from being my​self: on the con​trary he taught
me to break the fear and shame of so​cial re​stric​tions. I've been a writer for the last 10
years, but only Bas​sel made me de​cide to write my first book. I wrote it dur​ing his
lengthy de​ten​tion, and we called it "In the Wait​ing." 

With Bas​sel, I make my dreams come true, I learn to ex​press my thoughts and feel​-
ings, and face my fears... I shout, I re​sist, I trance... I laugh and I cry...

Bas​sel made me Free, while he is ab​sent. He is in the regime's jail, and I am in the jail
of wait​ing for him.

Noura Ghazi Safadi is a Syrian writer. She's married to Bassel.
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ABOUT BASSEL

Bas​sel Kharta​bil (Ara​bic: خرطبيل -​also known as Bas​sel Safadi (Ara (​باسل 
bic: صفدي is a soft​ware de​vel​oper and com​mu​nity builder, an ad​vo​cate for (​باسل 
in​ter​net free​dom, and most re​cently, and per​haps most per​son​ally, a sup​porter of
free-ac​cess and lib​erty in Syria.  

Bas​sel’s work in Syria joined his nu​mer​ous other in​ter​na​tional pro​jects to​gether into
a uni​fied and fo​cused opus. These ear​lier works in​cluded world​wide work with
Mozilla Fire​fox, Wikipedia, Open​cli​part, Fab​ri​ca​torz, and Sharism, as well as being
an ini​tia​tor and key mem​ber of the Cre​ative Com​mons Syria re​lease. Kharta​bil also
de​vel​oped the novel web frame​work known as Aiki as a part of his own col​lab​o​ra​tive
re​search com​pany Aiki Lab. For its own part, Aiki cod​i​fied many as​pects of Bas​sel’s
own per​son​al​ity: sur​pris​ingly user-friendly while being tech​ni​cally so​phis​ti​cated,
Aiki is a web de​vel​oper’s con​cept of po​etic code in its pow​er​ful sim​plic​ity.

Taken to​gether, his most re​cent work — New Palmyra — sought to cap​ture in a sim​i​-
lar spirit of pub​lic open​ness one of the hall​marks of human civ​i​liza​tion. New
Palmyra pre​sents a dig​i​tal archive in ren​dered 3D of the an​cient site of Palmyra. At
al​most every level, from process to func​tion, and from code to metaphor, this pro​ject
is as an al​most per​fect stand-in for Bas​sel him​self. And per​haps it also sum​ma​rizes in
form and idea the fact that Bas​sel is presently not here.

Since mid-march of 2012 Bas​sel has been a pris​oner of the Assad regime in Syria. No
longer a coun​try sat​is​fied with the pol​i​tics of As-If, Bas​sel was long an ac​tive part of
ask​ing for the very best of Syr​i​ans, for them​selves and for the world. And for this,
like so many of his fel​low coun​try​men and women, he was im​pris​oned. But Bas​sel
knows that a com​mu​nity is a pow​er​ful thing — it re​tains and re​builds, it pre​serves
and presses for​ward, and above all it never for​gets its own.

Patrick W. Deegan is a researcher, focus on new media art practice, sociology,
and ethics. He is also a freelance curator and developer at Fabricatorz.
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 #NEWPALMYRA AND THE
FREE BASSEL CAMPAIGN

Bas​sel has been im​pris​oned for nearly four years, I be​lieve it is about 1400 days now,
but I have lost count; and since then we have been run​ning the Free Bas​sel cam​paign.
The most de​press​ing thing is that he has been miss​ing for over a month now. He was
taken from the prison, and his name was re​moved from the list of pris​on​ers. We re​-
ally re​ally don’t know where he is. He may even have been kid​napped though it's
more likely that the Assad regime has him in a mil​i​tary prison. So that led to an ac​-
cel​er​a​tion in our ef​forts.

One pro​ject Bas​sel had started be​fore he be​came a po​lit​i​cal pris​oner was the #NEW​-
PALMYRA pro​ject. There are ac​tu​ally sev​eral pro​jects and ideas he cre​ated that have
not yet been an​nounced, so this is the first of the many dif​fer​ent pro​jects we are now
un​der​tak​ing to help call at​ten​tion to his plight, as well as the im​por​tance of his work.

The idea be​hind #NEW​PALMYRA was to recre​ate the an​cient city of Palmyra in 3D
vir​tual re​al​ity. The #NEW​PALMYRA pro​ject is a new on​line com​mu​nity plat​form
and data repos​i​tory ded​i​cated to the cap​ture, preser​va​tion, shar​ing, and cre​ative
reuse of data about the an​cient city of Palmyra. The main idea is to focus on model
qual​ity first, and each sub​se​quently com​pleted sec​tion will be re​leased into the pub​lic
do​main. We will re​lease a mas​ter plan of the city and then a 3D model of the city —
we want to keep mov​ing for​ward on NEW​PALMYRA, the city of he​roes that can​not
be con​quered. We will re​lease all the data under the Cre​ative Com​mons li​cense, so
any​one can do any​thing with it. We al​ready have con​tri​bu​tions from dif​fer​ent places
in the world. Our hope is to part​ner with other or​ga​ni​za​tions like Cre​ative Com​-
mons, MIT Me​di​alab, and the Bar​jeel Foun​da​tion in Dubai, who we hope will be​-
come data providers and pro​duc​tion part​ners on this artis​tic and sci​en​tific pro​ject.

That’s re​ally the his​tor​i​cal sig​nif​i​cance of the name PALMYRA, and we are try​ing to
em​body that essence. We haven’t an​nounced the full list of pro​jects yet, but we’ll
begin by an​nounc​ing artists and shows from around the world about PALMYRA. So
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no mat​ter what type of sym​bolic de​struc​tion or act hap​pens, and we hear about the

ter​ri​ble things being done, we will do longer, bet​ter things. In fact, it's even more
tran​scen​dant: We BUILD cul​ture. (They de​stroy cul​ture.) We ex​tend mem​ory. (Oth​-
ers for​get.) We RE​MEM​BER. We never for​get about our friend. But we’re also not
sin​gle-mind​edly po​lit​i​cal in our ef​forts to build up the city again. We hope it is built
in as many dif​fer​ent forms as there are builders' hands. And to that end: we need
your help as well. Palmyra.​org is where to join forces with us. And if you have any
par​tic​u​lar skills or pho​tos, please share them with us. We can use those pho​tos to cre​-
ate 3D mod​els through pho​togram​me​try.

There are two other pro​jects that have been ini​ti​ated, all linked to NEW​PALMYRA,

that I want to dis​cuss here. One hap​pened in Paris, the sec​ond took place near Aix-
en-Provence. The idea is to write a book with sev​eral cre​ative cul​tural pro​duc​ers and
soft​ware de​vel​op​ers ti​tled "Cost of Free​dom." That’s some​thing we talked a lot about
with Bas​sel. We have it done today. So he re​ally ini​ti​ated this idea as well, and while
the book as it is now has been writ​ten with a some​what dif​fer​ent and more ur​gent
focus, the core of the pro​ject re​mains con​sis​tent with our orig​i​nal vi​sion. The tech
from pro​jects—the col​lab​o​ra​tive, mul​ti​scale, in​ter​dis​ci​pli​nary, and in​ter​na​tional as​-
pects of it, as well as the ac​tual method of pro​duc​tion and tech​no​log​i​cal con​tent—
will also go into the book. And that’s a pow​er​ful thing.

Part of this cur​rent idea for Cost of Free​dom also comes from doing an ear​lier event
called Pro​to​Cul​tural, which was first or​ga​nized in Paris in 2015. The idea was to get
peo​ple to​gether for two days and use the time, com​mu​nity, and de​riv​a​tive data to
then cre​ate and gen​er​ate art​work. Among the im​me​di​ate fruits of that labor was an
Artshow. In an​other case, the artist Amad Ali cre​ated an op​ti​cal in​stal​la​tion from
the columns of the Tem​ple of Bell. In def​er​ence to that but in a more play​ful mood,
Christo​pher Adams from Fab​ri​ca​tors/Free Souls made a #NEW​PALMYRA drink at
the event. The press was there, and we were get​ting a lot of at​ten​tion and a lot of
cov​er​age. The rea​son was sim​ple: be​cause it’s such an out​rage to de​stroy our shared
her​itage. So now that we’ve done Pro​to​Cul​tural Paris we plan on doing Pro​to​Cul​-
tural Dubai. Then we’re going to do Pro​to​Cul​tural Beirut in a cou​ple of weeks. And
then Pro​to​Cul​tural Lon​don. There are also sev​eral other cities we have yet to an​-
nounce. But we’ve had a lot of suc​cess scal​ing events, and we’re going to scale this to
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at least a hun​dred dif​fer​ent cities around the world. If you live in a city or even a
town or any in​ter​est​ing lo​ca​tion, then let's do it. Let’s do a Pro​to​Cul​tural event. You
share with us; we share to​gether.

Our next step of many leads us to Dubai. Dubai is a re​ally amaz​ing city. For some
rea​son, I have never re​ally been pre​sent in Dubai. But I know a lit​tle about the city,
and it's in​ter​est​ing to see Gulf fu​tur​ism—an ex​pres​sion I bor​row from our friend
Sophia Al Maria. This is an apt ex​pres​sion be​cause maybe #NEW​PALMYRA will be
like this, maybe we can build it up, right out of the desert. We can raise it up. We
can build it in space. Or we can build it just on​line. Every​one’s wel​come in
PALMYRA. There's no peo​ple with​out land. There’s no prob​lem there. We’ll just cre​-
ate more land if we need it. So I think Dubai is an in​spi​ra​tion for us be​cause if you
can lift the build​ings like bar graphs to the sky, then things can hap​pen.

Jon Phillips is the co-founder of design and technology company Fabricatorz.
He lives in Hong Kong. Jon founded the #FREEBASSEL campaign in 2012.

Transcript by Ekta Saran, edited by Partick Deegan
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PALMYRA 3D, PREMONITION
VISION OF BASSEL

Born from a Pales​tin​ian fa​ther, writer, and Syr​ian mother, Pro​fes​sor of Piano, Bas​sel
lived in an en​vi​ron​ment open to the world and re​mote from any con​ser​vatism. From
his early child​hood, read​ing was a refuge for the only child of the fam​ily. While chil​-
dren of his age were play​ing with toy cars, Bas​sel had al​ready gone be​yond the comic
and was de​vour​ing books about the an​cient his​tory of the Mid​dle East and Greek
mythol​ogy.

Liv​ing in France, while Bas​sel grew up, one day he sur​prised me by speak​ing to me in
Eng​lish with a very rich vo​cab​u​lary. He was only 10 years old. I asked him if he had
learned Eng​lish at his school in the Pales​tin​ian camp in Dam​as​cus. He smiled slyly
and replied that it was through his fa​ther's com​puter, using a CD that he had learned
Eng​lish.

At 11, he had his own com​puter, do​nated by his mother for his birth​day. I was ex​-
pect​ing that he would play com​puter games, but I was wrong. Bas​sel showed me his
com​puter pro​grams in C lan​guage and trans​la​tions into Eng​lish and Ara​bic of some
his​tor​i​cal books. Thus, he helped his fa​ther in his re​search and writ​ing his books on
his​tory.

I was sur​prised to see him ac​quire ad​vanced tech​ni​cal skills for a 12 or 13-year-old
boy,  but Bas​sel told me that his uncle Osama, a com​puter ex​pert at the time, helped
him to de​velop his nat​ural gifts. Two years later, Osama as​sured me that now it was
he who asked ad​vice from Bas​sel. As a teenager, Bas​sel ap​peared to me very pas​sion​-
ate when he re​solved com​puter pro​gram​ming, some​times very com​plex pro​jects. It
seemed that Bas​sel was trav​el​ing through the com​puter world and the his​tory of his
coun​try in a very spe​cial and mul​ti​di​men​sional way.
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It is from this dou​ble pas​sion for his​tory and com​puter pro​gram​ming that Bas​sel
began work​ing on tech​ni​cal pro​jects like the cre​ation of a web site on the dis​cov​ery
of the ar​chae​o​log​i​cal trea​sures of Syria. He was barely twenty years when he begun
the Palmyra pro​ject in 3D, in close col​lab​o​ra​tion with Khaled al-Assa'ad, the great ex​-
pert of Palmyra his​tory, who was be​headed by Daech in 2015.

Bas​sel has a great in​tu​ition as if pre​scient, that may ex​plain why he ini​ti​ated this
beau​ti​ful and am​bi​tious pro​ject to safe​guard the mem​ory of this out​stand​ing uni​ver​-
sal site. Bas​sel wishes that every​one could re​in​force and con​tribute to em​bell​ish this
mul​ti​di​men​sional work in these trou​bled days until his re​lease from jail...

Faraj Rifait is Bassel's uncle.



​ ​ ​ ​ ​
​ ​ ​ ​ ​ ​

​ ​ ​ ​
​ ​ ​ ​

​ ​ ​ ​ ​

​ ​ ​ ​ ​
​ ​ ​ ​ ​ ​

​ ​ ​ ​
​ ​ ​ ​

​ ​ ​ ​ ​



Collective Memory

32

We can fight this par​tic​u​lar crime, a crime against hu​man​ity, be​cause what they de​-
stroyed in Palmyra be​sides many other areas, is the world's her​itage. They want these
stat​ues, this her​itage, to dis​ap​pear for​ever, but we will make the mem​ory of these
stat​ues reach every cor​ner in the world: this is how this pro​ject aims to re​sist de​struc​-
tion and ig​no​rance.

We will pro​vide open source 3D mod​els of as much as we can of the Syr​ian stat​ues,
fo​cus​ing on those that have been de​stroyed, so any​one world​wide can down​load, 3D
print or use them in their ap​pli​ca​tions, and even​tu​ally make an on​line mu​seum to ex​-
hibit these 3D repli​cas. This pro​ject can​not com​pen​sate for the loss of those price​less
mas​ter​pieces, but at least we can still keep them in the mem​o​ries of suc​ces​sive gen​er​-
a​tions.

Georges Dahdouh is a 37 years old Syrian designer and 3D artist. He is located in Dubai.
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SUPPORTING BASSEL

Bas​sel Kharta​bil has been im​pris​oned in Syria since 2012 for the vague "crime" of
"harm​ing state se​cu​rity". Near as any​one can tell, his crime was in being an ad​vo​cate
for the use of the In​ter​net as a plat​form for free speech. Through his pro​mo​tion of
open source soft​ware, his lead​er​ship of the Syr​ian Cre​ative Com​mons com​mu​nity,
and his work build​ing in​no​v​a​tive new pub​lish​ing plat​forms, Bas​sel worked to con​-
nect Syria with the rest of the world, and to en​sure that all Syr​i​ans - sup​port​ers of
Assad and op​po​nents - could make their voices heard on​line, even if they could not
ex​press them​selves in phys​i​cal space.

Our work on Civic Media at the MIT Media Lab stems from the idea that mak​ing
media is a way of mak​ing change in the world. Bas​sel's work is in the best spirit of
Civic Media, work​ing to con​nect con​tem​po​rary Syr​i​ans to global con​ver​sa​tions while
pre​serv​ing Syria's rich his​tory and cul​ture. Be​fore his un​just in​car​cer​a​tion, Bas​sel was
work​ing to build a 3D model of the an​cient city of Palmyra, much of which has been
de​stroyed by ISIS fight​ers in the past few months. At this tragic mo​ment in his​tory,
Syria is los​ing its phys​i​cal his​tory to re​li​gious fa​nat​ics while per​se​cut​ing the peo​ple
who could be build​ing their dig​i​tal fu​ture.

Ethan Zuckerman, Director, Center for Civic Media, MIT
Media Lab, where Bassel was offered a researcher position

(http://joi.ito.com/weblog/2015/10/22/mit-media-lab-r.html) on
October 22, 2015.

http://joi.ito.com/weblog/2015/10/22/mit-media-lab-r.html
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WHAT DOES FREEDOM MEAN
TO YOU, MR. GOVERNMENT?

Bas​sel Safadi, Tural Ab​basli, Fariba Pa​jouh.
Teesta Se​tal​vad, Es​kinder Nega, Raif Badawi.
Anna Politkovskaya, Irom Sharmila, Aaron Swartz.
Liu Xi​aobo, Ed​ward Snow​den, Fereshteh Ghazi.*

So many names, so many faces, so many breaths.
Chok​ing, or gasp​ing, or... gone.
Many more names, many more faces, many more breaths -
Un​known, un​seen, un​heard... Gone?

Do you know these names, Mr. Gov​ern​ment?
Do you feel their breath?
Do you re​mem​ber their faces, Mr. Gov​ern​ment?
Did you read what they said?

They asked for free​dom, Mr. Gov​ern​ment -
Not for war.
They ask for peace, Mr. Gov​ern​ment,
To be as we are.

Free​dom is not a choice, Mr. Gov​ern​ment -
but you have made it a place.
Hid​den from all but the wealth​i​est,
Open to a priv​i​leged gaze.

The breath re​mains, Mr. Gov​ern​ment,
As does the word -
So long as free​dom is a place, Mr. Gov​ern​ment,
Its echoes will be heard.
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Anasuya Sengupta is the Senior Director of Grantmaking for Wikimedia
Foundation. Previous to that she was Regional Director for Asia and

Oceania at the Global Fund for Women, the world’s largest grant-making
organization exclusively for women’s human rights.

---

* These are names of journalists/writers/Internet activists from different parts of the

world who have been harassed, imprisoned, or disappeared by their governments in the

past few years. This list of names is obviously not meant to be either comprehensive, or

representative; it invokes poetic license to remind us of what – and who – is at stake.
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"BASSEL K"

I read "The Trial" at too young an age. It in​stilled in me many things, some of them
even pos​i​tive, such as an af​fec​tion for Franz Kafka, an as​pi​ra​tion to taut struc​ture,
and a de​sire to tell sto​ries. It also haunted me, and it does to this day. It im​printed
on me an in​tense fear of un​de​served im​pris​on​ment.

I was in​tro​duced to the im​pris​on​ment of Bas​sel Kharta​bil by three re​mark​able peo​-
ple: Niki Korth, Jon Phillips, and Barry Threw. They are in many ad​mirable ways as
free as Bas​sel is not. Each of the trio is ded​i​cated to their own in​di​vid​ual and col​lec​-
tive artis​tic pur​suits to ex​plore the deep po​ten​tial where tech​nol​ogy and cul​ture
meet. They make and cel​e​brate the things that make today a spe​cial time.

And they know full well that all is not right in our time. They ex​pend sig​nif​i​cant en​ergy
in build​ing aware​ness of the on​go​ing fact of Bas​sel's murky, tragic legal sta​tus. At their
sug​ges​tion, back in Jan​u​ary 2014, I gath​ered mu​si​cians to high​light Bas​sel's plight. These
mu​si​cians par​tic​i​pate col​lec​tively in some​thing called the Dis​quiet Junto. It's a freeform
group I mod​er​ate that each Thurs​day re​sponds to mu​sic-com​po​si​tion prompts. The idea
be​hind all the prompts is that cre​ative con​straints, such as those em​ployed in Oulipo
and Fluxus, are a use​ful spring​board for cre​ativ​ity and pro​duc​tiv​ity.

The Junto's fond​ness for such "con​straints" met a fierce com​ple​ment when we tack​led
Bas​sel's sit​u​a​tion, which is that of a most un​cre​ative form of con​straint. There were
many ways we could have paid trib​ute to Bas​sel. What we elected to do in the Junto
was to keep one of his pro​jects going: he may be in jail, but his art could con​tinue to
de​velop. Prior to Bas​sel's ar​rest on March 15, 2012, in Dam​as​cus, he was work​ing on
sev​eral pro​jects. Among them was a three-di​men​sional com​puter ren​der​ing of the an​-
cient city of Palmyra. What we in the Junto did was make "fake field record​ings,"
audio of what the halls of Palmyra's struc​tures might have sounded like mil​len​nia
ago. Much as Bas​sel was try​ing to re​vive an an​cient world, the Junto par​tic​i​pants
were, in essence, keep​ing one of his pro​jects alive while he is in​ca​pable of doing so.
And, of course, build​ing upon his artis​tic ef​forts was true to the ethos of the Cre​ative
Com​mons, in which Bas​sel has been pro​foundly en​gaged.



Collective Memory

38

We had no idea, of course, back in early 2014, that Pa​lymra would it​self re​ceive
world​wide at​ten​tion when ISIS, the ex​trem​ist move​ment, would in 2015 move to de​-
stroy much of the an​cient city's re​main​ing ar​chi​tec​tural his​tory, or that, later still,
Russ​ian war​planes would fur​ther dam​age the site. This is one of Kafka's last​ing lega​-
cies: just when things seem hor​ri​ble, they can and do get worse.

Palmyra has fallen. Bas​sel re​mains in jail. The chal​lenge to rec​tify his sit​u​a​tion has
long since sur​passed the overly em​ployed term "Kafkaesque." Some​one must have been
telling lies about Bas​sel K, be​cause he is still kept from his free​dom. But as long as he
is in prison, there are plenty of peo​ple telling his story, and keep​ing his work alive.

Marc Weidenbaum publishes a webzine, Disquiet, about electronic ambient music and
has contributed to the scientific journal Nature upon this subject. He was editor-in-chief

for two of Viz Media's magazines. He lives in San Francisco.
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MY FRIEND IS NOT FREE 

Most of the time it came down to emo​tion. It was anger, frus​tra​tion, ex​haus​tion, feel​-
ing alone, con​fu​sion, and want​ing to es​cape it all. You wished there would be hope.
But it was hope​less. It was end​less. It didn't get through. You were talk​ing the same
thing over again. You were back to face the same wall. You talked to many peo​ple:
new peo​ple, dif​fer​ent peo​ple, the same peo​ple. They didn't un​der​stand! You were
loop​ing in angst. There was no way to stop.

You were there. You have been there. You are stand​ing here but you are still there as
the emo​tion is here is there is every​where.

Get​ting to free​dom is not cost free. My friend it is not free. MY FRIEND IS NOT
FREE.

很多時候這是情緒。憤怒、挫折、極度疲憊、孤單、困惑、想要逃避這一切。你期
盼著希望。但全然無望。沒有止境。過不去。同樣的事情，你講了又講。再度面
壁。你跟許多人講過：新見面的人、不同的人、同樣的人。他們不�！你在焦慮中
打轉。停不下來。

你曾到過那裡。你一直在那裡。你現站在這裡，但你還處於那裡，在這裡在那裡
在在是情緒。

要得自由並非不需代價。我的朋友自由並非不需代價。我的朋友不得自由，付
出了代價。

Tyng-Ruey Chuang led Creative Commons Taiwan. His research
areas include functional programming, programming languages and

systems, XML and Web technologies, and social implications of
information technologies.
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LIBERTÉ

Sur mes cahiers d’écol​ier
Sur mon pupitre et les ar​bres
Sur le sable sur la neige
J’écris ton nom

Sur toutes les pages lues
Sur toutes les pages blanches
Pierre sang pa​pier ou cen​dre
J’écris ton nom

Sur les im​ages dorées
Sur les armes des guer​ri​ers
Sur la couronne des rois
J’écris ton nom

Sur la jun​gle et le désert
Sur les nids sur les genêts
Sur l’écho de mon en​fance
J’écris ton nom

Sur les mer​veilles des nuits
Sur le pain blanc des journées
Sur les saisons fiancées
J’écris ton nom

Sur tous mes chif​fons d’azur
Sur l’étang soleil moisi
Sur le lac lune vi​vante
J’écris ton nom
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Sur les champs sur l’hori​zon
Sur les ailes des oiseaux
Et sur le moulin des om​bres
J’écris ton nom

Sur chaque bouffée d’au​rore
Sur la mer sur les bateaux
Sur la mon​tagne démente
J’écris ton nom

Sur la mousse des nu​ages
Sur les sueurs de l’orage
Sur la pluie épaisse et fade
J’écris ton nom

Sur les formes scin​til​lantes
Sur les cloches des couleurs
Sur la vérité physique
J’écris ton nom

Sur les sen​tiers éveillés
Sur les routes déployées
Sur les places qui débor​dent
J’écris ton nom

Sur la lampe qui s’al​lume
Sur la lampe qui s’éteint
Sur mes maisons réunies
J’écris ton nom

Sur le fruit coupé en deux
Du miroir et de ma cham​bre
Sur mon lit co​quille vide
J’écris ton nom
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Sur mon chien gour​mand et ten​dre
Sur ses or​eilles dressées
Sur sa patte mal​adroite
J’écris ton nom

Sur le trem​plin de ma porte
Sur les ob​jets fam​i​liers
Sur le flot du feu béni
J’écris ton nom

Sur toute chair ac​cordée
Sur le front de mes amis
Sur chaque main qui se tend
J’écris ton nom

Sur la vitre des sur​prises
Sur les lèvres at​ten​tives
Bien au-dessus du si​lence
J’écris ton nom

Sur mes refuges détru​its
Sur mes phares écroulés
Sur les murs de mon ennui
J’écris ton nom

Sur l’ab​sence sans désirs
Sur la soli​tude nue
Sur les marches de la mort
J’écris ton nom

Sur la santé rev​enue
Sur le risque dis​paru
Sur l’es​poir sans sou​venir
J’écris ton nom
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Et par le pou​voir d’un mot
Je recom​mence ma vie
Je suis né pour te connaître
Pour te nom​mer

Lib​erté.

Paul Éluard, “Lib​erté” from “Poésies et vérités”, 1942

Paul Elu​ard wrote this poem called “Lib​erté” in the dark​est mo​ment of the world's
his​tory, dur​ing World War II. At the time, France was oc​cu​pied by Nazis. Vi​o​lence,
de​struc​tion, death were every​where. The world was hope​less and with a very dark fu​-
ture ahead. 
Yet words of hope were still alive, and poets such as Elu​ard were able to give shapes
and sounds to these words.

Free​dom, Lib​erté.
Lib​ertà, Hur​riyya.

I've never heard such a beau​ti​ful word being spo​ken by a human voice as much as
when I heard this word res​onat​ing in the coun​try I love the most, Syria. 
It was the chant of life. It was about peo​ple telling the world, telling them​selves: we
are a-l-i-v-e!
You, my dear friend, have taken this word well above the cage of si​lence where it was
ex​iled.
You, the Syr​ian youth, many of our friends who were rush​ing to write “free​dom” on
the city's walls, every​where, are now pay​ing the price. 
It's dark time, just like when Paul wrote his ode to lib​erté. It's dark time, my friend,
and that's why we need you and your words more than ever. 
That sweet sound, the sound of spring com​ing, the sound of youth..​will come back..​
with you, my friend. 
Hur​riyya.

Donatella Della Ratta has been managing the Creative Commons Arab world community
for five years. She maintains a blog on Arab media at http://mediaoriente.com

(http://mediaoriente.com) and tweets avidly @donatelladr.

http://mediaoriente.com/
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Editor's note: we could not provide the English translation of the poem of Paul Eluard because it's

copyrighted and the translator didn't want to participate. Therefore we provide the original French

version which is in the Public Domain.
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KEEPING PROMISES

Presten​ta​tion by Lawrence Lessig, CC Global Sum​mit 2015, 15 Oct 2015, Seoul, Korea

Edited by Christo​pher Adams, 3 Nov 2015, Pourrières, France.

It's im​por​tant for us el​ders to re​mind you kids of where you come from. The Cre​-
ative Com​mons pro​ject was the fail​ure of a legal ac​tion. When I was at the Har​vard
Law School in the late 1990s, Con​gress passed the Sony Bono Copy​right Term Ex​ten​-
sion Act, which ex​tended the term of ex​ist​ing copy​rights by 20 years. We brought a
law​suit on be​half of a man named Eric El​dred, an on​line pub​lisher who wanted to
pub​lish the poems of Robert Frost, which were to pass into the pub​lic do​main, and
would have passed into the pub​lic do​main, had Con​gress not ex​tended for the
eleventh time in 40 years the ex​ist​ing terms of copy​right.

As a law pro​fes​sor, as some​one who had no de​sire to be an ac​tivist, I learned of
Eric El​dred and reached out to him to say, "Why don't we chal​lenge this de​ci​sion
by Con​gress, be​cause it seems so plainly in​con​sis​tent with the idea of copy​right for
a lim​ited time?"

We brought his case all the way to the Supreme Court, but just be​fore we got there,
Eric El​dred said to me, "Look, I ap​pre​ci​ate what you're doing, but I don't think we're
going to win, and I don't want this just to be a law​suit, so I want you to promise me
you will start a foun​da​tion com​mit​ted to the Com​mons."

I was con​vinced we were going to win, so I thought, "Okay, I can make that promise,
be​cause if I win I don't have to start the foun​da​tion." I made the promise, but then I
lost the case in the Supreme Court. That de​feat gave birth to you, be​cause once we
lost, I had to de​liver on the promise that I'd made to Eric El​dred, and so a num​ber of
us sat down in some of​fices in Har​vard, and fig​ured out how we would build what
would be​come the Cre​ative Com​mons.

The proud​est mo​ment I re​mem​ber from those early days was the way we brought a
young tech​ni​cal com​mu​nity into what seemed to be just a legal ar​gu​ment. One of the
early vic​to​ries for me was per​suad​ing a young boy of 14 or 15 years of age, named
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Aaron Swartz, to be​come the tech​ni​cal ar​chi​tect of the Cre​ative Com​mons, in 2002.
It took a lit​tle per​suad​ing, but I told him that this is what he had to do.

Later the re​la​tion​ship of me telling Aaron what he had to do re​versed it​self. In 2007,
I was fin​ish​ing my last book on copy​right and In​ter​net pol​icy. Aaron came to
visit and asked me what I was work​ing on.

I was very proud to show him my book, and tell him about my first TED talk. Then
he asked, "Why do you think you're going to make any progress on copy​right and In​-
ter​net pol​icy so long as we live with a deeply cor​rupted gov​ern​ment?" I told him, "It's
not my field, it's not what I do." He asked, "You mean as an aca​d​e​mic?" I said, "Yes, as
an aca​d​e​mic. It's not my field. I am a scholar of copy​right, and the In​ter​net." Aaron
said, "Ok, but what about as a cit​i​zen?"

What he did at that mo​ment was to shame me into leav​ing this move​ment, a move​-
ment that he had joined when I shamed him into build​ing the ar​chi​tec​ture of Cre​-
ative Com​mons. He shamed me into leav​ing that move​ment to take up a fight which
has grown and has con​sumed my life, and con​sumed my life right at the mo​ment
when many of us feel we failed him, when he felt the bur​den of fights that he was in,
in such a pro​found way that he had to take his own life.

That trans​for​ma​tion led me away. But there's noth​ing that gives me joy like look​ing
back at things that I had some​thing to do with start​ing, and see​ing them flour​ish,
and to see the spread of ideas which the Cre​ative Com​mons com​mu​nity has car​ried
for​ward.

Lawrence Lessig is an American academic, and political activist.
He is the founder of Creative Commons and Rootstrikers.
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THE SHIT OF FREEDOM

Some​body once told me that free​dom is one of these words you can’t de​fine with​out
it be​com​ing self-ref​er​en​tial. A per​son will usu​ally start a sen​tence with “free​dom is
when you’re free to…” and their minds will hes​i​tate for a mo​ment: a brief, un​set​tling
glimpse at the tur​tles that spi​ral all the way down. Few can stare into the abyss for
long, so they will quickly stum​ble back to the com​fort of the known and pick their
fa​vorite from a laun​dry list of per​sonal wishes, de​sires, and learned ideals, ex​cept per​-
haps if that per​son is an aca​d​e​mic, trained in words and sys​tems of thought.  There’s
prob​a​bly many valiant at​tempts at a de​f​i​n​i​tion out there, and I’m sure that on this
very day a Ph.D. stu​dent some​where is doing a lit​er​a​ture re​view on free​dom and is
in​sanely bored with it. 

It is like that with uni​ver​sal, deeply rooted, al​most pri​mal human de​sires. It is like
that with free​dom. We think we know it when we feel it, we some​times know it
when we see it in oth​ers, but the words are hard to come by. We strug​gle to pro​duce
a con​cise de​f​i​n​i​tion; we strug​gle with the very con​cept of it, and at some point in our
lives we won​der how free we re​ally are, and what free​doms are per​haps worth fight​-
ing for.  This, then, is the greater cost of free​dom: its pur​suit. I guess what I’m say​ing,
and I know this won’t please the reader, is that our nat​ural state of being, for most if
not all of human his​tory, has been NOT free. It starts with fam​ily; then our boss; the
state; the mar​ket; even our part​ners and friends. 

Yet, for all that so​cial​iza​tion en​tails, for all the groom​ing into con​for​mity and com​-
pli​ance, for all the rules that we im​pose on our​selves and oth​ers, we will rebel many
times over. And every time there will be a price to pay. Some will pay the ul​ti​mate
price. My friend Bas​sel, for ex​am​ple, he pur​sued free​dom of in​for​ma​tion in a land
that couldn’t face it​self, let alone a free spirit that soared above its arid lands. Like
Aaron Swartz, who pur​sued free​dom of in​for​ma​tion in a mar​ket that trades in com​-
modi​ties and not ideals; like Chelsea Man​ning, who pur​sued free​dom of in​for​ma​tion
in a land that as​so​ci​ates free​dom with weapons, war, and the power to abduct and
in​car​cer​ate. Like the founders of Pi​rate Bay, whose names I can​not re​count, but
whose ser​vices I have often used for my teach​ing, re​search, and en​ter​tain​ment; and
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like count​less oth​ers, who will never make head​lines. It is a sign of our times, that
some of us seek free​dom in in​for​ma​tion, and that some will pay an in​or​di​nately high
price for it. Our age is the in​for​ma​tion age. And we are not as free as we think.

I could leave it at that. I meant to write a brief com​men​tary on the cost of free​dom.

It’s noth​ing spe​cial, but it’s kind of neatly wrapped up there. How​ever, I felt the need
to say some​thing more, some​thing more per​sonal and prob​a​bly more im​por​tant. To
say it out loud, and ruf​fle some feath​ers: first my own, as I’m get​ting out of my com​-
fort zone here, then those of some pranc​ing pea​cocks in the free cul​ture / FLOSS /
dig​i​tal rights scene, and the techno​pre​neurs ped​dling free​dom for dol​lars and fame.
You see, dear reader, there are other, hid​den costs to the whole en​deav​our of dig​i​tal
lib​er​a​tion… they’re every​where, in​side and out​side, in move​ments and in peo​ple, such
as dis​il​lu​sion​ment, waste, the cost of stu​pid​ity, as a friend put it. I warn you now,
this will get ugly. It needs to be. If you know me, you’ll know I’m rather mea​sured in
my words and ac​tions, even if not docile. But here I won’t be. You’ll be of​fended. In
fact, I hope you will be. As much as I also seek the val​i​da​tion of oth​ers, I will now
pay the cost of ex​press​ing my​self freely. With lit​tle in​hi​bi​tion. 

And that is be​cause, in many of my ef​forts to en​gage pro​duc​tively with the pro​ject of
dig​i​tal lib​er​a​tion and as​sorted anx​i​eties of our time, there you were, my friend. The

free soft​ware pro​gram​mer that grossly over​states their con​tri​bu​tion; the free cul​ture evan​ge​-
list who’s in it for per​sonal gain and will hap​pily priv​i​lege their cul​ture over every​body else’s;

the op​por​tunist en​tre​pre​neur and ped​dler of free​dom through code. You have spent a fair
share of your life build​ing things. Build​ing tools, net​works and com​mu​ni​ties. In​sti​-
gat​ing pro​jects and in​flu​enc​ing peo​ple, con​vert​ing them to your cause, forg​ing
friend​ships and part​ner​ships; gath​er​ing re​sources to build the world you de​sire. You
are well ed​u​cated, and you un​der​stand net​works. In short, you have super pow​ers.
You have gained the re​spect of many and prob​a​bly made some en​e​mies along the
way. You have a posse, your own per​sonal echo cham​ber. You come to events and
gath​er​ings filled with the con​ta​gious en​ergy that we all love you for. You speak of
awe​some​ness, pro​jects, per​sonal free​dom, a friend in peril per​haps, a wor​thy cause
for all to rally around, a call from the White House, a fa​mous dis​si​dent, a Nobel Lau​-
re​ate, a Saudi prince. Net​works of power, cul​ture and code. You gather re​sources.
You make phone calls. You en​ter​tain and mo​ti​vate. You sound im​por​tant. There is
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some​thing about you. In your pres​ence, names drop like flies and jokes fly like bul​-
lets. You’re awe​some. And you’re so full of shit. 

You’re al​ways on the go. You for​get things, you com​pli​cate things, you ex​haust your​-
self and oth​ers. You rarely for​get to pack your ego, though. Some​times you man​age
to squeeze it all into your suit​case, with a tooth​brush, t-shirts, and charg​ers for your
beloved gad​gets. But your ego is so large and over​bear​ing, you couldn’t pos​si​bly fit it
in your lug​gage at all times. So you wear it on your sleeve. You ar​mour your​self with
layer upon layer of ego steel. You prance about, crack a joke, or two… or three... be​-
cause you’re awe​some. You make a nice ges​ture, make a plan, and seek the ad​mi​ra​-
tion of those around you more than any​thing else. You make more promises than
you’ll ever be able to keep. You make more plans than you will ever fol​low up on.
You make things fun. You make peo​ple be​lieve in them​selves. You make them be​lieve
your shit. I think you be​lieve it too. I’m happy to know you. But you’re so full of shit. 

So is your posse, that echo cham​ber you’ve built for your​self which re​in​forces the
best and the worst in you. To​gether you ped​dle free​dom to make money, to ped​dle
more free​dom, to make more money. Sound fa​mil​iar? Yeah, it’s what the US gov​ern​-
ment does to the world. 

What are the means and what is the end in what you do? I doubt you know the an​-
swer. I only ob​serve the briefest mo​ments of re​flec​tion from you and your bud​dies on
what it is we’re doing here. Faint rays of mean​ing in a cloud of tech​nob​a​b​ble, free​-
dom​bab​ble and bab​ble bab​ble. 

You know I love you. You know I want to. I am charmed by your pres​ence, laugh at
your jokes, and I have made some vaguely awe​some plans with you in the past. I too
am a rather priv​i​leged white male who en​joys the glo​be​trot​ting lifestyle, the ran​dom
jokes, the oc​ca​sional de​bauch​ery, the end​less spec​u​la​tion over the next big thing, the
code that binds us all into one su​per-net​work of su​per-friends. But know​ing you a lit​-
tle too well, and being less gullible than I once was, I can see right through your bull​-
shit. And there’s so much of it. Some​times I know you’re trolling. Some​times I wish
you were. Some​times I think you’re just trolling your​self. 
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I have made mis​takes in the past. I have missed dead​lines. I have failed to meet goals.
I have dis​ap​pointed oth​ers. But I am try​ing to make peace with that. I try to speak
less and lis​ten more, focus on what’s im​por​tant, to be strong with​out being an ass, to
be there for oth​ers, as much as I also need oth​ers to be there for me. To re​spect oth​-
ers, give them room to breathe, fol​low their lead when they know best, lead them
when they ask me to, work with them, not have them work for me under false pre​-
tenses. Still, I fail often. Too often. I am aware of that. Are you? And what do you do
about it? 

I’m not ashamed of my fail​ings, not too much at least. Nor should you be. I know you
some​times are. Is this why you never stop? Is this why you’re al​ways on the move and
never ever shut up? Is this why you hate still​ness? Self-re​flec​tion is a downer, right?
So is con​tem​plat​ing the cost of free​dom and the va​pid​ness of so many of your pro​-
jects. I know the drill: in​vest in a huge num​ber of things, be​cause only one or two in
a thou​sand will suc​ceed and make you some​body you so de​sire to be. Of course, this
only works if you can keep the cost ridicu​lously low and make sure you con​tribute
next to noth​ing to any sin​gle pro​ject your​self. It’s all about long tails and down​side
risks and cheap labor. I’ve read the blogs and talked to the peo​ple you talk to. I prob​-
a​bly read the books you didn’t, be​cause you were too busy work​ing on your sales
pitch, or cu​rat​ing your posse. 

So there you are again, giv​ing some of your​self so you can take much more in re​turn.
Ex​ploit the re​sources, the good​will, the gulli​bil​ity and pain of oth​ers. Vol​un​tary,
cheap labor, free soft​ware, free li​censes, free con​tent and free beer. Some​times you’ll
pay, some​times I’ll pay, but we gain noth​ing other than a few laughs and some
bruised, hy​per​sen​si​tive, needy egos. I have to won​der if you ever built any​thing of
note your​self. I can’t tell any​more what’s hon​est about you and what’s dis​hon​est.
What’s real and what’s pre​tence. You’ll find a cause that will serve your needs, you’ll
grab it and run with it to in​vestors, con​fer​ences, sem​i​nars, work​shops, round​ta​bles,
par​ties, art gal​leries, hack​er​spaces, in​cu​ba​tors… any​where you can sell the cause and
find be​liev​ers in some​thing you don’t be​lieve in your​self.
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Be​cause if you did, you’d be fuck​ing se​ri​ous about it. You’d give up that bull​shit ven​-
ture cap​i​tal​ist men​tal​ity that’s there to make money for the few and feed your ego in
the process. You’d see how it’s all ex​ploita​tive and stu​pid, and then you’d be truly em​-
bar​rassed. Very em​bar​rassed. You would un​der​stand that when you ask me to join an
ef​fort being made in the name of a cause I strongly be​lieve in, and then you make a
mock​ery of that ef​fort, I feel stu​pid for even try​ing. And then I’m angry. So angry
that I may say noth​ing, out of re​spect for those around us who are truly try​ing to
make some​thing of the mo​ment, not only for them​selves but also for oth​ers - like
Bas​sel, who has sac​ri​ficed so much for some​thing he be​lieved in, with noth​ing in it
for him​self. In​stead, I’ll pour my anger and dis​ap​point​ment here. And my love. Be​-
cause with​out love, I wouldn’t have cared to write this. With​out hope that you will
read this and have a “FUCK ME!” mo​ment, I wouldn’t have both​ered. Be​cause you’re
awe​some. And you’re so full of shit.

Giorgos Cheliotis lives and works in Athens. He is a close observer of networks,
internet cultures, sociotechnical and policy issues in new media.
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“FREEDOM TO” VS.
“FREEDOM FROM”

Un​like Bas​sel Kharta​bil, the cost to me, per​son​ally, of my free-knowl​edge work has
been cheap. I have not paid with my free​dom. In fact, I have been in​cred​i​bly priv​i​-
leged to have con​ducted my work in cre​at​ing free and open sys​tems for the dis​sem​i​-
na​tion of schol​arly knowl​edge in a ge​o​graph​i​cal space (the UK and the British uni​-
ver​sity) and po​lit​i​cal time that for the most part ac​tu​ally re​wards such un​der​tak​ings.
If I say there is a cost, I feel it is a dif​fer​ence al​most of type by com​par​i​son, rather
than of de​gree, with re​spect to the price that Bas​sel has al​ready paid.

But there is still some way to go, even in my priv​i​leged world. For the most part, aca​-
d​e​mics are as​sessed on their pub​li​ca​tion record in a recog​nised dis​ci​pli​nary space,
pub​lish​ing with known pro​pri​etary pub​lish​ers. There are very few po​si​tions avail​able
for the prac​ti​cal im​ple​men​ta​tion of change in the acad​emy (praxis). This is so to the
ex​tent that Kath​leen Fitz​patrick, a fully tenured pro​fes​sor in the States, quit her post
to work on pub​lish​ing ini​tia​tives at the Mod​ern Lan​guages As​so​ci​a​tion. Fitz​patrick
wrote: “This is of course not to say that one can’t change the world from in​side the
pro​tec​tions of tenure. But I do think that those pro​tec​tions often en​cour​age a cer​tain
kind of cau​tion, cer​tainly in the process of ob​tain​ing them, and fre​quently con​tin​u​-
ing long after, that works against the kinds of cal​cu​lated risk that a chance like this
re​quires.”

Even in my own aca​d​e​mic pub​lish​ing, though, there is a dou​ble bind. Many of my
col​leagues con​tinue to find (or at least be​lieve) them​selves torn be​tween pub​lish​ing
openly and hav​ing a ca​reer in the uni​ver​sity. Dis​sem​i​na​tion and as​sess​ment find
them​selves in con​flict be​cause pro​pri​etary pub​lish​ers own most of the venues for aca​-
d​e​mic dis​sem​i​na​tion. And hir​ing pan​els look for the books pub​lished by the brands
whose qual​ity-con​trol pro​ce​dures they trust. But if those pro​ce​dures and trusted sys​-
tems are owned by en​ti​ties whose busi​ness mod​els de​pend on sell​ing com​mis​sioned
copies, then de​spite the fact that aca​d​e​mics can give away their work (be​cause they
have a salary) this knowl​edge will re​main im​pris​oned.
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Even worse, this co​er​cion (as I see it) to pub​lish in known brand and usu​ally-pro​pri​-
etary venues as a proxy for hir​ing in the uni​ver​sity is de​fended as aca​d​e​mic free​dom
(the free​dom to choose to pub​lish where one wants, rather than being told to pub​lish
openly). Cer​tainly, it's done by “soft power” and a rep​u​ta​tional/sym​bolic econ​omy,
but I did not feel free when I had to pub​lish my first book with a com​mer​cial press.
I'm still grate​ful to them be​cause I needed the book for my job. They did good work
on it and I can't fault the peo​ple who helped me there. But few peo​ple can ac​tu​ally
read that book now be​cause it is so ex​pen​sive. I signed away the copy​right as the
price for a job. In an ideal world, I would have pub​lished this openly.

So, even as in​di​vid​u​als (such as Bas​sel) fight for their true per​sonal free​dom that was
taken away be​cause they de​vel​oped open-source soft​ware and fa​cil​i​tated free​dom of
ex​pres​sion, peo​ple around me con​tinue to claim that it should be their right to lock
knowl​edge away and that this is a free​dom for them (see Cary Nel​son's ar​ti​cle in In​-
side Higher Ed. for an ex​am​ple). I do not think it should be. Aca​d​e​mic free​dom in its
real and proper de​f​i​n​i​tional sense is im​por​tant (the right to speak truth to power)
but we should not de​mean it by say​ing that it is about one's right to lock knowl​edge
away from those who can​not pay.

When I say things like this, I am told I am an​ar​chis​tic, that I want to de​stroy tra​di​-
tion, and that I am some​how an enemy of qual​ity in acad​e​mia. I have also been told
that this co​er​cive soft-power struc​ture of pro​pri​etary pub​lish​ing doesn't even exist
(usu​ally by peo​ple who haven't tried to get an aca​d​e​mic job in the last decade). It
does exist, and I am not try​ing to de​stroy aca​d​e​mic pub​lish​ing. I am try​ing to make
acad​e​mia and aca​d​e​mic pub​lish​ing the al​tru​is​tic spaces of knowl​edge-shar​ing that
they should be. As aca​d​e​mics, giv​ing peo​ple world​wide the free​dom to read our work
should al​ways take prece​dence over our per​sonal ben​e​fit from pub​lish​ing in closed
venues. I have not al​ways been able to ne​go​ti​ate this cost suc​cess​fully so far, but I will
not de​fend my self-in​ter​est as a “free​dom” when there are peo​ple who have re​ally lost
their free​dom for this cause.

Dr. Martin Paul Eve is a senior lecturer in literature,
technology and publishing. He lives in London.
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FREE CULTURE IN AN
EXPENSIVE WORLD

“Free as in speech, not free as in beer.”

How many times have you heard this ex​pla​na​tion of free soft​ware? It’s cute, catchy,
and a lit​tle too glib. After all, noth​ing’s ever that sim​ple. But this phrase is more than
an over​sim​pli​fi​ca​tion - it’s a mis​lead​ing metaphor, and it rep​re​sents a fun​da​men​tal
over​sight of the free cul​ture move​ment.

“Speech” and “beer” - the choice of metaphors is telling. When we com​pare free soft​-
ware to free speech, we cast it as a nat​ural right based on lib​erty, rather than a legal
right based on prop​erty.  This is quite agree​able to US Amer​i​cans 1  , es​pe​cially the
techno-lib​er​tar​ian set. We adore free speech, the most pop​u​lar part of our first and
fa​vorite amend​ment. Free beer, on the other hand, is a harder metaphor to swal​low.
But the focus on speech, on lib​erty-based rights, does not dis​pel the im​pli​ca​tions for
prop​erty rights, only ob​scures them. Let’s take a closer look.  

While the first and sec​ond free​doms in the Free Soft​ware De​f​i​n​i​tion are ar​guably mat​-
ters of lib​erty, the third and fourth re​quire the cre​ator to let users dis​trib​ute copies,
and mod​i​fied copies, of their soft​ware. To use a Free Cul​ture li​cense, as de​fined by
Cre​ative Com​mons, one must sim​i​larly agree to allow adap​ta​tions of one’s work for
com​mer​cial pur​poses. These li​censes echo the de​mand of open sci​en​tists for ac​cess to
the ex​per​i​men​tal meth​ods and re​sults of other re​searchers, and the in​sis​tence of music
shar​ers and fan​fic​cers in copy​ing, mod​i​fy​ing, and remix​ing the media they love.

It’s clear that de​vel​op​ers, re​searchers, mu​si​cians and writ​ers cre​ate some​thing of
value. The free cul​ture move​ment ex​horts them to give that value away. We say it’s a
mat​ter of lib​erty, but main​stream cul​ture takes a dif​fer​ent per​spec​tive, fo​cus​ing in​-
stead on “in​tel​lec​tual prop​erty.” Free cul​ture ad​vo​cates often re​ject the idea of in​tel​-
lec​tual prop​erty, ar​gu​ing that dig​i​tal prod​ucts, un​like food or cab​i​nets or cars, may
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be triv​ially copied. One can pro​duce a thou​sand copies of Emacs, or of Harry Pot​ter,
in a lit​eral sec​ond. With​out scarcity, there’s no need for prop​erty.  

But scarcity is not a nat​ural phe​nom​e​non, de​ter​mined en​tirely by what is tech​no​log​i​-
cally pos​si​ble. Like so many things, it is so​cially con​structed.  Hu​man​ity pro​duces
enough food to feed the world, enough vac​cine to wipe out a dozen dis​eases, and, in
the United States at least, enough hous​ing to shel​ter our six hun​dred thou​sand
home​less broth​ers and sis​ters. Why should we di​rect our en​er​gies against ar​ti​fi​cial
scarcity in cul​ture, when ar​ti​fi​cial scarcity else​where causes more fun​da​men​tal harm?

It’s not sur​pris​ing then that so many mem​bers of the free cul​ture move​ment are, like
my​self, im​mensely priv​i​leged. As the child of an upper mid​dle-class fam​ily, a United
States cit​i​zen, a white, cis col​lege grad​u​ate, I have no fear that I will ever be hun​gry,
home​less, or with​out vital health care.  With​out per​sis​tent re​minders of these ar​ti​fi​-
cial scarci​ties, it is easy for me to focus on free cul​ture; I can ig​nore prop​erty be​cause
I have ac​cess to plenty of it.

Like many other free soft​ware ac​tivists, I have used the phrase “free as in speech, not
free as in beer” for years. But I have come to un​der​stand that it is not an ex​pla​na​tion
but an equiv​o​ca​tion. Free cul​ture ab​solutely has im​pli​ca​tions for prop​erty, and we
need to face them.

The schism be​tween Free Soft​ware and Open Source Soft​ware can be in​ter​preted
through the re​sponse to this prob​lem. Free Soft​ware ad​vo​cates tend to em​brace lib​-
erty rights, pre​fer​ring not to think about prop​erty, and often es​chew​ing the idea of
in​tel​lec​tual prop​erty al​to​gether (while re​tain​ing, for the most part, their be​lief in
other kinds of prop​erty). Open Source ad​vo​cates, on the other hand, try to rec​on​cile
the prop​erty im​pli​ca​tions of free soft​ware with the cap​i​tal​ist cul​ture in which most
of it is pro​duced. Open source, they argue, will in​creases the value of your prop​erty.
As Mako Hill notes in his essay “When Free Soft​ware Isn't Bet​ter”
(https://mako.cc/writing/hill-when_free_software_isnt_better.html), the Open Source Ini​tia​tive’s
mis​sion state​ment fo​cuses on the higher qual​ity and lower cost of open source soft​-
ware. But, he con​tin​ues, free/open source soft​ware is some​times of lower qual​ity and
lower value to in​di​vid​u​als and busi​nesses.  The rec​on​cil​i​a​tion of free soft​ware and
cap​i​tal​ist cul​ture, al​ways frag​ile, falls apart.

https://mako.cc/writing/hill-when_free_software_isnt_better.html
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But the open source ap​proach is not the only way to come at “free as in beer”. The
pri​vate cap​i​tal of busi​nesses using open source isn’t the only kind of prop​erty. There
is - and al​ways has been - the com​mons.  

It is easy to re​frame the ar​gu​ments for free cul​ture around the com​mons. The case for
open sci​ence be​comes the case for pub​lic knowl​edge. The case for free dis​tri​b​u​tion of
art and lit​er​a​ture be​comes the case for shared cul​ture. And the case for free soft​ware
be​comes the case for col​lec​tively built, col​lec​tively-eval​u​ated tech​nol​ogy. Free cul​ture,
then, is a move​ment which ad​vo​cates uni​ver​sal ac​cess to a com​mon good.  

This is not a new per​spec​tive, of course. One of the most well-known free cul​ture or​ga​-
ni​za​tions, Cre​ative Com​mons, uses pre​cisely this fram​ing. But many oth​ers re​ject it,
and even those who em​brace a dig​i​tal com​mons often ig​nore the press​ing threats to our
nat​ural and so​cial com​mons. They ad​vo​cate for free cul​ture but not for pub​lic ed​u​ca​-
tion, uni​ver​sal health care, guar​an​teed hous​ing, and basic in​come, or their equiv​a​lents.

This is not just a mat​ter of moral​ity. The lack of a fiercely pro​tected nat​ural and so​-
cial com​mons en​dan​gers the dig​i​tal one. In a scarcity so​ci​ety, our labor must be
hoarded jeal​ously. Peo​ple don’t have time to learn about their com​put​ers, sub​mit
patches to pro​jects, seek out free music in​stead of stolen music. They don’t have the
se​cu​rity to pub​lish in open ac​cess jour​nals, to protest sur​veil​lance, to give away their
art or their soft​ware in hope of fu​ture re​ward. Many who would love to par​tic​i​pate
in free cul​ture can​not, as Ashe Dry​den lays out elo​quently in her piece “The Ethics of
Un​paid Labor and the OSS Com​mu​nity.” (http://www.ashedryden.com/blog/the-ethics-of-

unpaid-labor-and-the-oss-community)  Like un​paid po​lit​i​cal and lit​er​ary in​tern​ships, free
soft​ware con​tri​bu​tions act as a fil​ter, al​low​ing only the priv​i​leged to par​tic​i​pate.  

It’s tempt​ing to wave away this last issue by ar​gu​ing that less priv​i​leged peo​ple have
greater ac​cess to free cul​ture than to pro​pri​etary cul​tural prod​ucts. After all, we’re
giv​ing it away! But ac​ces​si​bil​ity is sel​dom a pri​or​ity in free cul​ture - in free soft​ware,
many pro​jects are made for other de​vel​op​ers and we cel​e​brate “scratch​ing your own
itch”. Not that a focus on less priv​i​leged peo​ple is al​ways bet​ter - in fact, it can be
deeply con​de​scend​ing and un​help​ful. No, these ar​gu​ments miss the point en​tirely.
The groups un​der-rep​re​sented in free cul​ture are not ham​strung pri​mar​ily by lack of
ac​cess to the dig​i​tal com​mons, but by threats to the nat​ural and so​cial com​mons.  

http://www.ashedryden.com/blog/the-ethics-of-unpaid-labor-and-the-oss-community
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Act​ing in sol​i​dar​ity with the strug​gle for phys​i​cal se​cu​rity and against abuse is not
only the right thing to do, it ben​e​fits all of us. When the free cul​ture move​ment rep​-
re​sents the full​ness of human di​ver​sity, scratch​ing your own itch will leave every​one
sat​is​fied.  When it con​tains every​one who shares its val​ues, we’ll have the re​sources
and the reach we need to en​sure a vi​brant and widely-trea​sured dig​i​tal com​mons.

We live in alarm​ing times. Even the com​put​ers with which we cre​ate these dig​i​tal
gifts are made, too often, by peo​ple trapped in abu​sive con​di​tions, using processes
that blight our pri​mal Com​mons, the global en​vi​ron​ment. We can​not ab​stract away
these facts; we can​not ad​vo​cate for free cul​ture as though in a vac​uum. We must ad​-
vo​cate for the com​mons in all of its forms - dig​i​tal, so​cial, eco​nomic, en​vi​ron​men​tal -
be​fore the cost of free​dom be​comes too high to bear.

Shauna Gordon-McKeon is a U.S. writer, independent researcher and
developer. She focuses on open technologies and communities.

--

1  I am from the United States. This essay is written from that limited perspective, and

may not apply to other countries and cultures.
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WHAT IS OPEN?

After look​ing at "Open is not a Li​cense", I de​cided to take a look at some of the de​f​i​n​i​-
tions of the noun "open" in the dic​tio​nary, and was in​spired to write a short poem
around what "open" might mean to peo​ple. This poem is ded​i​cated to my own po​etry
in​spi​ra​tion, my fa​ther Don Good​man, who passed away in March 2015 at the age of 75.

What is open?
Is it a gap or a space?
Is it some​thing in pub​lic?
Or a prac​tice we chase?

Open is un​en​closed
It is an ex​panse
Did we get here by plan​ning?
Or merely by chance?

Open is an op​por​tu​nity
A chance to broaden the mind
Free tools and re​sources
To ben​e​fit all of mankind

Open is an aper​ture
Some​thing you look through
Ac​cess for all
Not just the few

Open is a cav​ern
A vast empty space
A new way of work​ing
Falling into place
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Open is a com​pe​ti​tion
That any​one can enter
A grow​ing global move​ment
With shar​ing at its cen​tre

Richard Goodman is the E-Learning Systems Team Manager in
IT Services at Loughborough University.
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THE OPEN WORLD

In Open is not a Li​cense 1  Adam Hyde has de​scribed open​ness as ‘a set of val​ues by
which you live…a way of life, or per​haps a way of grow​ing, an often painful path
where we chal​lenge our own value sys​tem against it​self.’

To my mind, open​ness is also con​tra​dic​tory. I don’t mean con​tra​dic​tory in terms of
the polar di​chotomy of open vs. closed, or the end​less de​bates that seek to de​fine the
se​man​tics of open. I mean con​tra​dic​tory on a more per​sonal level; open​ness raises
con​tra​dic​tions within our​selves. Open​ness can lead us to ques​tion our po​si​tion in the
world; our po​si​tion in re​la​tion to real and per​ceived bound​aries im​posed from with​-
out and care​fully con​structed from within.

In one way or an​other I have worked in the open ed​u​ca​tion space for a decade now. I
have con​tributed to open stan​dards, cre​ated open ed​u​ca​tional re​sources, de​vel​oped
open pol​icy, writ​ten open books 2 , par​tic​i​pated in open knowl​edge ini​tia​tives, fa​cil​i​-
tated open events, I en​deav​our to be an ‘open prac​ti​tioner’, I run a blog called Open
World 3 . How​ever, I am not by na​ture a very open per​son; my in​cli​na​tion is al​ways
to re​main closed. I have had to learn open​ness and I’m not sure I’m very good at it
yet. It’s a con​tin​ual learn​ing ex​pe​ri​ence. Open​ness is a process that re​quires prac​tice
and per​se​ver​ance. (Though some​times cir​cum​stances leave us with lit​tle choice,
some​times it’s open or noth​ing.)

And of course, there is a cost; open​ness re​quires a lit​tle courage. When we step, or
are pushed, out​side our bound​aries and in​sti​tu​tions, it’s easy to feel dis​ori​ented and
in​se​cure. The open world can be a chal​leng​ing and un​set​tling place and it’s easy to
un​der​stand the im​pulse to with​draw, to seek the se​cu​rity of the fa​mil​iar.

When large scale open ed​u​ca​tion fund​ing pro​grammes first started to ap​pear, (what
an im​pos​si​ble lux​ury that seems like now), they were met with more than a lit​tle
scep​ti​cism. When a major OER fund​ing ini​tia​tive was launched in the UK in 2009 4,

the ini​tial re​sponse was in​credulity 5 . Surely pro​jects weren’t ex​pected to share their
re​source with every​one? Surely UK Higher Ed​u​ca​tion re​sources should only be shared
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with other UK Higher Ed​u​ca​tion in​sti​tu​tions? It took pa​tience and per​sis​tence to
con​vince col​leagues that yes, open re​ally did mean open, open for every​one every​-
where, not just open for a se​lect few. One per​cep​tive col​league at the time de​scribed
this at​ti​tude as ‘the ago​ra​pho​bia of open​ness’ 6 .

Al​though open li​cences and open ed​u​ca​tional re​sources are more fa​mil​iar con​cepts
now, there is still a de​gree of ret​i​cence. An un​der​cur​rent of anx​i​ety per​sists that dis​-
cour​ages us from shar​ing our ed​u​ca​tional re​sources, and reusing re​sources shared by
oth​ers. There is a fear that by open​ing up our re​sources and our prac​tice, we will also
open our​selves up to crit​i​cism, that we will be judged and found want​ing. Im​poster
syn​drome is a real thing; even ex​pe​ri​enced teach​ers may fail to recog​nise their own
work as being gen​uinely in​no​v​a​tive and cre​ative. At the same time, open​ness can in​-
voke a fear of loss; loss of con​trol, loss of agency, and in some cases even loss of liveli​-
hood. Viewed through this lens, the dis​tinc​tion be​tween open​ness and ex​po​sure blurs.

But de​spite these costs and con​tra​dic​tions, I do be​lieve there is in​her​ently per​sonal
and pub​lic value in open​ness. I be​lieve there is huge cre​ative po​ten​tial in open​ness
and I be​lieve we have a moral and eth​i​cal re​spon​si​bil​ity to open ac​cess to pub​licly
funded ed​u​ca​tional re​sources. Yes, there are costs, but they are far out​weighed by the
ben​e​fits of open. Open ed​u​ca​tion prac​tice and open ed​u​ca​tional re​sources have the
po​ten​tial to ex​pand ac​cess to ed​u​ca​tion, widen par​tic​i​pa​tion, and cre​ate new op​por​-
tu​ni​ties while at the same time sup​port​ing so​cial in​clu​sion, and cre​at​ing a cul​ture of
col​lab​o​ra​tion and shar​ing. There are other more in​tan​gi​ble, though no less im​por​-
tant, ben​e​fits of open. Fo​cus​ing on sim​ple cost-ben​e​fit analy​sis mod​els ne​glects the
cre​ative, fun and serendip​i​tous as​pects of open​ness and, ul​ti​mately, this is what
keeps us learn​ing.

In the do​main of knowl​edge rep​re​sen​ta​tion, the Open World As​sump​tion ‘cod​i​fies
the in​for​mal no​tion that in gen​eral no sin​gle agent or ob​server has com​plete knowl​-
edge’ 7 . It’s a use​ful as​sump​tion to bear in mind; our knowl​edge will never be com​-
plete, what bet​ter mo​ti​va​tion to keep learn​ing? But the Open World of my blog title
doesn’t come from the do​main of knowl​edge rep​re​sen​ta​tion; it comes from the Scot​-
tish poet Ken​neth White 8 , Chair of 20th Cen​tury Po​et​ics at Paris-Sor​bonne, 1983-
1996, and a writer for whom open​ness is an en​dur​ing and in​spir​ing theme. White is



The Open World

71

also the founder of the In​ter​na​tional In​sti​tute of Geopo​et​ics 9 , which is ‘con​cerned,
fun​da​men​tally, with a re​la​tion​ship to the earth and with the open​ing of a world’ 10 .
In the words of White:

no art can touch it; the mind can only

try to be​come at​tuned to it

to be​come quiet, and space it​self out, to

be​come open and still, un​worlded 11

 

Lorna Campbell work for the University of Edinburgh. She is
specialized in open education technology, policy, and practice.

---
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COSTS OF OPENNESS

This is a col​lec​tion of notes about some thoughts on open​ness as a way of work​ing,
liv​ing and act​ing. The sum​mary might be that open​ness is about con​ver​sa​tions, about
being able to dis​cuss things, about not stick​ing to your guns about taste, cor​rect​ness,
rel​e​vance and all that, but about build​ing com​mu​ni​ties of shar​ing, car​ing and being
able to cor​rect one an​other's mis​takes. Maybe open​ness is a state, not a state​ment; a
process, not a procla​ma​tion.

We do not do copy​right every well at Time's Up: "Copy​right is prob​lem​atic. Con​tact
for clar​i​fi​ca​tion" or some​thing sim​i​lar is at the bot​tom of many of our web pages. We
do not think we can make a sin​gle li​cence state​ment that will work. We would like to
talk to peo​ple and or​gan​i​sa​tions about what they would like to do with the im​ages,
the texts, the audio files. We were sur​prised when a huge image from our work was
used to an​nounce the ap​pli​ca​tion for Linz to be​come the Eu​ro​pean Cap​i​tal of Cul​-
ture, with​out ask​ing us. It is nice to be so ap​pre​ci​ated that we are a bea​con of Linz
cul​ture, but we ask you to talk to us. A li​cence is pos​si​ble a way to avoid talk​ing to
one an​other, open​ness is per​haps about en​cour​ag​ing us to talk, to think, to share and
com​mu​ni​cate, not just an​nounce.

Open aca​d​e​mic pub​lish​ing al​lows too much non​sense and badly writ​ten yet often
use​ful stuff to get out. Peer re​view does not stop this, but qual​ity re​view​ing does.
This is a dis​cus​sion be​tween the au​thor(s) and some​one who cares. A re​viewer is a
peer who should care. If one is asked to be a re​viewer, it is bound up with some work
and some re​spon​si​bil​ity. It is not a job of let​ting your friends in and keep​ing your
foes out. It is a job and re​spon​si​bil​ity, one of the rights and re​spon​si​bil​i​ties that
comes along with the con​text of being part of the aca​d​e​mic or re​search com​mu​nity.
It is pos​si​ble to say "ei​ther this is badly writ​ten, or I do not care enough about it to
de​velop an opin​ion" as a way to pass on the chal​ice. If no re​viewer can be found who
cares about the work, then per​haps no one cares about it at all and per​haps it is not
worth pub​lish​ing. Peer re​view means that the ques​tion of "who are your peers?" needs
to be an​swered. Who are they re​ally? Who cares? This is not about ad​ver​tis​ing or sell​-
ing your work, about mak​ing peo​ple care, but about find​ing out who does. I do not
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have the right to de​mand that you care about my work. You can​not keep up with all
the things that you might be in​ter​ested in, so un​less you can trust that I have made
some​thing that you care about, why would you bother look​ing at it?

Less is more. Fewer things to sort through. We have too many books, pub​li​ca​tions,
ar​ti​cles, white pa​pers, etc, etc: how to find what we need, let peo​ple know about
what we do. We in the sense of all the com​mu​ni​ties I am in​volved in, from Time's Up
through the uni​ver​si​ties, the re​search com​mu​ni​ties, the cul​tural com​mu​ni​ties and the
world in gen​eral. Not all forms of open​ness can help that, many will harm it.

Patents only help if you want to "ex​ploit" the in​ven​tion. If you just care about doing
in​ter​est​ing things, then being first is enough. Or even just doing it. Patents have that
sec​ondary ef​fect, that once the idea is patented, we can all see how it works. So
Patents are open​ing and clos​ing: I know how it works, but I can​not copy it com​mer​-
cially. Like open source soft​ware: I was sur​prised to learn that com​mer​cial pro​gram​-
mers are not al​lowed to look at how some​thing is coded in open source soft​ware, in
case they ac​ci​den​tally copy the pro​gram​ming tech​nique. So for them, mak​ing it open
closes it. There is, of course, the dan​ger of rein​vent​ing the wheel (we have done that),
wasted ef​fort, dead-end de​vel​op​ments. That's fine. In the long run, we are all dead
and all the ef​fort was fu​tile. But in the mean​time, let's keep it in​ter​est​ing. Let's share
ideas and ex​pe​ri​ences and find com​mu​ni​ties to be in​volved in.

Open ac​knowl​edges mis​takes and wrong di​rec​tions. But we don't need to pro​claim
them: the rea​son there is lit​tle in​ter​est in the "Jour​nal of Neg​a​tive Re​sults" is that
fail​ure often just means "I can​not see how to do this" rather than the im​plied, or even
be​lieved "this can​not hap​pen." Math​e​mat​ics is a great place to in​ves​ti​gate this. A
naive math​e​mati​cian will say that some​thing is ob​vi​ous be​cause they can​not imag​ine
why it can​not be true (and will use that as an ar​gu​ment!). This might often be true,
but it is not an ar​gu​ment. This is an enun​ci​a​tion of "com​mon sense" or "in​tu​ition"
and math​e​mat​ics is a ma​chine for break​ing in​tu​ition. By doing the de​tails, you might
find out why the state​ment is false. Or why it is true, not just be​cause there is no op​-
tion, but be​cause of some​thing more in​ter​est​ing and use​ful. Math​e​mat​ics is about
this open​ness in all its hor​ri​ble, gory, in​tri​cate de​tail. A math​e​mat​i​cal paper is filled
with long proofs be​cause these are the things that in​ter​rupt or con​firm be​liefs, hopes,
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steps to re​sults that are in​ter​est​ing. Open​ness here means that I open up my mind

and show you not only that I can do this thing, but how I do it, so that you know
that each time I do it, the an​swer is true. And thus you can do it too. It is open and
open.

In order to be rel​e​vant, math​e​mat​ics needs two things: to be true and to be in​ter​est​-
ing. One of the down​sides of open pub​lish​ing is that spot​ting the in​ter​est​ing be​comes
harder, be​cause there are no gate​keep​ers who pol​ish, edit, re​view and per​haps re​ject
the ugly dross. We have to use cod​ing as a gate​keeper. Spot​ting ref​er​ences to Ein​stein,
es​pe​cially how he is wrong, let's us know that a physics paper is prob​a​bly pseu​do​-
science. The for​mat​ting of LaTeX as an in​di​ca​tor of se​ri​ous​ness, Mi​crosoft Word as a
sign of an en​thu​si​as​tic but prob​a​bly mis​guided am​a​teur. But these codes are false, and
oc​ca​sion​ally as false as James Love​lock's is​sues with sci​en​tific pub​lish​ing from out​side
an in​sti​tu​tion: be​cause his ad​dress was not a uni​ver​sity or com​pany, jour​nals re​jected
his pa​pers. Dis​cus​sions were had and his pa​pers were ac​cepted, but it was more ef​fort,
there was a gate​keeper that was using in​ap​pro​pri​ate codes.

Open​ness has so many other branches. Money earnt, work done, dis​trac​tions al​-
lowed. In col​lec​tive work, we often agree upon a "basic wage" and share the work
equally, some​thing like from each ac​cord​ing to their abil​i​ties, to each ac​cord​ing to
their needs. But how many in​no​va​tors are in​de​pen​dently wealthy and don't re​ally
need any fi​nan​cial help? How many have artists have a side job as ad​ver​tis​ers or share
bro​kers? Drunken writ​ers write about drink​ing, not about what they do to ac​tu​ally
pay the bar tab and postage for their man​u​scripts. Aca​d​e​mics have tenure to allow
them to un​der​take long pro​jects. Or stay at home. Or start a busi​ness. Or hide, tutor
school kids, write a sci​ence com​mu​ni​ca​tion novel or a mil​lion other things. Are these
dis​trac​tions, or are they de​sired tan​gen​tial out​comes? Do we need trans​parency here
to know what is going on? Or does that break trust? How much box-tick​ing and met​-
ric analy​sis is needed to en​sure that "pub​lic monies" are being cor​rectly spent on sci​-
ence, hu​man​i​ties, cul​ture and the arts? Are the nu​mer​i​cal re​sults of bums on seats
and web​page views ac​tu​ally use​ful, or is that just an​other coded gate​keeper? If you
can get through the dross of the ap​pli​ca​tion, then you are se​ri​ous enough to be able
to make it hap​pen.
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Per​haps trans​parency breaks trust. Per​haps open​ness cre​ates not just abun​dance but
waste. In the sense of "There's no such thing as waste, just stuff in the wrong place." It
is prob​a​bly worth keep​ing a lot of things out of the pub​lic eye, of not shar​ing every
lit​tle de​tail on a blog or a se​ries of ex​pla​na​tions of your the​ory of every​thing, or your
the​ory of every​thing else. Who are your peers, who are your col​leagues? If you have a
ques​tion or a new idea, for​mu​late it prop​erly. You might find the an​swer your​self
while for​mu​lat​ing it (Oh, that's what I meant!), you might re​alise that the idea breaks
once it is com​mu​ni​cated or be​comes triv​ial (Ah, there are none of those to worry
about). Then talk to your col​leagues, your com​mu​nity, the peo​ple who know you and
can help get over the first hur​dles. Only then is it worth tak​ing your idea to a larger
group, your peers. Stack​Ex​change and other places are filled with com​ments that a
given ques​tion is a du​pli​cate of a given ques​tion, that the ques​tioner is wast​ing time
and space by not doing their re​search. If I want you to in​vest time in read​ing my
ques​tion, you need to trust me that I have both​ered an​swer​ing the ques​tion al​ready.
That I have looked in all the nor​mal places, tried the stan​dard so​lu​tions. If I want to
rev​o​lu​tionise gen​der the​ory, then I need to have read enough back​ground, not just
thought about it a bit and been ex​cited by an idea.

Paul Erdos is an ac​claimed math​e​mati​cian, who would ar​rive with the state​ment "my
brain is open" and work with col​leagues on prob​lems be​fore trav​el​ling on​wards to
the next stop on his never end​ing jour​ney. This open​ness led to him being the most
pub​lished math​e​mati​cian in his​tory. His case is rare. The web is filled with ex​am​ples
of ex​tremely smart, well-mean​ing peo​ple shar​ing their com​plex and in​tri​cate ex​am​i​-
na​tions of ways to im​prove the world, from en​gi​neer​ing sys​tems sci​ence analy​ses of
cli​mate is​sues to dis​as​ter re​lief plan​ning. How​ever, the ab​solute open​ness of their
shar​ing means that every idea that crosses their well-fed minds gets de​posited in the
col​lec​tion, pages of PDFs, hun​dreds of blog posts, hours of video lec​tures: too much!
It is said that math​e​mati​cians are cheap. They re​quire paper, pens and a large
wastepa​per bas​ket. This process of dis​posal, of win​now​ing out the dross and keep​ing
the good stuff, is the core of good work. If only I would learn that my​self.

Tim Boykett is involved in researches in the field of nearrings,
relations between theoretical computer science and abstract algebra.
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MY BRAIN ON FREEDOM

One cost of par​tic​i​pa​tion in free knowl​edge move​ments is “stu​pid​ity” – an as​sault on
in​tel​li​gence, wis​dom, rea​son, knowl​edge. The net ef​fect of free knowl​edge on in​tel​li​-
gence is prob​a​bly pos​i​tive, pos​si​bly hugely pos​i​tive if free knowl​edge move​ments suc​-
ceed in thor​oughly com​mon​ing the noos​phere, mak​ing col​lab​o​ra​tion and in​clu​sion
the dom​i​nant par​a​digm for all eco​nom​i​cally valu​able knowl​edge pro​duc​tion and dis​-
tri​b​u​tion. But the stu​pid​ity costs of free knowl​edge are real and painful, at least to
me. For​tu​nately the costs, if ac​knowl​edged, can be de​creased, and doing so will in​-
crease the chances of achiev​ing free knowl​edge world lib​er​a​tion.

I want to ex​plore briefly how in​di​vid​u​als, com​mu​ni​ties, and so​ci​ety are af​fected by var​-
i​ous kinds of costs of free knowl​edge. This is going to be cur​sory and in​com​plete. Very
pos​si​bly also stu​pid: my mind has been in​fected by free knowl​edge for about 25 years.

Com​mit​ment makes us morally stu​pid, lazy, and un​con​vinc​ing. Claim​ing that knowl​-
edge free​dom is a moral issue is not a valid moral ar​gu​ment, but merely an un​sup​-
ported claim that ought to be em​bar​rass​ing if not im​me​di​ately fol​lowed or pre​ceded
by jus​ti​fi​ca​tion and more im​por​tantly, a cri​tique of said jus​ti​fi​ca​tion. This is not to
praise peo​ple who claim that free​dom (or open​ness) is a mat​ter of ef​fi​ciency rather
than moral​ity – they haven’t avoided mak​ing a moral claim. Moral claims about free​-
dom and ef​fi​ciency as top val​ues have been re​lent​lessly scru​ti​nized by moral philoso​-
phers and so​cial sci​en​tists. Still there is much more to say. Free knowl​edge move​-
ments prob​a​bly have much to con​tribute to the dis​course, but we have to stop being
sat​is​fied with straw man ar​gu​ments and pro​pa​ganda, even while ac​knowl​edg​ing that
such have a place. Paths for​ward in​clude break​ing down and scru​ti​niz​ing “free as in
free​dom” from the per​spec​tives of var​i​ous con​cep​tions of free​dom and other val​ues
and ob​jec​tives such as ef​fi​ciency, equal​ity, and se​cu​rity. Doing so will make you
morally smarter, more in​ter​est​ing, and make it more pos​si​ble for peo​ple and move​-
ments with non-free​dom top goals or dif​fer​ent con​cep​tions of free​dom to join in the
strug​gle for free knowl​edge.
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Op​por​tu​nity cost. Par​tic​i​pat​ing in free knowl​edge move​ments often en​tails fill​ing
one’s brain with ridicu​lous trivia (e.g., about copy​right), de​vel​op​ing one’s skills to
work around un​der​de​vel​oped sys​tems and in​sti​tu​tions (e.g., ad​min​is​ter​ing one’s own
server, [self-]pub​lish​ing with lit​tle or no sup​port for fi​nan​cials, dis​tri​b​u​tion, mar​ket​-
ing), and self-ex​clu​sion from dom​i​nant venues and tools. Each of these has a huge
cost. You could be learn​ing some​thing non-ridicu​lous, de​vel​op​ing ca​pa​bil​i​ties and
com​pet​i​tive ad​van​tage rather than en​gag​ing in a bru​tal ex​er​cise of de-spe​cial​iza​tion.
One step for​ward is to admit that these are huge costs, take them on care​fully, and
avoid crit​i​ciz​ing those who fail to fail to take them on, at least not with​out ac​knowl​-
edg​ing that they are costs rather than, or at least in ad​di​tion to being moral im​per​a​-
tives. Once ad​mit​ted, free knowl​edge move​ment ac​tors might pri​or​i​tize re​duc​ing
these costs.

Scale. Free knowl​edge move​ments are often thought of as “bot​tom up” –  in​volv​ing
the ide​al​iza​tion of DIY, de​cen​tral​iza​tion, con​tri​bu​tions by in​di​vid​u​als and small
non-prof​its, sus​pi​cion of huge gov​ern​ment and com​pa​nies – at best dom​i​nant in​sti​tu​-
tions that can be “hacked.” DIY, bot​tom-up in​no​va​tion, and small non-prof​its are
vital and cool (well maybe small non-prof​its are only vital),  but alone, they are
dwarfish and stu​pid. Huge sys​tems and or​ga​ni​za​tions are not only cor​rupt and un​just
– they have huge economies of scale, deep and spe​cial​ized knowl​edge, win mar​kets
and wage wars. Small-scale free knowl​edge ac​tors are for​agers who feel com​fort​able
among their kin and kin​dred, fear​ful of the farm​ers and their kings and armies – and
are about to (on the scale of human his​tory) be dri​ven to ex​tinc​tion. If free​dom is im​-
por​tant, free​dom move​ments ab​hor​ring large in​sti​tu​tions are the ul​ti​mate stu​pid​ity.
The path for​ward is clear. The hand​ful of al​ready siz​able free knowl​edge or​ga​ni​za​-
tions such as Wiki​me​dia, Mozilla, and Red Hat must get much larger. So​cial  (or “for
profit”) en​tre​pre​neurs at​tempt​ing to cre​ate more free knowl​edge “uni​corns” (we can
count con​sumer sur​plus and other so​cial val​ues in the “bil​lions” eval​u​a​tion) must be
en​cour​aged. Sights must be set on tak​ing the com​mand​ing heights (e.g., man​dat​ing
free knowl​edge through pro​cure​ment and reg​u​la​tion) rather than vol​un​tary mar​gin​-
al​iza​tion and hacks. 

One con​cep​tion of a stu​pid per​son or move​ment is one that con​sis​tently fails to meet
its stated goals, or is con​sis​tently out​per​formed by its com​pe​ti​tion, ef​fec​tively tak​ing
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two steps back for every one for​ward, with a bonus for fail​ing to re​al​ize this is what
is hap​pen​ing. In this sense dwarfish free knowl​edge ac​tors are stu​pid, and will re​main
so til they crack the logic of col​lec​tive ac​tion, mostly through over​scale free knowl​-
edge in​sti​tu​tions, though other im​proved co​or​di​na​tion mech​a​nisms may help as well.

Di​ver​sity. Free knowl​edge move​ments aren’t very di​verse, which con​tributes might​ily
to the costs of join​ing and scal​ing, and thus in​tel​li​gence, in ad​di​tion to miss​ing out
on in​tel​li​gence ben​e​fits of di​verse per​spec​tives doc​u​mented else​where. Much has
been writ​ten about the lack of di​ver​sity in free knowl​edge move​ments, and there is
cur​rently a con​sid​er​able ef​fort by var​i​ous ac​tors to in​crease di​ver​sity, so let me re-
con​firm my bi​ases by mak​ing ad​di​tional sug​ges​tions. Moral cer​tainty is bad for di​ver​-
sity. It is re​pul​sive on its face, but also al​lows con​tin​u​ing fail​ure to make free knowl​-
edge con​cerns per​ti​nent to more di​verse groups. Huge op​por​tu​nity costs make par​-
tic​i​pa​tion fea​si​ble only for the rel​a​tively priv​i​leged, self-lim​it​ing di​ver​sity. Lack of
scale makes free knowl​edge move​ments in​su​lar and non-di​verse. Like hang​ing out
with cul​tur​ally sim​i​lar com​mit​ted free knowl​edge hacks? Great, you’re in the right
so​cial club. Want world lib​er​a​tion? The cost in the short term might be shed​ding
some cer​tainty, in​su​lar​ity, and fear, and thus feel​ing stu​pid. It’ll make you, me, and
free knowl​edge move​ments much smarter in the longer term.

Toxin. One topic en​demic to most free knowl​edge move​ments is worth call​ing out as
an es​pe​cially po​tent brain toxin: li​censes. Yes, they’re nec​es​sary for the most part
given bad de​fault knowl​edge gov​er​nance. But they make us stu​pid, over and above
the knowl​edge of copy​right, patent, and other regimes en​tailed. Iden​ti​ties are
wrapped up in par​tic​u​lar li​cense pref​er​ences. Con​se​quen​tial claims of li​cense ef​fects
are stren​u​ously ar​gued with zero ev​i​dence. No worked-out model, no em​pir​i​cal ev​i​-
dence, whether from the eco​nom​ics lab or nat​ural (pos​si​bly in​sti​gated) ex​per​i​ments.
Any​one look​ing at these de​bates from the out​side (un​for​tu​nately al​most no​body
does so we’re spared the richly de​served em​bar​rass​ment) ought to laugh at the level
of ev​i​dence free​dom ob​served. Em​pha​sis on li​censes is morally ru​inous. De​vel​op​ers,
au​thors, etc. are placed in a priv​i​leged po​si​tion: sup​pos​edly, free​dom is the right of
all, but cre​ator choice is li​on​ized. The con​se​quences are ter​ri​ble too: cre​ator choice is
a recipe for dwarfism. Li​censes are a dis​trac​tion as well from pub​lic pol​icy. Ac​knowl​-
edg​ing again that li​censes are nec​es​sary, the step for​ward seems ob​vi​ous: re-con​cep​tu​-
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al​ize li​censes away from ve​hi​cles of cre​ator choice to​wards pro​to​types for com​mons-
fa​vor​ing pub​lic pol​icy. This ex​er​cise and ac​tu​al​iza​tion will make free knowl​edge
move​ment ac​tors much smarter – we’ll have to en​gage with the non-dwarfish im​pli​ca​-
tions of free knowl​edge and ac​tu​ally con​vince peo​ple with other top pol​icy con​cerns
rather than hide from them.

One way to de​crease the stu​pid​ity of free knowl​edge move​ments is more cross-fer​til​-
iza​tion and knowl​edge- and tool-shar​ing across said move​ments. Stu​pid-mak​ing
knowl​edge ac​qui​si​tion about top​ics such as copy​right and li​censes ought not need to
be re-ex​pe​ri​enced in each free knowl​edge move​ment silo. In​tel​li​gence-build​ing com​-
pre​hen​sive crit​i​cism also ought to be shared across silos. Break​ing apart the silos
would also in​crease di​ver​sity as each has a dif​fer​ent mix of par​tic​i​pants, even if they
are also al​most all bi​ased in some of the same ways. While good for the whole, a
warn​ing to in​di​vid​u​als: at​tempt​ing to learn about and cross-fer​til​ize mul​ti​ple free
knowl​edge move​ments might come at an extra high cost to your in​tel​li​gence.

Mike Linksvayer speaks internationally and writes broadly. He
is the first CTO and then Vice President of Creative Commons.
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TOO POOR NOT TO CARE

I am writ​ing about free cul​ture from the per​spec​tive of some​one who uses free soft​-
ware and con​sumes free cul​ture be​cause it's the only thing I can af​ford. Al​though I
pay a heavy op​por​tu​nity cost, the al​ter​na​tive is sup​port​ing pro​pri​etary regimes that
are ac​tively mak​ing the world worse.

At the risk of my fu​ture so​cial and eco​nomic mo​bil​ity, I have a con​fes​sion to make: I
don't have much money. I'm one minor dis​as​ter from being com​pletely re​liant on the
gen​eros​ity of oth​ers again. Poor is the com​mon way of putting it, but I try to
avoid self-la​bel​ing as such since that would in​vite fur​ther dis​ad​van​tage. Why I don't
have money is a per​son​ally well-trod​den topic, but for many rea​sons I won't dis​cuss,
it's a com​mon state for many peo​ple. De​spite hav​ing lit​tle cap​i​tal in a so​ci​ety that
places so much em​pha​sis on cap​i​tal, I con​sider my​self for​tu​nate.

I have the priv​i​lege of writ​ing these words using free soft​ware on a (mostly) free op​-
er​at​ing sys​tem. My com​puter isn't even mod​ern enough to run a cur​rently sup​ported
pro​pri​etary OS. Much of my ed​u​ca​tion and char​ac​ter can be traced back to free cul​-
ture sources. The novel "Down and Out in the Magic King​dom", by Cory Doc​torow,
in​tro​duced me to a world where the al​ter​na​tives to closed sys​tems could win,
where one could even thrive with​out the mo​ti​va​tion of se​cur​ing as much pri​vate
own​er​ship and IP as pos​si​ble. It was re​leased under a Cre​ative Com​mons non-com​-
mer​cial li​cense that in​spired me to write, freed from the as​sump​tion that I must al​-
ways choose be​tween suc​cess and my prin​ci​pled op​po​si​tion to pro​pri​etary regimes.

That's how I felt over ten years ago as a stu​dent, but a decade on, I won​der if the cost
has been worth it. Per​haps I'd be fi​nan​cially se​cure if I went with Mi​crosoft prod​ucts
in the de​vel​oper space in​stead of the LAMP stack. Maybe I'd be a suc​cess​ful mu​si​cian
if I had spent my mea​ger funds on pro​pri​etary music pro​duc​tion soft​ware in​stead of
strug​gling with free soft​ware pack​ages that were often in​com​plete by com​par​i​son. Of
course, all my un​re​al​ized po​ten​tial could sim​ply be at​trib​uted to my own short​com​-
ings as a de​vel​oper, mu​si​cian, and writer. But what about every​one else, the young
peo​ple that may some​day be asked to choose be​tween free cul​ture val​ues and suc​cess?
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I would tell them with​out re​gret that I would choose the same path. Suc​cess at the
price of one's prin​ci​ples is re​ally an eth​i​cal fail​ure framed the wrong way. In the past
such a state​ment could be in​ter​preted as melo​drama; being forced to pay a small fee
to con​sume old en​ter​tain​ment media is hardly the most press​ing issue, but today the
costs of closed sys​tems and pro​pri​etary regimes are plainly man​i​fest on a global scale.
In the human rights space, free soft​ware con​trib​u​tors build tools used by dis​si​dents,
ac​tivists, and whistle​blow​ers. Pro​pri​etary ven​dors, when they're not busy adding
back​doors to their soft​ware at the be​hest of gov​ern​ments, largely ig​nore
those groups. In the en​vi​ron​men​tal space, free knowl​edge con​trib​u​tors make ed​u​ca​-
tional videos and texts freely avail​able to mil​lions, while tra​di​tional pub​lish​ers print
books on es​tab​lished top​ics that are bound from birth for the land​fill as next year's
edi​tion will su​per​sede this year's. Du​pli​ca​tion of ef​fort on a mas​sive scale to get
around some​one else's in​tel​lec​tual prop​erty has be​come yet an​other un​nec​es​sary
source of car​bon emis​sions.

Free​dom has many costs. It might even pre​vent you from ever being ma​te​ri​ally
wealthy. How​ever, sac​ri​fic​ing our ideals when so much ex​ter​nal to our​selves de​pends
on them is a cost we can no longer af​ford.

Ben Dablo is a 31 year old citizen wanderer living in Portland, Oregon.
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INSIDE OR
OUTSIDE THE
MOVEMENT

Work​ing in the free knowl​edge move​ment may mean work​ing in a space that is bet​-
ter fit​ted to con​tem​po​rary tech​nol​ogy, but it also means work​ing against sev​eral
dom​i​nant themes in con​tem​po​rary so​ci​ety and reg​u​la​tion. Most of our so​ci​eties prize
fences, whether through copy​right or patent or con​tract or just sim​ple with​hold​ing
of se​crets. In​vestors pre​fer fences, and uni​ver​si​ties re​ward them too. As a re​sult,
work​ing in free knowl​edge is often a fun​da​men​tally trans​gres​sive act, po​lit​i​cally and
eco​nom​i​cally. And trans​gres​sion against dom​i​nant so​cial con​cepts comes with so
many dif​fer​ent costs. 

There's a cost to ex​plain free knowl​edge, be​cause it has to start with what’s wrong
with closed knowl​edge. That comes at a cost of hav​ing friends or fam​ily un​der​stand
the job, with ques​tions like “why do you keep work​ing on this when you could make
so much more money some​where else?” There’s a cost to al​ways being the out​lier in a
“nor​mal” room of pro​fes​sion​als, work​ing against the grav​ity that de​fines nor​mal for
every​one else. There's a cost in con​stantly look​ing for fund​ing when the dom​i​nant
cap​i​tal sys​tems don’t re​ward or pay for free​dom. There's a cost in al​ways feel​ing
weird, al​ways feel​ing like the power sys​tems want you to lose. 

It’s not un​like being in a startup re​li​gion, ex​cept there’s ac​tu​ally ev​i​dence for the ben​-
e​fits of free knowl​edge.

There’s also a cost within the move​ment, one we don’t talk about much. When we do
ac​tu​ally all get to​gether, and for once we’re not trans​gress​ing against the “rest of the
peo​ple in the room,” we have a nasty habit of judg​ing each other, fight​ing each other
over de​tails that the rest of the world doesn’t even rec​og​nize. I’ve been guilty of this in
the past. It’s just so won​der​ful to be able to de​bate our work with oth​ers who agree
with us that it’s easy to get into the de​tails, and all the pas​sion we bring to chang​ing the
dom​i​nant so​cial sys​tem sud​denly is fo​cused on those who we agree with the most. 
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This isn’t an un​usual cost. In fact, it’s one of the most com​mon costs of any so​cial
change move​ment. But it’s the high​est one, for me. The only ad​vice I have is: we’re in
this to​gether, those of us who care enough, those of us who see enough. It’s easy to
take that pas​sion and turn it against our​selves, but that’s a tar​get that only helps the
closed knowl​edge sys​tem main​tain it​self. 

I’ve worked on rec​og​niz​ing that all of us, from the most stri​dent back​ers of the pub​-
lic do​main to those who em​brace non-com​mer​cial li​censes, from a total open com​-
mons to a net​work of man​aged com​mons, have way too much in com​mon to sub​-
scribe to a purge men​tal​ity within free knowl​edge. I’m a lot less strict about ap​ply​ing
de​f​i​n​i​tions of free​dom to peo​ple - those de​f​i​n​i​tions are for knowl​edge ob​jects! And
I'm a lot more in​clu​sive of dif​fer​ent opin​ions within the free knowl​edge move​ment
than I used to be. It means that at least I'm no longer pay​ing the cost within the
move​ment, and I’m re​serv​ing all the re​sources for the costs out​side the move​ment. 

Love, 

JTW

John Wilbanks is the Chief Commons Officer at Sage Bionetworks and a Senior
Fellow at the Ewing Marion Kauffman Foundation and at FasterCures. He ran

the Science Commons project at Creative Commons.
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FREEDOM AS A COMMODITY

Let’s say free​dom is a com​mod​ity not a di​chotomy.

There​fore when con​sid​er​ing the cost of free​dom, I am in​clined to com​pare use and
ex​change value. How does one quan​tify ei​ther? It’s so very ab​stract.
Is free​dom use​less? No. Free​dom ful​fills the human need to dif​fer​en​ti​ate – to as​cer​-
tain
what makes some​one or some​thing dif​fer​ent.
Can one ex​change free​dom for some​thing else? Yes, often for con​ve​nience, pri​vacy,
health, or safety.
Free​dom is not ei​ther/or, it’s an ab​surd both/and of ex​change and use value.
At this mo​ment Bas​sel Kharta​bil is dis​ap​peared for com​mu​ni​cat​ing his views on free​-
dom of ex​pres​sion and has been forced to ex​change his free​dom of mo​bil​ity in ad​di​-
tion to many other human rights. I stand with the #FREE​BAS​SEL cam​paign in de​-
mand​ing Bas​sel Kharta​bil’s lo​ca​tion in​for​ma​tion and im​me​di​ate re​lease.

Pete Ippel's art is conceptual in nature and spans a variety of media from
the traditional to the cutting edge. Pete's personal account is @hypermodern
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FREE AS IN COMMONS

The Free Soft​ware Move​ment is 30 years old. In 1983, Dr. Richard Matthew Stall​man,
also known as rms, his com​puter user name, in​vited the world to build a com​plete op​-
er​at​ing sys​tem that would en​able, or re​store, co​op​er​a​tive elab​o​ra​tion of com​put​ing.

Stall​man was work​ing at the Ar​ti​fi​cial In​tel​li​gence Lab​o​ra​tory of the MIT, host of
one of the most im​por​tant soft​ware-shar​ing com​mu​nity. Hack​ers on PDP-10 com​-
put​ers there and in other places would write soft​ware and share it among them​selves,
as nat​u​rally as cooks share recipes. But in the early 1980s, the PDP-10 line of com​put​-
ers on which they had been writ​ing soft​ware was dis​con​tin​ued. New ar​chi​tec​tures
had ap​peared, such as VAX and 68020, that made most of their soft​ware ob​so​lete.
These new ar​chi​tec​tures were en​cum​bered with non-dis​clo​sure agree​ments that were
pro​hibit​ing de​vel​op​ers from shar​ing their recipes. Imag​ine going to a friend's house
and en​joy​ing a fan​tas​tic choco​late cake; when you'd ask for the recipe, they would
tell you: "Sorry dear, but I can't give it to you, only I am al​lowed to make it." How an​-
ti​so​cial would that sound?

Around the same time, the soft​ware-shar​ing com​mu​nity at the MIT AI lab was col​-
laps​ing, as most hack​ers went away to work at a new spin-off com​pany. The straw
that broke the camel was when rms grow frus​trated at not being able to fix the
printer up​stairs for the lack of ac​cess to the source code. The ven​dor was in​sist​ing on
trad​ing its source code with a promise not to share any im​prove​ments that he could
make. Stall​man was faced with a stark moral choice: he could join the emerg​ing pro​-
pri​etary soft​ware so​cial sys​tem and close his eyes on the dig​i​tal di​vide be​tween de​vel​-
op​ers and users, or he could leave the soft​ware in​dus​try, but it would not pre​vent the
in​dus​try from be​com​ing an​ti​so​cial; or he could, as his job was to write op​er​at​ing sys​-
tems, in​vent a new soft​ware stack that would pro​tect the free​dom to share and im​-
prove soft​ware for all. He chose the lat​ter, em​bark​ing on the long jour​ney of cre​at​ing
eth​i​cal soft​ware.

The first two free​doms of the new move​ment were to run the soft​ware for any pur​-
pose and to study how the soft​ware works to be able to adapt the source code to
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one's own needs. These in​di​vid​ual free​doms would en​able shar​ing of knowl​edge,
know-how, and run​ning code among de​vel​op​ers, cre​at​ing syn​er​gies be​tween de​vel​op​-
ers for the ben​e​fit of all. But not every​one is a de​vel​oper and able to pro​gram soft​-
ware. There​fore, it was nec​es​sary to im​ple​ment col​lec​tive own​er​ship of soft​ware, in
the same way as for sci​ence and cul​ture: to turn soft​ware into a com​mons. The other
two free​doms en​abled shar​ing the code with any​one, so that you can help your neigh​-
bor, and being free to dis​trib​ute mod​i​fied ver​sions of the soft​ware, so non-pro​gram​-
mers can ben​e​fit from free soft​ware as well and gain more con​trol over their own
com​put​ing.

His hack was to claim copy​right, but not with the aim of pre​vent​ing oth​ers from
using it. On the con​trary, the copy​righted soft​ware would come with a li​cense that
grants the user these four free​doms, ad in​fini​tum, with​out the need to ask for per​mis​-
sion. The Copy​left (https://www.gnu.org/copyleft/) soft​ware li​cens​ing scheme was born.

Copy​left soft​ware is gov​erned by copy​right law. Younger gen​er​a​tions often con​sider
it cum​ber​some if not out​right use​less, and they in​stead claim their soft​ware to be un​-
li​censed, or in the pub​lic do​main. They claim the copy​left li​cense is too com​plex to
read, and that it pre​vents busi​nesses from adopt​ing free soft​ware be​cause they would
lose "In​tel​lec​tual Prop​erty."  They feel that copy​left li​censes are more a bur​den than
an ad​van​tage.  Copy​left cer​tainly has prac​ti​cal im​pli​ca​tions, often not en​tirely un​der​-
stood. Re​gard​less, this is a wrong way to look at free soft​ware.

The essence of soft​ware free​dom is con​trol of your own tech​nol​ogy. In a world dom​i​-
nated by soft​ware pow​er​houses, tech​nol​ogy is often un​der​stood as the prod​uct cre​-
ated by face​less en​gi​neers and sold by their em​ploy​ing cor​po​ra​tions. Free soft​ware
isn't lim​ited to con​sump​tion of tech​nol​ogy: it en​ables the col​lec​tive cre​ation of tech​-
nol​ogy. It in​cen​tivizes co​op​er​a​tive re​search in com​put​ing, for the ben​e​fit of all hu​-
mans, as found in sci​ence, and cul​ture.

Soft​ware, sci​ence, and cul​ture have been under at​tack by pro​mot​ers of so-called "In​-
tel​lec​tual Prop​erty (http://www.gnu.org/philosophy/not-ipr.html)", a bag-word cov​er​ing many
dif​fer​ent legal con​cepts with vary​ing scopes, con​ve​niently put to​gether under a seem​-
ingly in​no​cent um​brella that hides com​plex​ity, and claims that human in​tel​lec​tual
cre​ation orig​i​nates ex​clu​sively in the mind of the per​son ex​press​ing it in the first

https://www.gnu.org/copyleft/
http://www.gnu.org/philosophy/not-ipr.html
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place. It takes no ef​fort to un​der​stand the de​cep​tion at work. A brief look into Greek
mythol​ogy and the his​tory of lit​er​a​ture can eas​ily demon​strate that, as Sir Isaac New​-
ton fa​mously wrote: [the cre​ator] sit[s] on the shoul​ders of gi​ants. "In​tel​lec​tual Prop​-
erty" claims orig​i​nal​ity, de​nies in​spi​ra​tion and in​flu​ence, de​nies the na​ture of human
in​ter​ac​tion and the fun​da​men​tal com​plex​ity of the world.

A com​mon ob​jec​tion to copy​left li​censes such as the GNU Gen​eral Pub​lic Li​cense
(GPL (http://www.gnu.org/licenses/gpl)) is that it's too com​pli​cated, that it re​quires lawyers
to un​der​stand its im​pli​ca​tions. Un​de​ni​ably, legal texts re​quire legal knowl​edge to un​-
der​stand fully. But is it not a bur​den of the legal sys​tem of Copy​right, rather than a
short​com​ing of Copy​left? When users click the "AC​CEPT" but​ton of a pro​pri​etary
soft​ware li​cense, they sub​mit to a sim​i​larly com​pli​cated bind​ing con​tract with the
soft​ware ven​dor. But most peo​ple do not read the li​cense, and by ac​cept​ing they re​-
lin​quish much more "In​tel​lec​tual Prop​erty" than they would imag​ine, often in​clud​ing
con​tents pro​duced using the pro​gram. In Win​dows 10, Mi​crosoft claims a right to ac​-
cess to and use any​thing you're doing on your com​puter: from your key​strokes (in​-
clud​ing your pass​words!) to the sound cap​tured by your mi​cro​phone, to the videos
taken with your cam​era.

Can't we use other li​censes, like the 3-clause BSD li​cense?

In​deed, this pos​si​bil​ity ex​ists and is often cho​sen by those who don't want to take the
time to un​der​stand the bor​ing legalese be​hind Copy​left li​censes. After all, they say,
every​one can read and un​der​stand such li​censes, and the source code is still free.
Even freer, some argue, as it does not pre​vent busi​nesses from in​clud​ing it in their
own pro​pri​etary soft​ware! A valid ar​gu​ment maybe, if you con​sider free​dom to be
the free​dom from any con​straints, but that ig​nores the tech​no​log​i​cal sov​er​eignty lost
in the process. Soft​ware pow​er​houses such as Apple, Ama​zon, or Google all use free
soft​ware as part of their ser​vices. Mac OS X is based on a BSD ar​chi​tec​ture. They
gen​er​ate gi​gan​tic amounts of sales and the BSD hack​ers sel​dom see any of it, and
can't use what Apple built on top of their code that would ben​e​fit BSD users.

How does that con​trast with the GPL?

http://www.gnu.org/licenses/gpl
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Copy​left de​trac​tors com​plain that the GPL im​poses shar​ing im​prove​ments on the
free soft​ware and that this pre​vents busi​nesses from using it for fear of "los​ing their
'In​tel​lec​tual Prop​erty,'" namely the im​prove​ments they have made to the free soft​-
ware they orig​i​nally down​loaded. But noth​ing pre​vents these com​pa​nies from using
soft​ware li​censed under the GPL for their own pur​pose, pri​vately. It sim​ply pre​vents
them from abus​ing the col​lec​tive in​sti​tu​tion for the co​op​er​a​tive cre​ation of soft​ware
set forth by the li​cense when they dis​trib​ute im​proved soft​ware to third par​ties. This
is per​ceived as a re​stric​tion to the free​dom of the com​pany to "own" the soft​ware. I
re​peat: they can use it with​out shar​ing their mod​i​fi​ca​tions; but if they choose to do
so, they ac​cept to be​come con​trib​u​tors to the soft​ware, like any pre​vi​ous con​trib​u​-
tors who en​abled them to ben​e​fit from the pro​gram in the first place. The GPL,
there​fore, is an in​sti​tu​tion to en​able co​op​er​a​tion. Ob​vi​ously, de​fec​tors do not want
to co​op​er​ate. They claim a (moral) right to abuse the work of oth​ers for their ex​clu​-
sive in​ter​est.

The mean​ing of "free" in free soft​ware is eas​ily mis​taken as being as​so​ci​ated with a
price, or fee, as the "free" source can be ac​cessed on a server, or down​loaded, with​out
pay​ment of a fee. The con​fu​sion of free​dom with gra​tu​ity in​her​ent to the word "free"
in Eng​lish can be over​come by using the Latin root for lib​erty found in French or
Span​ish: "libre". This al​lows us not to enter into a false de​bate re​gard​ing the in​com​-
pat​i​bil​ity of free soft​ware with com​mer​cial ap​pli​ca​tions. If pro​pri​etary soft​ware ven​-
dors sell li​cense rights to their users, free soft​ware ven​dors can​not do this; nev​er​the​-
less they can still sell the soft​ware de​vel​op​ment it​self, and ser​vices re​lated to it: dis​-
tri​b​u​tion, sup​port, ed​u​ca​tion, etc.

There is a mis​led sim​pli​fi​ca​tion that con​sists in ar​gu​ing that if the soft​ware source
code is avail​able, peo​ple won't pay to ob​tain it. But not every​one is a de​vel​oper, and
most peo​ple will pre​fer pay​ing a com​pany to take re​spon​si​bil​ity for their soft​ware:
they do it all the time with pro​pri​etary soft​ware. The main dif​fer​ence is that they
don't pay free soft​ware ven​dors for a re​stric​tive li​cense: in​stead the li​cense is there to
pro​tect them from abu​sive ven​dors!

Copy​left li​censes be​long to Copy​right Law, like many other cre​ations such as text,
pho​tog​ra​phy, or video: when you dis​trib​ute such works, you don't have to claim
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copy​right, be​cause the law grants it to you by de​fault. Even if you claim your code

has no li​cense, you still own the copy​right for it (and in this case, un​li​censed soft​ware
is con​sid​ered pro​pri​etary: peo​ple are re​quired by law to ask for your per​mis​sion to
do any​thing with your copy​righted ma​te​r​ial.)

Why not use the pub​lic do​main to re​lease soft​ware in​stead? Doing this falls back to
the ear​lier case of a non-copy​left, free soft​ware BSD li​cense: de​fec​tors can abuse your
work and claim it for them​selves. The choice of a Copy​left free soft​ware li​cense such
as the GPL is a po​lit​i​cal claim over in​tel​lec​tual cre​ation: it tells the world you're will​-
ing to give away your work for oth​ers to build upon, as long as it re​mains part of the
com​mons.

Hellekin is 41 years old. He is a free software activist, global nomad,
member of the Dyne.org (http://www.dyne.org) Foundation and

GNU consensus (https://gnu.org/consensus) maintainer.

http://www.dyne.org/
https://gnu.org/consensus
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HACKING THE
CONTRADICTIONS

Con​trary to most peo​ple's be​lief, con​tra​dic​tions are an in​ter​est​ing and pow​er​ful tool
for the think​ing process. They are some​thing we often en​counter in our minds. For
some peo​ple, con​tra​dic​tions are the ul​ti​mate road​block, whereas for oth​ers they are a
just a stage of their re​flec​tion.
The lat​ter group, when re​al​iz​ing they are stuck with an in​sol​u​ble con​fronta​tion,
find the strength to make a side​step in order to move for​ward. 

With a twist, a bounce, an awk​ward move, they are able to over​take the con​tra​dic​-
tion, to hack it and go be​yond. 

We are at the edge of a crit​i​cal mo​ment where apo​ria are not only rhetor​i​cal,
but con​tra​dic​tions are sys​temic.

Hav​ing a close look at the dig​i​tal media fields, we find those con​tra​dic​tions at the
core is​sues of con​tem​po​rary pro​duc​tions such as art, crit​i​cal de​sign, lit​er​a​ture, code,
tech​nol​ogy, phi​los​o​phy, econ​omy...

Most of them are seek​ing for dis​rup​tive tech​nol​ogy, so​cial in​no​va​tion, philo​soph​i​cal
re​newal: they can be called a side​step. 

Maybe free​dom of thought, to make and move, ap​pears when we are able to make a
side​step
Maybe free​dom is just the pos​si​bil​ity to take a side​step
Maybe free​dom means the power for the peo​ple to stay in con​trol of their dreams de​-
spite the re​al​ity of the sys​tem
Maybe free​dom is the way we eth​i​cally man​age in​ter​nal and ex​ter​nal con​tra​dic​tions
to go be​yond. 

Stéphanie Vidal is 30 years old. She is a cultural journalist specialised in
new media and digital strategist. Stéphanie lives in Paris.
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TIME TO WAKE UP

Free​dom of in​for​ma​tion, much like free​dom of mar​kets, doesn’t “nat​u​rally” lead to
the kind of free​dom we hope for in so​ci​ety. In fact, in the past decade since the rise
of the free cul​ture move​ment, we’ve seen many costs such as time, at​ten​tion and ed​u​-
ca​tion shift​ing to the side of con​tent cre​ators while fi​nan​cial profit is cen​tral​ized by
the data-hoard​ing In​ter​net gi​ants that enjoy the rep​u​ta​tion of in​for​ma​tion lib​er​a​tors.
Google, for ex​am​ple, is con​sid​ered a great pa​tron for free cul​ture, whereas in prac​tice
it can​ni​bal​izes the free cul​ture that it mon​e​tizes, off​set​ting the costs of cul​ture from
those con​sum​ing it, and prof​it​ing from those cre​at​ing it, and that's us.

The tech​no​log​i​cal prin​ci​ple that pow​ers dig​i​tal free​dom of in​for​ma​tion, and that we
cel​e​brate through free cul​ture and the cre​ative ex​plo​sion of the web, is the same tech​-
no​log​i​cal prin​ci​ple that pow​ers dig​i​tal sur​veil​lance. We have to stop see​ing these
tech​no​log​i​cal prin​ci​ples as “ready-made for cul​ture” whether that be as a pre-made
model for cul​tural ex​change, or as a pre-made model for the end of pri​vacy. This
techno-de​ter​min​ism is a dou​ble-edged sword; it’s time to wake up and re​al​ize that
the new pos​si​bil​i​ties and chal​lenges posed by dig​i​tal net​works should in​form the way
we de​cide to live our lives, not dic​tate it.

Mushon Zer-Aviv is a designer, an educator and a media activist. He is based in Tel Aviv.
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THE COST OF INTERNET
FREEDOM

Ded​i​cated to Bas​sel Kharta​bil, writ​ten for the Cost of Free​dom Book Sprint.

Every act of rebellion expresses a nostalgia for innocence and an appeal to

the essence of being.” Albert Camus

Let’s trans​late Isa​iah Berlin’s "Two Con​cepts of Lib​erty" from 1958 to our age. Berlin
dis​tin​guishes be​tween neg​a​tive and pos​i​tive free​dom: there is the neg​a​tive goal of
ward​ing off in​ter​fer​ence, and the pos​i​tive sense of the in​di​vid​ual being his or her
own mas​ter. In both cases, a fun​da​men​tal dis​tinc​tion is made be​tween the au​ton​omy
of the sub​ject and the crush​ing re​al​ity of re​pres​sive sys​tems. For Berlin, free​dom is
sit​u​ated out​side of the sys​tem. Writ​ten in the shadow of to​tal​i​tar​i​an​ism, at the
height of the Cold War, there wasn’t much else for him to ex​pect. In that pe​riod, the
no​tion of free​dom as an every​day ex​pe​ri​ence was ab​sent. The ex​is​ten​tial​ist ges​tures
after World War II em​pha​sized the legal rights of the in​di​vid​ual-as-rebel who stood
up against evil out​side forces. 

Right at the be​gin​ning of his fa​mous essay, Berlin for​mu​lates Evgeny Mo​ro​zov-type
sen​tences that sound re​mark​ably fa​mil​iar to those in​volved in con​tem​po​rary ‘net
crit​i​cism’ de​bates.

“Where ends are agreed, the only ques​tions left are those of means, and these are not
po​lit​i​cal but tech​ni​cal, that is to say, ca​pa​ble of being set​tled by ex​perts or ma​chines,
like ar​gu​ments be​tween en​gi​neers or doc​tors.” And he con​tin​ues: “That is why those
who put their faith in some im​mense trans​form​ing phe​nom​e​non must be​lieve that all
po​lit​i​cal and moral prob​lems can be turned into tech​no​log​i​cal ones.”
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Berlin re​minds us of the phrase of Friedrich En​gels about “re​plac​ing the gov​ern​ment of
per​sons by the ad​min​is​tra​tion of things.” Sounds very timely, no? But wait, is this an
old com​mu​nist phrase, or a lib​er​tar​ian dogma preached by Sil​i​con Val​ley bil​lion​aires?

Fast for​ward ten or twenty years and the con​cept of ‘the sys​tem’ is no longer per​-
ceived as alien. In the 1970s, the idea spread that (com​puter) sys​tems were man-made
and could be pro​grammed, de​signed, and thus de​moc​ra​tized. The cri​tique of the
tech​no​cratic so​ci​ety that we can trace in the mem​o​ries of Al​bert Speer, pub​lished in
1969, were soon to be for​got​ten and taken over by a fas​ci​na​tion for the do-it-your​self
spirit of the garage hack​ers. In​stead of look​ing at IBM main​frame com​put​ers as a tool
of 1984's Big Brother, the per​sonal com​puter was in​tro​duced as a portable counter-
cul​tural al​ter​na​tive, in​tended to un​der​mine power as such and break it up into a 1001
frag​ments of de​cen​tral​ized, dis​trib​uted ex​pres​sions of human cre​ativ​ity. 

Jump an​other thirty years on​wards, and In​ter​net free​dom ac​tivists run up against
very clear bound​aries and set​backs. Lib​eral ob​ses​sions with pri​vacy and copy​right are
still in​ter​est​ing but no longer es​sen​tial in order to un​der​stand the big pic​ture. What’s
at stake is much larger than a bunch of legal is​sues, de​fined by lawyers. What’s nec​es​-
sary is a com​pre​hen​sive un​der​stand​ing of the po​lit​i​cal econ​omy of the Net, com​-
bined with crit​i​cal knowl​edge of global pol​i​tics. The legal strate​gies have run empty.
It is now all about power pol​i​tics and or​ga​ni​za​tion of the field. The loose ties that so​-
cial media have left us with do not fos​ter long-term col​lab​o​ra​tions but force us into a
24/7 cult of the up​date.

The philo​soph​i​cal ques​tion, can we find free​dom in​side the ma​chine, should be an​-
swered with a def​i​nite no. So far, pro​gram​mers, geeks and artists have stressed the
pos​si​bil​i​ties of carv​ing out small pock​ets for them​selves, in order to re​al​ize their free
soft​ware and cre​ative com​mons pro​jects. This ‘tem​po​rary au​tonomous zones’ ap​-
proach has a lib​eral con​sen​sus as its premise, that the ‘In​ter​net’ will tol​er​ate such ex​-
per​i​ments within its in​fra​struc​ture.

The orig​i​nal In​ter​net free​dom within the sys​tem is shrink​ing as we speak, and we
lack the ap​pro​pri​ate tools and strate​gies to do some​thing to counter it. Soon we will
be back at square one, de​mand​ing free​dom of the In​ter​net.
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The ideal of free​dom out​side of the Ma​trix will not nec​es​sar​ily be Lud​dite in na​ture.
The com​ing up​ris​ing against the In​ter​net as a tool of sur​veil​lance and re​pres​sion will
be tech​no​log​i​cally in​formed, and needs to be dis​tin​guished from the re​lated human
right to have time off work and have a life. This ain’t no of​fline ro​man​ti​cism. Our
memes need to com​mu​ni​cate this sim​ple mes​sage: pos​i​tive In​ter​net free​dom is the
road to serf​dom. We need to re​volt against the soul​less, me​chan​i​cal ideas of the Sil​i​-
con Val​ley en​gi​neer​ing class and their so​lu​tion​ist mar​ket​ing slo​gans. In order to pre​-
pare our​selves, we need an un​der​stand​ing of the Two Con​cepts of In​ter​net Lib​erty.

Geert Lovink is a Dutch-Australian media theorist and critic. He is the
founding director of the Institute of Network Cultures, Amsterdam.
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WHY I CHOOSE PRIVACY

This essay is adapted from one orig​i​nally pub​lished on my per​sonal web​site, missbananabiker.​com.

I pub​lish my work under my full name. I write about my life with​out hold​ing back,
ex​cept where in​no​cent peo​ple might be harmed as a re​sult of my writ​ing about them.

You might won​der why I ad​vo​cate so pas​sion​ately for in​ter​net pri​vacy when I tell the
whole world all my se​crets with​out re​straint, when I am com​pletely open about, for in​-
stance, being an abuse sur​vivor who is this year cel​e​brat​ing my twen​ti​eth year of free​dom. 

1. I have al​ways had the op​tion of keep​ing my se​crets. For years, while I was being
abused, I was forced to keep se​crets, and then I con​tin​ued to do so be​cause I was
afraid of peo​ple’s re​ac​tions to hear​ing about what I had sur​vived.

I per​son​ally don’t care any more if you think I’m a weirdo be​cause I am a weirdo, and
I’m fine with that. In fact, my weird​ness is what I have to offer the world.

2. So my weird​ness and my truth are things I talk about be​cause it’s what I have to
con​tribute, and be​cause I’m tired of the forced si​lence which iso​lated me. 

Now I want to ex​er​cise my own free speech. I want to tell peo​ple about my ex​pe​ri​-
ences. I hope that maybe some of you will get ideas from all this for how to spark
change in your own worlds, even if all you do is teach your kids that they have the
right to es​tab​lish firm bound​aries. Par​tic​u​larly firm phys​i​cal bound​aries, like get​ting
to de​cide who to hug and when.

3. But pri​vacy is im​por​tant. I have the right to be a pri​vate per​son if I choose to do
so, and for about eigh​teen years I did choose to do so. I did that for my own safety. I
have a right to pre​serve my own safety.

4. When it comes to the state spy​ing on me, I admit I don’t have much “to hide.”
There are things I would be a lit​tle em​bar​rassed to know about if you learned them,

but for me per​son​ally at this mo​ment in time, con​cen​trated state sur​veil​lance is not
my biggest fear. 
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5. I per​son​ally am more afraid of all the track​ers from Face​book and Ama​zon and
other com​pa​nies with which I do busi​ness. And that’s why I flush my cook​ies with
the fre​quency of a true para​noiac and use all sorts of browser ex​ten​sions to pro​tect
my​self to what​ever de​gree I can. 

6. But there are peo​ple, a lot of peo​ple, who have a gen​uine rea​son to fear state sur​-
veil​lance. I could eas​ily be one of them. And I think it’s im​por​tant that you all read,
for in​stance, about a re​ally gross spy​ing bill called CISA that passed the US Sen​ate
with only twenty-one votes against it. We are not fight​ing this spy​ing. We are let​ting
it hap​pen.

7. Here’s what Ed​ward Snow​den has to say about that bill: “What it al​lows is for the
com​pa​nies you in​ter​act with every day – vis​i​bly, like Face​book, or in​vis​i​bly, like
AT&T – to in​dis​crim​i​nately share pri​vate records about your in​ter​ac​tions and ac​tiv​i​-
ties with the gov​ern​ment.” Ac​tu​ally, the bill *re​quires* those com​pa​nies to share
your info with the NSA. Se​ri​ously. 

8. Now you un​der​stand maybe why I am para​noid about my busi​ness-fac​ing cook​ies. 

9. If the gov​ern​ment spies on cit​i​zens with​out our con​sent, with​out our knowl​edge,
with​out valid rea​son, we all lose some​thing pre​cious. We lose the right to be flawed
peo​ple. We all be​come crim​i​nals by de​fault. 

10. As an abuse sur​vivor, I’ve lived under cir​cum​stances like that, where every move
was mon​i​tored. And I have to tell you, liv​ing under a mi​cro​scope is def​i​nitely not
being free. When you have to ac​count for every hour of your day to your abu​sive fa​-
ther, when you have to find places to hide con​tra​band items like rock music cas​-
settes, when you have to keep se​crets as a mat​ter of sur​vival, you are not free. 

As a for​mer preacher’s daugh​ter, I can tell you that I’ve also lived in a fish​bowl, and
fish​bowls are not free places ei​ther.  When your whole church dis​cusses whether your
par​ents are being prof​li​gate with their money by tak​ing their thir​teen-year-old daugh​-
ter whose class​mates call her "Bugs Bunny" to an or​tho​don​tist, that's not free​dom. 
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11. As an army brat, I was raised to be​lieve that the US gov​ern​ment is some sort of
heroic in​sti​tu​tion that ex​ports free​dom and democ​racy to the rest of the world. The
first lessons I learned in my US De​part​ment of De​fense school were about free​dom
and its im​por​tance.

12. Partly be​cause I am an abuse sur​vivor, I value jus​tice. It’s just super im​por​tant to
me that peo​ple be treated fairly and hu​manely and that their basic rights be re​-
spected. 

13. I have al​ways wanted the United States  to be a na​tion that val​ues free​dom. I have
al​ways thought that the most im​por​tant line ever writ​ten by our found​ing fa​thers
was not in the Con​sti​tu​tion but in the De​c​la​ra​tion of In​de​pen​dence: “...​that all men
are cre​ated equal, that they are en​dowed by their cre​ator with cer​tain in​alien​able
rights, that among these are life, lib​erty and the pur​suit of hap​pi​ness.” 

14. With the spy​ing, our gov​ern​ment and oth​ers are tak​ing our lib​erty and chill​ing
our pur​suit of hap​pi​ness. By spy​ing on us, they’ve put us in a po​si​tion where we are
con​stantly try​ing to cover our tracks. Even flush​ing your cook​ies is ev​i​dence you’re
suf​fer​ing from a chill​ing ef​fect. You shouldn’t have to cover your tracks un​less you’re
hid​ing from some​thing. 

15. This is also why you should be very, very wor​ried about treaties like TPP, TTIP,
and TiSA. The afore​men​tioned spy​ing bill, CISA, lays some of the ground​work in
the US for those treaties, helps fos​ter an en​vi​ron​ment that would allow the Amer​i​-
can gov​ern​ment — and, with the treaties, cor​po​ra​tions and gov​ern​ments around the
world — to en​croach on every​one's lib​er​ties even more. 

16. As some​one who has sur​vived tyranny, the most im​por​tant thing to me is never
liv​ing under it again. As some​one who is free with my opin​ions, it’s im​por​tant to me
that I have the right to be free with my opin​ions. 

17. In​ter​net free​dom is a women’s issue. Have you read the 1972 John​nie Till​mon
piece from Ms. mag​a​zine, Wel​fare is a Women’s Issue 
(http://www.msmagazine.com/spring2002/tillmon.asp)?  You should. It ex​plains why ac​cess to
food and shel​ter are vi​tally im​por​tant to women.

http://www.msmagazine.com/spring2002/tillmon.asp
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18. In​ter​net pri​vacy is also vi​tally im​por​tant to women. If your abu​sive part​ner has
in​stalled a key​stroke log​ger on your com​puter, you have no free​dom of as​so​ci​a​tion,
ex​pres​sion or move​ment. To leave such a part​ner, a per​son would need to get to a
com​puter at a pub​lic li​brary or in​ter​net cafe, es​tab​lish an anony​mous iden​tity, make
pri​vate phone calls and check-in to a safe lo​ca​tion with​out being tracked. The ef​fect
of one part​ner spy​ing on an​other can be ab​solutely dev​as​tat​ing, and the abil​ity to es​-
cape such spy​ing is cru​cial to sur​vival. 

We need these tools to sur​vive sit​u​a​tions like the one above, sit​u​a​tions which are all
too com​mon. Peo​ple who want to make strong cryp​tog​ra​phy il​le​gal, like FBI Di​rec​tor
James Comey, are say​ing they don't want us to have the tools we need to in order to
es​cape life-threat​en​ing sit​u​a​tions. That's not just mis​guided; it's tyran​ni​cal and
fright​en​ing. Comey is be​hav​ing like an abu​sive part​ner, try​ing to make some rule
that you aren't al​lowed to stop him from read​ing all your emails and text mes​sages.
He and peo​ple like him are try​ing to make it il​le​gal for peo​ple like me to sur​vive this
world.

19. The gov​ern​ment and some of the big​ger cor​po​ra​tions have ba​si​cally in​stalled key​-
stroke log​gers on us, ex​cept they’ve done it in tricky ways we don’t dis​cover until
after our pri​vacy has al​ready been com​pro​mised. 

20. Ed​ward Snow​den re​cently said on Twit​ter, “Sur​veil​lance is not about safety. It’s
about power. It’s about con​trol.”  

You could re​place the word “sur​veil​lance” with “abuse” and you’d have the same state​-
ment. This is why a free In​ter​net is so im​por​tant to me. This is why the right to pri​-
vacy is so fun​da​men​tal in my opin​ion. Be​cause we all de​serve to be free from those
who would hold us cap​tive, whether those folks are abusers or stalk​ers or just the
good peo​ple who’ve built a sur​veil​lance ap​pa​ra​tus that makes the Stasi look like am​a​-
teur hour. 
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We all de​serve that free​dom. Any​one who is a sur​vivor should value that free​dom,

and any​one who has suf​fered op​pres​sion should vis​cer​ally un​der​stand why, and any​-
one who is human should do what​ever they can to pro​tect that free​dom.

Sabrina Banes (@missbananabiker) writes about information
security, web freedoms, strong cryptography, anarcho-communism.
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WHY I CHOOSE COPYRIGHT

I used to have a pe​cu​liar habit: I went to great lengths to not in​fringe copy​right. This
was often mis​un​der​stood to be a state​ment in sup​port of stronger copy​right, tak​ing
Metal​lica's side against Nap​ster.

My in​ten​tion was dif​fer​ent.

---

En​gag​ing with a cul​tural prod​uct in​creases its value, re​gard​less of whether the en​-
gage​ment pro​duces im​me​di​ate rev​enue. If you watch a movie, you help to give it cul​-
tural cur​rency, mean​ing the kind of thing that is ref​er​enced in con​ver​sa​tion.

If you watch a hit TV show and then talk about it, you make other peo​ple want it. If
you sam​ple it, you make other peo​ple want it.

This is re​gard​less of whether in​fringe​ment is in​volved. If you are never going to buy
some​thing, there is no loss of rev​enue when you don't pay. If no rev​enue is lost, then
the hold​ers of the copy​right have ben​e​fited.

---

Why would I have to in​fringe to ac​cess the work? There might be a lit​eral price (e.g.
$20 for a CD) that was too high. Or the work might only be avail​able on terms that I
can't ac​cept. For ex​am​ple, there might be DRM, or I might need a cable TV ac​count.
Those terms are a form of cost.

If I couldn't ac​cept the price, and then in​fringe​ment led me to help in​crease its value,
I wouldn't be help​ing my​self. If I refuse to en​gage at all,then I max​i​mize the pres​sure
I can exert on the ven​dor.

The ven​dor's ideal out​come is for me to pay the ask​ing price. But the sec​ond best
out​come, if I can't do that, is for me to help con​vince oth​ers to pay the ask​ing price.
The worst out​come is if I ig​nore the prod​uct.
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I ig​nored prod​ucts to cre​ate pres​sure on ven​dors to offer them on ac​cept​able terms.

---

Purism was nec​es​sary. No doing what the copy​right owner didn't want, even if I dis​-
agreed. No know​ing in​fringe​ment, no mat​ter how ab​surd the im​pli​ca​tions.

No tor​rent​ing, Linux ISOs aside. No stream rip​ping. No DJ sets on Sound​cloud. No
singing Happy Birth​day with​out a li​cense.

Be​cause by obey​ing the rules I could demon​strate why the rules need chang​ing.

---

Evan​ge​lism didn't in​ter​est me, though. No preach​ing, no seek​ing con​verts. I just lived
my life ac​cord​ing to a dogma with only one ad​her​ent.

A more com​mit​ted mis​sion​ary would have done it dif​fer​ently be​cause I could not
have an im​pact this way.

What I was doing was a boy​cott. Boy​cotts rely on broad par​tic​i​pa​tion.

The peo​ple are not dog​matic, and they want tor​rents.

---

Over time,  the ven​dors have got​ten some​what bet​ter. You can buy music with​out
DRM. You can buy HBO a la carte, as HBO Now, with​out hav​ing to buy cable TV.

That was caused by mar​ket pres​sure. The masses are not purist, but they do pre​fer
rea​son​able terms to ugly ones.

At the same time, my stan​dards fell. The rise of mo​bile caused the com​put​ing ex​pe​ri​-
ence to be​came so un​fair, so cen​tral​ized, so tightly con​trolled that my ex​pec​ta​tions
with re​gard to media seem com​i​cally un​re​al​is​tic. There's no chance of jail-bro​ken
phones be​com​ing the stock ex​pe​ri​ence.

When com​put​ing users have so much less power, hold​ing out for more makes no sense.
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Even​tu​ally, I soft​ened my po​si​tion to a more com​mon one - prag​ma​tism. I now avoid
in​fringe​ment, but will some​times do it if the al​ter​na​tive is ridicu​lous. I now avoid
ridicu​lous prob​lems rather than seek​ing them out. It's a big change. It means that
when the cost of media is too high, I will do my best to pay up any​way.

Lucas Gonze is a product innovator, hacker, creative technologist.
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WHY I REFUSED A TRADEMARK

I find my​self, after all this time im​mersed in free cul​ture, amazed at my hold​ing on to
some form of the pro​pri​etary way of think​ing. Some​times I have found my​self con​-
sciously going quite a long way down that path be​fore I stop my​self and al​most force​-
ably ask my​self "hey! What are you doing?"

Some time ago I started a method​ol​ogy called the Book Sprint. It's a way to fa​cil​i​tate
the pro​duc​tion of books in 3-5 days with a group of 6-12 peo​ple (or so). It took a long
time to ham​mer out this method. Much fi​nan​cial, per​sonal, and emo​tional pain to
keep going down a road that no​body, in​clud​ing my​self, re​ally un​der​stood ter​ri​bly
well. Was it re​ally pos​si​ble to make it work? Well, it took about 4 years of ham​mer​-
ing on this method​ol​ogy, mak​ing plenty of mis​takes, be​fore I could ac​tu​ally think
about it as a method​ol​ogy. Be​fore I could ac​tu​ally wield it with some form of em​bry​-
onic artistry, see it in ac​tion, build upon it, im​prove it, teach it to oth​ers.

4 years is a long time. It felt like a long time. Truth is, I don't re​ally know why I
didn't give up, and my stub​born​ness is some​thing that kind of shocks me, look​ing
back.

Sud​denly I could see the prospect of a sus​tain​able lifestyle emerg​ing. How would I
make it hap​pen and pro​tect it? I had this hor​ri​ble feel​ing that I was not good enough
at scal​ing the pro​ject and some big ugly org with heaps of cash would scoop in and
'steal it'. I guess I meant they would swoop in and copy it. The dan​ger of a ripped-off
dream caught me off-guard and I went down the road of lawyers and trade mark pro​-
tec​tion for Book Sprints. This was my first step to​wards own​ing the method​ol​ogy.

I look back at that now and I'm kind of amazed I went down that path as far as I did.
I didn't ac​tu​ally fol​low through with trade-mark​ing. The lawyer told me it was going
to cost more and more, and it gave me time to wake my​self up. What was I doing?
The fear of los​ing my cre​ation led me down a blink​ered "IP" way out of line with my
per​sonal pol​i​tics. It brought me aware​ness to peel off the lay​ers of pro​pri​etary liv​ing
that tran​spires our skins.
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The process is a process of painful per​sonal growth. Shar​ing my ex​pe​ri​ence with
hard​ened free cul​ture prac​ti​tion​ers, I've met quick nods of agree​ment. Only the ide​-
al​ist new​com​ers look puz​zled at my ap​par​ent fail​ure: I'm not a true be​liever. There is
no pu​rity on the path to free​dom. Walk​ing through the shame​ful path of not meet​ing
the high bar we've set our​selves to avoid pro​pri​etary life, I keep learn​ing about how
deeply em​bed​ded it is in our daily lives. I keep ex​am​in​ing it and it keeps sur​pris​ing
me. I keep dis​card​ing it. There's still a long way to go.

Adam Hyde is the founder of Book Sprints. He worked with Bassel Safadi
on an early Book Sprint called 'The Open Web' in Berlin.
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IMAGE, IDENTITY,
ATTRIBUTION, AUTHORSHIP

We can say that a pho​tog​ra​pher owns her im​ages, in the same way that an au​thor
owns her words. (The short​hand for this own​er​ship is copy​right.)

How​ever, we should not con​clude that the pho​tog​ra​pher has rights to her sub​jects,
legally or morally, in the same way that an au​thor has rights to her ideas. The rea​son
that a pho​tog​ra​pher can​not make claims upon her sub​jects is that her work crosses
that bound​ary be​tween per​sons, and per​sons have their own rights which must be
con​sid​ered.

We are not so ig​no​rant as to say that a pho​to​graph will steal our soul, and yet we are
dimly aware of a dan​ger in pic​tures of our faces or bod​ies, as if some​thing can be
taken from us, and get away, to who knows what end. We know there could be a
"cost" to each pho​to​graph that is taken.

Pho​tog​ra​phy did not al​ways enjoy the pro​tec​tions of copy​right. The ar​gu​ment went
that ma​nip​u​lat​ing a ma​chine (in this case, a cam​era), did not count as a cre​ative act.

Even​tu​ally, the ques​tion of whether mak​ing a pho​to​graph rose to the level of au​thor​-
ship was set​tled by the courts, in the af​fir​ma​tive. Pho​tog​ra​phers are the au​thors of
their cre​ations and thus own the copy​right.

That pho​tographs are pro​tected by copy​right also means that a pho​tog​ra​pher is free
to re​lease her work under a free li​cense that al​lows oth​ers to use, re​pro​duce, mod​ify,
and learn from her cre​ations. The min​i​mal re​quire​ment to re-use a freely li​censed
pho​to​graph is the sim​ple ges​ture of giv​ing credit or at​tri​bu​tion to the pho​tog​ra​pher,
in the man​ner she spec​i​fies.

Free li​censes apply to a pho​tog​ra​pher's rights as an au​thor, and your rights as a user.
How​ever, they are silent on the legal and moral rights of the sub​jects of our pho​-
tographs, which we might un​der​stand as the right of pub​lic​ity.
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In order to se​cure this ad​di​tional right, the pho​tog​ra​pher must ask some​thing of her
sub​ject.

The sub​ject must con​sent not only to the pho​tog​ra​pher's use of his image, and to oth​-
ers' re-use and mod​i​fi​ca​tions of his image; he must also per​mit his name and iden​tity
to be as​so​ci​ated with his image. That is the "cost" of the "free​dom" of his pic​ture. He
lets a frag​ment of his soul es​cape out into the world, for​ever.

Christopher Adams is 34 years old. He is a photographer and
member of the Fabricatorz project. Christopher lives in Tapei.
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THE BURDEN OF JOURNALISM

an infinite and unsolvable debt 
We prac​tice jour​nal​ism as we are in an age of work​ing. How​ever, after more than 15
years of re​ports and in​ter​views, we are still not able to call it a job, be​cause its cost
has been so high in com​par​i​son with the re​wards. High for our lives, pre​car​i​ous and
sub​mit​ted to media that don't even de​serve our at​ten​tion. High for the pro​fes​sion it​-
self, which we hap​pen to some​times soil with doubt​ful de​on​to​log​i​cal hy​giene , or
even worse, mimeti​cism.

Deal​ing with a less and less united jour​nal​ism prac​tice and even de​f​i​n​i​tion, re​porters
and in​for​ma​tion col​lec​tors are get​ting more and more in​di​vid​u​al​is​tic. Jour​nal​ism has
al​ways been a game for rich peo​ple, as many of them know, but it's get​ting dan​ger​-
ously worse as the job be​comes more pre​car​i​ous, lead​ing to an eco​nomic reign of di​-
vi​sion. 

In France, the num​ber of syn​di​cated jour​nal​ists is to​tally mean​ing​less as they are
thrown into a pro​fes​sion ruled by the pub​li​ca​tion race con​test. For in​stance, less
than a quar​ter of French reg​is​tered pho​to​jour​nal​ists are mem​bers of a pro​fes​sional
or​ga​ni​za​tion. 

Jour​nal​ism doesn't have the time any more to think it​self through: re​ports fol​low
each other at a rhythm the reader can't keep up with. And it doesn't re​ally mat​ter as
they are all the same.

It seems that jour​nal​is​tic nar​ra​tion has been re​duced to re​port​ing on in​sta​bil​i​ties
such as con​flict ge​o​gra​phies, fi​nan​cial mar​kets mo​bil​ity or multi​na​tional suc​cess​ful​-
ness. For a few years, the Syr​ian bat​tle​front seems to have be​come the only place for
pho​to​jour​nal​ists to do their job. In France, mass-me​dia con​tri​bu​tion is lim​ited to vox
pops about ar​riv​ing refugees or Greek debt. When it is not busy ex​plor​ing gos​sip
mag​a​zines, a mas​sive part of spe​cial​ized media just set​tles for stream​ing Face​book or
Google ci​ta​tions. 
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In those con​di​tions, it is hard to draw at​ten​tion to cel​e​brated In​ter​net vol​un​teer Bas​-
sel Kharta​bil, an open web de​vel​oper who has been wrong​fully de​tained in Syria
since 15 March 2012. This pris​oner stands at com​pli​cated cross​roads be​tween media
 and in​ter​na​tional stakes, and talk​ing about his dis​ap​pear​ance im​plies lev​els of analy​-
sis that the French media, it seems -- if only they were the only ones  -- can​not han​-
dle. This fight for in​for​ma​tion, amongst other fights, strug​gles to make its way into
news​rooms which look more and more like dom​i​nant sys​tem back​rooms, left alone
by any form of re​sis​tance.

As we face those ide​o​log​i​cal bar​ri​ers, how can we hope to get more peo​ple out​side
those lit​tle cir​cles al​ready con​vinced to read dis​si​dent analy​ses? 

Today, we still haven't found a sat​is​fy​ing setup to pro​vide for the pro​duc​tion and dif​-
fu​sion of chem​i​cally pure in​for​ma​tion, pu​ri​fied from po​lit​i​cal, in​sti​tu​tional or per​-
sonal stakes.

The same ques​tions apply to on​line jour​nal​ism. Neo-data jour​nal​ists? Web​doc pro​-
duc​ers? Datavi​su​al​iz​ers? They are under the same pres​sures as their paper an​ces​tors.
The In​ter​net can't pro​duce an​other type of mass in​for​ma​tion free from the rentabil​-
ity log​ics and in​dus​trial con​cen​tra​tion that strikes the sec​tor.

Shar​ing our analy​sis, dis​si​dence or im​ages in free in​for​ma​tion frame​works pro​vides
last vic​to​ries for the small media peo​ple. But for how long? After 15 years of ar​ti​cles
writ​ten on the edge, of un​paid re​ports, of lots of often spoiled writ​ten ma​te​r​ial, isn't
it time to lis​ten to rea​son and look for ev​i​dence? What would they say? 

Maybe that this job doesn't exist or doesn't exist any​more.

How​ever, very few so​ci​eties can pre​tend to eman​ci​pate them​selves with​out a free in​-
for​ma​tion sys​tem. So, we have to stand at the front​lines.

Be​cause there is no cost for jour​nal​ism or ideas, Bas​sel Kharta​bil is de​tained today,
and other women and men will be. There is no cost of free​dom. Just an in​fi​nite and
un​solv​able debt that noth​ing can re​solve.
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Let's honor this debt, until our speci​fici​ties even​tu​ally start to res​onate, from news​-
rooms to media schools and be​yond that, in all so​ci​eties will​ing to free them​selves.

Théophile Pillault is 33 years old. He lives in Marseille. Théophile is a
freelance journalist, working for Vice, Les Inrockuptibles or Trax Magazine.
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ARCHITECTURE = POWER

Je ne bâtis que pierres vives ce sont des hommes.

I only build with living stones, those are men.

--Rabelais, French humanist (1494-1553)

The Code of Ham​murabi, a basalt stone cov​ered with cuneiform script, pre​served at
Le Lou​vre in Paris, is rec​og​nized as an im​por​tant ar​ti​fact for both art and his​tory.
Erected by the King of Baby​lon, Ham​murabi, "pro​tec​tor of the weak and op​pressed"
circa 1792–1750 BC, the Code is the most com​plete legal com​pendium of An​tiq​uity,
writ​ten even be​fore the Bib​li​cal laws. Em​blem​atic of the Mesopotamian civ​i​liza​tion,
the stone em​bod​ied the Law into a sin​gle, in​di​vis​i​ble ob​ject.

On rocks, mon​u​ments, or in city topolo​gies, so​ci​eties through the ages have in​scribed
their rules into ar​chi​tec​ture. Today, we no longer en​grave laws onto stone, but ar​chi​-
tec​ture re​mains pow​er​ful at a sym​bolic level. ISIS, as a re​cent ex​am​ple, is de​stroy​ing
an​cient tem​ples in Palmyra and else​where in the Cra​dle of Hu​man​ity, be​cause they
rec​og​nize its rep​re​sen​ta​tion of older cul​ture. By des​e​crat​ing these old mon​u​ments
and broad​cast​ing their de​struc​tion on​line, ISIS wants to show the world that it is de​-
stroy​ing the mem​ory of a pe​riod be​fore the Prophet, and delet​ing the cul​tural sym​-
bols of Bashar Al Assad’s power, mak​ing way for their new Caliphate.

Whether a smooth basalt stone, a Hindu tem​ple, the Eif​fel Tower, the pen​ta​gon, the
Twin Tow​ers, or your own house, ar​chi​tec​ture is al​ways the man​i​fes​ta​tion of a sys​-
tem. A sig​ni​fier of val​ues, it con​tains a will to ex​press the in​her​ent power it rep​re​-
sents. Build​ing or de​stroy​ing ar​chi​tec​ture is a mech​a​nism for power to send a strong
mes​sage to its au​di​ence.
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Dig​i​tal tools now allow fur​ther op​tions. They can ex​press the will​ing​ness to re​build,
and to op​pose bru​tal​ity with cre​ativ​ity; not with real stone, but with peo​ple that are
the “liv​ing stones” of Ra​belais.

The #NEW​PALMYRA pro​ject is at the cut​ting-edge of this in​ter​na​tional move​ment.
Born out of the emer​gency of the Syr​ian cri​sis, the #NEW​PALMYRA pro​ject is an
on​line com​mu​nity plat​form and data repos​i​tory ded​i​cated to the cap​ture, preser​va​-
tion, shar​ing, and cre​ative reuse of data about the an​cient city of Palmyra.

In this pro​ject, the power en​gaged is the power of peo​ple to chan​nel their out​rage
and cre​ate hope through ac​tion. Aim​ing to vir​tu​ally re​con​struct Palmyra’s cul​tural
her​itage, gath​er​ing data and knowl​edge, #NEW​PALMYRA is an ex​pres​sion of a col​-
lec​tive con​scious​ness.

Peo​ple often make an op​po​si​tion be​tween the dig​i​tal and the reqal but it is a point​-
less state​ment: the dig​i​tal should be con​sid​ered as an ac​tu​al​i​sa​tion of real de​sire, as a
space-and-time sin​gu​lar​ity where every​thing and every​one (even the dead and the
miss​ing) can be a pres​ence for some​one else.

We are now liv​ing in a world where the dig​i​tal is om​nipresent, and where power is
em​bod​ied in vir​tual and in​tan​gi​ble ar​chi​tec​tures, and code still comes from stone:
com​put​ers are pro​duced from ge​o​log​i​cal sources such as quartz or coltan.

This so-called vir​tual place is made out of real ma​te​ri​als and is based on in​fra​struc​-
tures, such as data cen​ters, em​bed​ded in our ecol​ogy. The In​ter​net and all com​plex
in​for​ma​tion sys​tems are real ar​chi​tec​tures, and so are also an ex​pres​sion of power:
their struc​ture is not pre-ex​is​tent, but cre​ated in​ten​tion​ally by their de​sign​ers.

We are all evolv​ing a world made of dig​i​tal and spa​tial lay​ers, where tech​nolo​gies are
now able to fol​low and record our traces. The Ger​man ar​chi​tect Jürgen Mayer H. has
ex​pressed this con​tem​po​rary dou​ble ef​fect in his work, doc​u​ment​ing where in​hab​i​-
tants leave traces of their pres​ence over the ground and walls as they pass. Ac​cord​ing
to Mayer H., “there is no such thing as a naive or in​no​cent sur​face.”

Ar​chae​ol​ogy is the sci​ence of iden​ti​fy​ing and study​ing an​cient traces now pre​-
served in ground or wall, to un​der​stand what or who left them in their pre​sent time.



Architecture = Power

125

In the net​work, we are liv​ing in the traces we leave in our every​day lives, using so​cial
media, pro​duc​ing or shar​ing con​tent, tak​ing pic​tures or being tagged by oth​ers, hav​-
ing a real-time nar​ra​tive ap​proach to our lives, valu​ing our past and ac​com​plish​-
ments, con​fess​ing to all our fol​low​ers or stalk​ers what we were, are, and want to be
with words or met​rics, and in which kind of world we wish to live.

In an​cient times, the worst pun​ish​ment that could ever be pro​nounced over some​-
one, even worse than death, was called Damna​tio Memo​riae. This post-mortem sen​-
tence given to a pub​lic per​sona im​plied that their name would be erased from all
pub​lic mon​u​ments, and their stat​ues pulled down or de​stroyed so they would be for​-
got​ten by the peo​ple over time. But, today, we can​not be for​got​ten or dis​creet be​-
cause of the con​stant traces we leave on the In​ter​net.

The In​ter​net era is the age of the Chiaroscuro, where shades of in​ten​tion co​ex​ist: the
im​pos​si​bil​ity of being for​got​ten and the crav​ing for at​ten​tion, the use of the same
tool by some to pre​serve the his​tory of an​cient Palmyra, while oth​ers use it to delete
the past and broad​cast their ter​ror and de​struc​tion; the de​sire, through tech​nol​ogy,
for both in​di​vid​ual em​pow​er​ment and mass sur​veil​lance.

If nav​i​ga​tion into the dig​i​tal spaces is no longer naive and can be used for sur​veil​-
lance, what about a sys​tem where the law could judge your in​ten​tions as well as your
ac​tions? Could we be tracked and tri​aled for mov​ing freely within it?

This awful and highly com​plex cur​rent war is dev​as​tat​ing Syria, harm​ing its cul​tural
her​itage, and per​se​cut​ing its “liv​ing stones.” What is hap​pen​ing there shows the in​ter​-
na​tional com​mu​nity that peo​ple are being tracked for ex​press​ing their will for free​-
dom, be it with some​thing as sim​ple as a "like" on a Face​book Page, or more ar​du​ous,
such as found​ing an en​tire hack​er​space.

This cruel re​al​ity has to sen​si​tize us to the power of in​for​ma​tion tech​nol​ogy, that it
can be used, like any tool, for good or evil. The an​cient Greeks were aware of the
dual na​ture of the phar​makon: in a co​er​cive sys​tem, the way you live or the path you
take is enough to make you sus​pect, and those sys​tems pun​ish in​ten​tions and ac​tions
equally be​cause of their po​ten​tial for dis​rup​tion. 
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The other les​son we, in the “free world” (where we don’t have to be afraid of being
shot by a hid​den sniper), have to learn, is that lik​ing a Face​book page, or found​ing a
hack​er​space, does not have the same cost for peo​ple liv​ing under a dif​fer​ent sys​tem
than ours. For us it’s just a so​cial in​ter​ac​tion, for oth​ers it’s a so​cial ac​tion that can
have ter​ri​ble ef​fects on their lives or the lives of their loved ones.

We have to find a way to move freely in our minds and within the sys​temic in​for​ma​-
tion ar​chi​tec​ture for it to re​main a tool that can em​power the peo​ple and not en​able
a few to re​duce free​dom, enact per​sonal cen​sor​ship, or jail those they per​ceive as
threats for their op​pres​sive sys​tems.

An​cient Greek or​a​tors used to cre​ate men​tal and imag​i​nary ar​chi​tec​ture as
mnemonic tech​niques, to re​mem​ber their long speeches so they could eas​ily ex​press
their ar​gu​ments in the Agora. Today, tech​nol​ogy helps us ac​quire knowl​edge, ex​press
our opin​ions, and re​mind us that free​dom is not some​thing slight to be taken for
granted.

We are all at risk if some​one more pow​er​ful than us doesn’t want us to move any​-
more, in the streets or on the net​work, so we all have to ask our​selves: What is the
price we have to pay to in​habit this new ar​chi​tec​ture we are col​lec​tively build​ing,
and what do we have to do to pre​serve our free​dom within it?

by Stéphanie Vidal
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FROM OUTER SPACE

An Imag​i​nary Con​ver​sa​tion be​tween the Au​thor and Alex Kurtz​man Re​gard​ing the Need to

Base a Char​ac​ter in the new Star Trek Tele​vi​sion Se​ries (pre​mier​ing on CBS Tele​vi​sion in

Jan​u​ary 2017) on Bas​sel Kharta​bil

TBCS: Alex, thank you so much for meet​ing today. I know you don't have a lot of
time.

AK: I don't know how you got into my of​fice, but I´m in​trigued enough to give you
about 5 min​utes.

TBCS: Great. Well, first of all, con​grat​u​la​tions on being ap​pointed ex​ec​u​tive pro​-
ducer of the new Star Trek se​ries. That's a tremen​dous honor, and it also car​ries a
great re​spon​si​bil​ity, a re​spon​si​bil​ity to use the show to call at​ten​tion to con​tem​po​-
rary ideas, is​sues, events and peo​ple that can help pave the way for a bet​ter fu​ture, a
fu​ture where hu​man​ity has forged peace on Earth and can ex​plore the uni​verse in the
quest for new knowl​edge and cul​ture.

AK: Yeah, those are some of the build​ing blocks of the Star Trek uni​verse, sure. But
we don't have the free​dom to preach vague ide​olo​gies. Every​thing needs to be pack​-
aged in a way that will at​tract the most pos​si​ble view​ers. Do you have an idea that
will help do that?

TBCS: I do have an idea, but be​fore I get into that, I just want to re​mind you that no
mat​ter what im​pact the stu​dios have on the de​ci​sions you make for the di​rec​tion of
the show, you are af​forded more free​dom than you may re​al​ize. You may still be
some​what en​slaved to the pur​suit of profit, but you can raise ques​tions about power,
you can crit​i​cize au​thor​i​tar​ian ide​olo​gies, you can pre​sent a fu​ture that in​spires peo​-
ple to work to​gether now to make some sem​blance of it pos​si​ble. You can do all of
this with​out putting your life at risk. The stu​dio ex​ec​u​tives might not be open to
some sub​ver​sive ideas, but you do not need to fear for your life, or that you could be
ar​rested any minute for even hint​ing at free and open dis​course.
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That said, what I came here to do is tell you that there is this guy Bas​sel Kharta​bil
who re​ally needs your help, and I think you should base a char​ac​ter in the new Star
Trek se​ries on him. He is a wiz​ard com​puter en​gi​neer, a com​pas​sion​ate and charis​-
matic guy, and he has been im​pris​oned in Syria be​cause of his work ad​vo​cat​ing for
an open In​ter​net. This makes for an in​spir​ing char​ac​ter whose story re​minds us all of
the free​doms we may take for granted in our every​day life, our every​day fu​ture.

AK: Well, I do hope that we will pre​sent a fu​ture that in​spires some of the au​di​ence
to do some​thing mean​ing​ful, and I am cu​ri​ous to hear more about this Bas​sel guy.
But bear in mind that we have a lot of the foun​da​tional char​ac​ters al​ready set.

TBCS: You have the whole se​nior staff fig​ured out?

AK: Most of them.

TBCS: Do you have an en​gi​neer? Be​cause the Bas​sel char​ac​ter would have to be the
en​gi​neer, the chief en​gi​neer. He has all the key traits of en​gi​neers through​out the se​-
ries: he is a bril​liant prob​lem solver, pas​sion​ate about tech​nol​ogy, com​pas​sion​ate
about peo​ple he works with, ded​i​cated to mak​ing the world a bet​ter place.

AK: The chief en​gi​neers in Star Trek have been ded​i​cated to their ships, not to mak​-
ing the world a bet​ter place. I mean, I'm sure they're as in​ter​ested as any other grad​u​-
ate of Starfleet Acad​emy who gets placed on a galaxy class star​ship, but that's not
their focus. Their pas​sion is the ship.

TBCS: Sure, but do we re​ally know that? I mean, in the con​text of the show, the ship
is their world, and they are ded​i​cated to mak​ing that a bet​ter place, or at least a
place that is not break​ing down.

And be​sides, his ded​i​ca​tion to help​ing oth​ers is pre​cisely the qual​ity that would
make him such a valu​able mem​ber of the crew. Be​cause it's not just that he is the
kind of per​son who could main​tain the co​ex​is​tent op​er​a​tion of a space sta​tion that is
pow​ered by the in​fra​struc​ture of three dif​fer​ent species, like Chief O´Brien in Deep
Space 9, but he is also eager to share this knowl​edge with oth​ers and em​power them
through it.



From Outer Space

129

AK: Hm. We have been talk​ing about how the tech​nol​ogy is a key gate​way for au​di​-
ence in​ter​est, and hav​ing an en​gi​neer char​ac​ter who helps fa​cil​i​tate that knowl​edge
and un​der​stand​ing is an idea worth toss​ing around. But, so what, these are com​-
mend​able traits, sure, but what is so unique about this guy in par​tic​u​lar that would
make him a com​pelling char​ac​ter that would keep au​di​ences riv​eted and in​ter​ested?

TBCS: His back​story. He is a Pales​tin​ian-Syr​ian pro​gram​mer, the son of a fa​mous poet
and a gifted en​gi​neer, who started shar​ing his code on​line for free and be​com​ing in​-
volved in major in​ter​net pro​jects like Mozilla and Wikipedia, He started a hack​er​space
in Dam​as​cus, and started Cre​ative Com​mons in Syria. He vastly ex​tended In​ter​net ac​-
cess in Syria, a coun​try with a no​to​ri​ous record for In​ter​net cen​sor​ship and pro​hib​i​-
tively ex​pen​sive In​ter​net ac​cess. And his ded​i​ca​tion to open knowl​edge and shar​ing
cul​ture made him a threat to the au​thor​i​tar​ian gov​ern​ment, so he was ar​rested.

AK: Is he still in prison?

TBCS: His where​abouts are cur​rently un​known, he was moved from his prison cell to
an un​known lo​ca​tion about a month ago, on 2 Oc​to​ber 2015.

AK: I'm very sorry to hear that.

Well, I can tell you at least that we are in​ter​ested in mak​ing some ref​er​ence to the
refugee cri​sis, at least the con​cept of refugees. And In​ter​net stuff, like sur​veil​lance
and cen​sor​ship, are cer​tainly hot is​sues today and we in​tend to in​te​grate them into
some sto​ry​lines. But it is un​likely we will make any spe​cific ref​er​ence to Syria. This is
about outer space.

TBCS: But di​rectly ref​er​enc​ing what is hap​pen​ing in Syria via this Bas​sel char​ac​ter is
ex​tremely im​por​tant. Star Trek has al​ways en​gaged with themes that con​nect to cur​-
rent events (rel​a​tive to the time in which the se​ries is made), and the war in Syria
and its global im​pli​ca​tions is eas​ily the most sig​nif​i​cant event oc​cur​ring right now,
and it's one that you have the power to im​pact.

AK: Again, this is a tele​vi​sion show. Its in​ten​tion is to en​ter​tain peo​ple, not to stop
wars.  I have about 1 minute left and am open to hear​ing more specifics. I am in​trigued
by this guy, for sure, but I would need more of a hook in order to ac​tu​ally con​sider this.
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TBCS: All right. I as​sume you have heard of Palmyra, the an​cient city in Syria that
served as a vital cross​roads of trade and cul​ture for mil​len​nia until many of its ar​-
chae​o​log​i​cal won​ders were sense​lessly de​stroyed by ISIS.

Well be​fore Bas​sel was ar​rested, he was work​ing on doc​u​ment​ing the site via pho​tog​-
ra​phy and 3D mod​els, cre​at​ing a vir​tual re​con​struc​tion that would allow peo​ple to
learn more about the site and its his​tory in an in​no​v​a​tive, im​mer​sive fash​ion. He
could not have known at the time that much of the ac​tual site of Palmyra would be
de​stroyed, in​deed, at the time this prospect likely seemed im​pos​si​ble. But today
many of the ren​der​ings he made for this pro​ject are the best sur​viv​ing sources of data
about the site.

AK: That's in​cred​i​ble. Are these ren​der​ings or this data pub​licly avail​able?

TBCS: Yes, and they are in the pub​lic do​main. There is a move​ment, a com​mu​nity
and a web site (http://www.newpalmyra.org/)  (http://www.newpalmyra.org/)called New
Palmyra where artists, sci​en​tists, and de​sign​ers are com​ing to​gether to share, ex​plore,
and build upon Bas​sel´s data and ren​der​ings, to vir​tu​ally re​con​struct Palmyra's her​-
itage and in so doing build cul​tural un​der​stand​ing that tran​scends ge​o​graphic and
po​lit​i​cal bor​ders.

AK: That sounds pretty well in line with Star Trek´s mis​sion, and like some​thing
that could make for a great holodeck pro​gram. And since the files are in the pub​lic
do​main al​ready, we would have sig​nif​i​cantly more free​dom to ex​per​i​ment than we
would if we had to con​struct them from scratch.

Well, I think it's been more than 5 min​utes. I have en​joyed this con​ver​sa​tion and I
will see what I can do. At the very least, I think we can name a shut​tle or an ex​o​-
planet after New Palmyra.

TBCS: So long as there is a Bas​sel rid​ing in that shut​tle.
By The Big Conversation Space (Niki Korth & Clemence de Montgolfier) is an art and
research collaborative dedicated to conversations of all shapes, sizes, and (file) formats.

http://www.newpalmyra.org/
http://www.newpalmyra.org/
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FREE SOFTWARE ECONOMICS

Fif​teen years ago, in his sem​i​nal ar​ti​cle Code Is Law (http://harvardmagazine.com/2000/01/code-

is-law-html), Lawrence Lessig iden​ti​fied a prob​lem​atic: "The most im​por​tant con​texts of reg​-
u​la​tion in the fu​ture will af​fect In​ter​net com​merce: where the ar​chi​tec​ture does not en​able se​-
cure trans​ac​tions." Today, Eu​ro​pean free soft​ware re​searchers are im​ple​ment​ing in​no​v​a​-
tive so​lu​tions to ad​dress this and other is​sues that will shape dig​i​tal eco​nom​ics in the
near fu​ture.

We argue that be​yond reg​u​la​tion, code em​beds pol​i​tics. We'll in​tro​duce two pro​jects
we think will trans​form not only how we con​duct eco​nomic trans​ac​tions on​line, but
which also hold the po​ten​tial to rad​i​cally change the global bal​ance of eco​nomic power.

Freecoin is a so​cial dig​i​tal cur​rency based on the blockchain tech​nol​ogy of Bit​coin but
which re​lies on a "so​cial proof of work" in​stead of the orig​i​nal brute-force al​go​rith​-
mic proof of work used in Bit​coin. Freecoin was de​vel​oped by the Dyne Foun​da​tion,
a free cul​ture foundry based in the Nether​lands, and now a Eu​ro​pean Re​search Net​-
work. Freecoin is Pro​ject no. 610349 in the FP7 - CAPS frame​work, under the De​cen​-
tralised Cit​i​zens EN​gage​ment Tech​nolo​gies (D-CENT) pro​ject.

GNU Taler is the Tax​able Anony​mous Libre Eco​nomic Re​serve, a new elec​tronic pay​-
ment sys​tem under de​vel​op​ment at Inria, the French Na​tional In​sti​tute for In​for​ma​-
tion and Au​toma​tion Re​search, and the Tech​ni​cal Uni​ver​sity of Mu​nich (TUM). It
aims at de​liv​er​ing an on​line and of​fline pay​ment so​lu​tion for var​i​ous es​tab​lished cur​-
ren​cies such as Euro, U.S. Dol​lar, or even elec​tronic cur​ren​cies such as Freecoin.

To​gether they im​ple​ment a unique elec​tronic so​lu​tion for main​stream eco​nom​ics be​-
yond pay​ment. They were specif​i​cally de​signed with so​cial val​ues ad​dress​ing the
short​com​ings of both early elec​tronic cur​ren​cies such as Bit​coin, en​abling a va​ri​ety of
local cur​ren​cies to work to​gether, ex​tend​ing trans​ac​tions to non-mon​e​tary do​mains
such as dis​trib​uted stor​age, and dras​ti​cally lim​it​ing the crim​i​nal use of money. Their
com​bined ap​proaches un​fold a many-to-many plat​form suit​able for daily use from
global mi​cro-pay​ments to local so​cial cur​ren​cies.

http://harvardmagazine.com/2000/01/code-is-law-html
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Bit​coin was the first dig​i​tal cur​rency to ap​pear on the In​ter​net. It im​ple​ments a dis​-
trib​uted and au​then​ti​cated pub​lic ledger called the blockchain, whose mode of op​er​-
a​tion is based on de​cen​tral​ized con​sen​sus. The blockchain re​places the bank: it uses
cryp​to​graphic tech​niques to reg​u​late the emis​sion of coins and ver​ify trans​ac​tions
be​tween peers.

The de​sign of Bit​coin has de​fin​i​tive short​com​ings: first of all it's very volatile. By the
time this ar​ti​cle was fin​ished, its value was down to USD 402.7 after reach​ing USD
479 ear​lier dur​ing the day. As all fi​nal​ized Bit​coin trans​ac​tions ap​pear in the
blockchain, the whole mar​ket is trans​par​ent, and a coin's his​tory can be used to con​-
nect iden​ti​ties to ad​dresses. To avoid dou​ble spend​ing, no bit​coin trans​ac​tion can be
re​versed, which means the buyer is not pro​tected against fraud from the seller, nor
ad​dress​ing er​rors. By de​sign, Bit​coin re​wards early adopters. Fi​nally, the proof of
work re​quires a sig​nif​i​cant amount of com​put​ing power which trans​lates into high
en​ergy costs.

freecoin
Freecoin (http://freecoin.ch/) is a set of tools that let peo​ple run a re​ward scheme that is
trans​par​ent and au​ditable by other or​ga​ni​za​tions. De​signed for par​tic​i​pa​tory and de​-
mo​c​ra​tic or​ga​ni​za​tions will​ing to in​cen​tivize par​tic​i​pa​tion it is, un​like cen​tral​ized
bank​ing data​bases, a so​cial cur​rency that is re​li​able, sim​ple, and re​silient. Tech​ni​cal
and de​sign el​e​ments shape a way to le​git​imize the bot​tom-up process using audit
of cryp​to​graphic blockchain tech​nolo​gies such as de​cen​tral​ized stor​age, ubiq​ui​tous
wal​lets, and ad-hoc so​cial re​mu​ner​a​tion sys​tems.

The Freecoin pro​ject in​sists on the need to strengthen the de​mo​c​ra​tic de​bate nec​es​-
sary to con​sol​i​date and pre​serve the man​age​ment of eco​nomic trans​ac​tions, es​pe​-
cially those with a so​cial ori​en​ta​tion, in​side the local mon​e​tary cir​cuit. It fo​cuses on
com​ple​men​tary cur​rency de​sign to al​lo​cate and dis​trib​ute credit cre​ated among en​-
gaged mem​bers, using a rep​u​ta​tion as risk man​age​ment sys​tem.

http://freecoin.ch/
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Cit​i​zens can col​lec​tively de​fine their so​cial needs using a par​tic​i​pa​tory de​lib​er​a​tion
based on “so​cial sus​tain​abil​ity”: with​out par​tic​i​pa​tion, local mon​e​tary cir​cuits run
the risk to re​main too lit​tle, too de​pen​dent on the local po​lit​i​cal cy​cles, too far from
the real de​mand that may be ex​pressed by the local eco​nomic sys​tem. Choices need
to be in​formed with so​cial ob​jec​tives and eth​i​cal cri​te​ria to prop​erly al​lo​cate re​-
sources and in​vest​ments.  

The Freecoin / D-CENT pro​ject is an ex​per​i​ment in dig​i​tal so​cial cur​rency de​sign
that aims at solv​ing two prob​lems: (1) the vul​ner​a​bil​ity of cen​tral​ized in​for​ma​tion
sys​tems, whose in​tegrity can be jeop​ar​dized by com​pro​mis​ing a few points of fail​ure,
and (2) the man​age​ment of dig​i​tally dis​trib​uted trust to make sure that dif​fer​ent or​-
ga​ni​za​tions which may not share trust can agree and ver​ify the in​tegrity of a trans​ac​-
tion his​tory, even in the ab​sence of the other or​ga​ni​za​tion.    

1 ) Com​ple​men​tary cur​rency gov​er​nance sys​tems: with a min​i​mal​is​tic rein​ter​pre​ta​tion of
the blockchain tech​nol​ogy, the Freecoin Tool​chain is a toolkit for com​mu​nity mem​-
bers to eas​ily ac​cess and de​cide on the fea​tures of their cur​rency sys​tem by using a
de​cen​tral​ized gov​er​nance struc​ture - es​sen​tially, bring​ing back human in​ter​ven​tion
to op​pose the high-fre​quency trad​ing al​go​rithms (Durbin, 2010). A sys​tem for col​lec​-
tive de​lib​er​a​tion on the de​ci​sions re​gard​ing dig​i​tal cur​rency will allow users to en​-
gage in col​lec​tive mon​e​tary pol​icy-mak​ing.

2 ) Dis​trib​uted trust man​age​ment sys​tems: rep​u​ta​tion is the basis for trust and de​ci​sion-
mak​ing. Putting to​gether trust and the blockchain, the Freecoin Tool​chain al​lows for
the de​sign and pro​to​typ​ing of sys​tems aimed at man​ag​ing so​cial cur​rency in a com​-
mu​nity, i.e. rep​u​ta​tion in a de​cen​tral​ized fash​ion. The use of mi​cro-en​dorse​ments al​-
lows the even spread​ing of risk among par​tic​i​pants, and the re​ward​ing of the best po​-
lit​i​cal con​tri​bu​tions (sim​i​lar to the par​tic​i​pa​tory bud​get​ing in Ice​land). In a mu​nic​i​-
pal​ity, the use of those cred​its as loy​alty scheme vouch​ers low​ers the risk to pro​mote
pro​pos​als that go against the com​mon in​ter​est of the cit​i​zenry.

The is​suance of new coins is a tech​nol​ogy-dri​ven mech​a​nism based on a con​sen​sus al​-
go​rithm that neu​tral​izes coun​ter​feit​ing. How​ever, this may also be seen as a de​par​-
ture from an ac​tive and crit​i​cal en​gage​ment among hu​mans and ma​chines, whereby
the cre​ation of money in the sys​tem is mo​ti​vated by so​cial in​ter​ac​tions for the com​-
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mon good, rather than by ex​clu​sively hash​ing cy​cles and short​sighted money-mak​ing.
There​fore, the task of the Freecoin / D-CENT re​search is to re​de​fine Bit​coin’s ‘proof
of work’ and the re​ward of a blockchain sys​tem, to de​volve power into the hands of
peo​ple through a de​mo​c​ra​tic de​ci​sion process. The out​come of this shift in de​sign is
twofold: (1) peo​ple en​gage in trans​ac​tions that have real world de​sir​able im​pact that
they pro​duce and col​lec​tively con​struct; (2) new par​tic​i​pants can enjoy an egal​i​tar​ian
eco​nomic en​vi​ron​ment by avoid​ing the un​de​sir​able con​di​tion of struc​tural ad​van​-
tage by early adopters of a cur​rency. At the same time, this al​lows com​plete de​mo​c​-
ra​tic over​sight of trans​ac​tion his​tory and col​lec​tive de​lib​er​a​tion on so​cial cur​rency
sys​tem rules of en​gage​ment and re​ward.

The Freecoin pro​ject is li​censed as Af​fero GNU Gen​eral Pub​lic Li​cense ver​sion 3 or
later to make sure that all uses, com​mer​cial or non-com​mer​cial, will pro​vide ac​cess
to the source code, be it mod​i​fied or not.

gnu taler
At IETF 93, Ed​ward Snow​den said via video​con​fer​ence: "I think one of the big things
that we need to do, is we need to get away from true-name pay​ments on the In​ter​net.
The credit card pay​ment sys​tem is one of the worst things that hap​pened for the
user, in terms of being able to di​vorce their ac​cess from their iden​tity." So while ob​vi​-
ously some peo​ple do not care much about their pri​vacy, we do think that many will
heed his words once a vi​able al​ter​na​tive ex​ists. Iden​tity theft, fraud, con​ve​nience and
ef​fi​ciency gains are other rea​sons why con​sumers or mer​chants are likely to be ex​-
cited about adopt​ing Taler.

While our ini​tial mar​ket is likely to be tech​no​log​i​cal en​thu​si​asts with a focus on pri​-
vacy, we be​lieve that the tech​nol​ogy is ap​plic​a​ble in gen​eral for all pay​ments (in on​-
line stores and phys​i​cal stores)  as​sum​ing suf​fi​cient en​gi​neer​ing ef​fort (in​te​gra​tion,
ease of use,  etc.) is put be​hind it.

How​ever, as the re​ceivers of funds are not anony​mous and can be au​dited and taxed
by the state, Taler's mar​ket does not in​clude tax eva​sion, money laun​der​ing, human
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traf​fick​ing and any other forms of il​le​gal trade that have bal​looned the pop​u​lar​ity of
Bit​coin.
 
Ex​ist​ing pay​ment sys​tems, in​clud​ing Bit​Coin, use cryp​tog​ra​phy to au​then​ti​cate the
user mak​ing the pay​ment.  In con​trast, Taler uses cryp​tog​ra​phy to se​cure the value
and va​lid​ity of the pay​ment. As a re​sult, iden​tity theft is no longer a prob​lem for cus​-
tomers using Taler, and mer​chants also do not have to worry about the theft of sen​si​-
tive cus​tomer in​for​ma​tion. Nat​u​rally, cus​tomers may re​veal their iden​tity (i.e. for
ship​ping), but they are not forced to by the pay​ment sys​tem. In con​trast to pre​vi​ous
re​search de​signs, Taler pro​vides stronger as​sur​ances for the cus​tomer's pri​vacy (in​-
clud​ing bet​ter than Bit​Coin, where trans​ac​tions are link​able). We are also the first
elec​tronic pay​ment sys​tem of this type that sup​ports giv​ing change (i.e. pay 5 EUR
with a 100 EUR coin and get 95 EUR in elec​tronic change) with these pri​vacy as​sur​-
ances. Taler can even pro​vide re​funds to cus​tomers with​out vi​o​lat​ing their
anonymity. At the same time, trans​ac​tion costs are sev​eral or​ders of mag​ni​tude
cheaper than those with Bit​Coin-tech​nolo​gies. At scale, we ex​pect trans​ac​tion costs
to be lower than those for ex​ist​ing credit cards, as ex​penses from fraud by con​-
sumers, mer​chants or iden​tity theft are pre​vented by the cryp​to​graphic pro​to​col.

Un​like Bit​Coin, Taler does not in​tro​duce a new cur​rency but merely pro​vides dig​i​tal
rep​re​sen​ta​tions of ex​ist​ing cur​ren​cies (such as EUR, USD or even BTC), elim​i​nat​ing
the risk from cur​rency fluc​tu​a​tions in​tro​duced by pay​ment sys​tems that in​tro​duce a
new cur​rency, such as Bit​Coin, Alt​Coins, Stel​lar or Rip​ple.

Our sys​tem con​sists of var​i​ous com​po​nents op​er​ated by dif​fer​ent groups. The mint
cre​at​ing the dig​i​tal coins is mostly fin​ished and just un​der​go​ing ad​di​tional test​ing
and au​dits. The mint is also the most com​plex part of the de​sign. Even after this is
fin​ished, we still need to in​te​grate the mint with the bank​ing sys​tem of each re​spec​-
tive coun​try to per​form wire trans​fers. This is a one-time ex​pense per bank​ing sys​-
tem. For the cus​tomers, we need to en​sure that the "wal​let" ap​pli​ca​tion works well
for their re​spec​tive plat​form. Our ini​tial im​ple​men​ta​tion is for Fire​fox, ports to
other browsers and na​tive apps for mo​bile phones will re​quire more work. The wal​let
is sim​pler than the mint,  but still non-triv​ial es​pe​cially if we want to make it easy to
use and nice to look at.
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Fi​nally, each mer​chant will re​quire some mod​i​fi​ca​tions to their busi​ness logic to in​te​-
grate the new pay​ment sys​tem. While these mod​i​fi​ca​tions are way smaller and eas​ier
than the mint or the wal​let, there are of course many more busi​nesses plat​forms than
browsers or bank​ing sys​tems. Hence, while the work for an in​di​vid​ual store should
be tiny, this will be a major ef​fort. We are try​ing to doc​u​ment our pro​to​col and pro​-
to​types and will pro​vide ref​er​ence im​ple​men​ta​tions in var​i​ous lan​guages to fa​cil​i​tate
this in​te​gra​tion.

GNU Taler is free soft​ware re​leased under the terms of the GNU Gen​eral Pub​lic Li​-
cense ver​sion 3 or later.

by Hellekin, with Jaromil and Radium, of Dyne.org (http://www.dyne.org) /
D-CENT (http://dcentproject.eu/) project, and Christian Grothoff, INRIA

Rennes, maintainer of GNU Taler (https://taler.net).

http://www.dyne.org/
http://dcentproject.eu/
https://taler.net/
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BEYOND CAPITALISM

The fu​ture was to be ex​cel​lent. Thanks to the end​less progress of human knowl​edge,
tech​nol​ogy would de​liver the right so​lu​tion at the right time. As in​dus​trial pow​ers
scaled up, though, and hacked their way out of di​min​ish​ing re​turns with brute force,
the pic​ture of a bright fu​ture turned out to be as naive and grotesque as the vi​sion of 
the year 2000 as seen from 1902. 

Moder​nity is to​tal​i​tar​ian. Fol​low​ing Descartes' procla​ma​tion of the preva​lence of the
mind over mat​ter, mod​ern sci​ence en​gaged in a process of strip​ping away un​cer​-
tainty and con​tra​dic​tion. The world of the me​chan​i​cal clock was thor​oughly ex​-
plained, con​trolled, and made to serve mankind, in ac​cor​dance with the Bib​li​cal in​-
junc​tion of breed​ing and mul​ti​ply​ing, and using the God-given re​sources of the
Earth. But the world is not com​pli​cated: it's com​plex, and con​tra​dic​tion is built-in.

Cap​i​tal​ism was a fan​tas​tic booster that pro​pelled us from can​dle light to LED, from
parch​ment to dig​i​tal com​puter, from horse car​riage to space​craft. Its premises,
though, re​quire end​less growth, and some time would pass be​fore we could repli​cate
our own space​ship Earth. As it at​tained global op​er​a​tional scale, cap​i​tal​ism was pant​-
ing like a ham​ster on its wheel ready for a heart at​tack. The myth of progress was on
ar​ti​fi​cial res​pi​ra​tion. The cap​i​tal​ist sys​tem now reached ca​pac​ity and still re​quires
new mar​kets, bet​ter out​comes, more ef​fi​cient ways to suck fos​sil and min​eral re​-
sources off the ground. The sys​tem is tick​ing seam​lessly: grab a piece of pri​mary rain​-
for​est, cut down the trees for con​struc​tion and fur​ni​ture, plant soy to feed mil​lions
of pigs on thou​sands of farms, then when the soil is sucked dead 5 years later, mine
for min​er​als and frack for oil shale.

We would al​ready need to har​vest the re​sources of four plan​ets like Earth to keep up
with the pace at which the global in​dus​trial war ma​chine ex​ploits and de​cays our en​-
vi​ron​ment. But we barely can send ro​bots to Mars, so this op​tion is off. We could
wait for the next su​per-tech​nol​ogy-that-will-save-us-all, but as Jevons ob​served, any
tech​no​log​i​cal progress in​creases the ef​fi​ciency of re​source use, con​sump​tion of re​-
sources rise as more de​mand is met. If a new en​gine can be made more cheaply, it
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will sell more, and the net re​sult will be a faster and stronger pres​sure on re​sources.
Even if such su​per-tech​nol​ogy could po​ten​tially ap​pear, it re​mains a big IF, and
would it come in time for us to re​verse the dam​age al​ready done to the frag​ile con​di​-
tions that main​tain the Earth liv​able for our species?

An ob​vi​ous course of ac​tion would be to stop run​ning and re​lin​quish a bit of com​-
fort to bring about the pos​si​bil​ity of our sur​vival. This so​lu​tion, though, re​quires the
end of growth, which fun​da​men​tally con​tra​dicts the ex​trac​tion sys​tem that fu​eled
the tech​no​log​i​cal boom in the last two cen​turies. Given the im​por​tance, in terms of
scale, of the prob​lem​atic at hand, the pos​si​bil​ity of a peace​ful so​lu​tion re​mains both
re​mote and in​dis​pens​able. Other paths can only am​plify the cri​sis and lead to cat​a​-
stro​phe.

Thought, here, has reached its lim​its: only ac​tion re​mains pos​si​ble. Mind​ful, eth​i​cal,
and com​pas​sion​ate ac​tion. Lov​ing, car​ing, and sen​si​ble ac​tion may un​lock the true
po​ten​tial of a suc​cess​ful hu​man​ity, and free​dom, yet free​dom, re​mains a golden key.

by Hellekin
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QUEERING

From 23 to 24 May, femhack (https://f3mhack.org/) or​ga​nized an in​ter​na​tional hackathon
in the lov​ing mem​ory of Sabeen Mah​mud, get​ting to​gether amongst a large num​ber
of fem​i​nist hack​er​spaces lo​cally and around the world.

Sabeen Mah​mud was a Pak​istani ac​tivist fight​ing for human rights in Pak​istan. She
was the co-founder and di​rec​tor of the sec​ond floor (T2F), a cafe in Karachi. She also
had been the pres​i​dent of Karachi's branch of deTiE (The Indus En​tre​pre​neurs), a
not-for-profit or​gan​i​sa​tion ded​i​cated to pro​mot​ing en​tre​pre​neur​ial spirit. On 24
April 2014, she was shot down by uniden​ti​fied gun​men while com​ing back from the
sem​i​nar she had just hosted at T2F, ex​am​in​ing is​sues and trig​ger​ing aware​ness about
peo​ple who had dis​ap​peared in Baluchis​tan, a province of north​ern Pak​istan.

A year after her death, we had the de​sire to ex​press our sol​i​dar​ity on​line and off-line,
as a net​work of fem​i​nist spaces for re​sis​tance, being transna​tion​als and post​colo​nial​-
ists. Fur​ther​more, this event al​lowed us to more clearly de​fine our net​work of sol​i​-
dar​ity. We do have a shared dis​course, and we also work to ap​pro​pri​ate tech​no​log​i​cal
space to the ben​e​fit of our com​mu​ni​ties. We feel we are en​gaged in a larger process
that fun​da​men​tally nur​tures our small com​mu​nity-based struc​tures. Most of us con​-
sider we are in a sphere of ac​tion that over​comes the de​con​struc​tion process needed
to get out of a pro​pri​etary way of life. We put for​ward al​ter​na​tive ways of life and
sol​i​dar​ity net​works. Our next con​cern is to se​cure our ex​ist​ing struc​tures: this is not
an easy process, as fragility is also a de​fin​i​tive asset al​low​ing for sen​si​tiv​ity and un​-
der​stand​ing.  How​ever, while nu​mer​ous, our struc​tures lack the suf​fi​cient vis​i​bil​ity
that would allow bet​ter pro​tec​tion, and con​se​quently it keeps being dif​fi​cult to iden​-
tify every​one.

This day was the oc​ca​sion of an en​counter that has en​abled us to iden​tify one an​-
other bet​ter: since then; we con​tinue to ex​change mes​sages on a ded​i​cated mail​ing
list that helps us to know each other bet​ter. How​ever, it still is very dif​fi​cult to com​-
pletely iden​tify each other in the var​ied ma​te​ri​al​ity of our dif​fer​ent com​mit​ments.
Since that day, the more than 30 struc​tures in which we are par​tic​i​pat​ing have de​vel​-

https://f3mhack.org/
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oped a se​ries of ap​proaches to the is​sues, going from Wikipedia ed​i​tathons to aug​-
ment fem​i​nist con​tent on Wikipedia, to Women in Sur​veil​lance mee​tups, cit​i​zen-
sens​ing en​deav​ors, or small ex​change and pro​gram​ming groups. How​ever, de​spite the
per​sis​tent re​la​tions that we are cre​at​ing and the com​mon​al​ity of our in​ter​ests and at​-
ti​tudes, it re​mains a com​plex chal​lenge to un​der​stand and as​sess the per​son​al​ity of
each of us in an al​ways-tran​sient state of being, as peo​ple are in​volved in pro​jects
with dif​fer​ent lev​els of risks.

All con​ti​nents were rep​re​sented dur​ing that event, but the most nu​mer​ous were sit​u​-
ated in Latin Amer​ica,  maybe be​cause of the beauty of a lan​guage prac​tice that has
in​vented a writ​ten trans​gen​der form; for ex​am​ple: "somos guapxs" is the trans​gen​der
form of "we are beau​ti​ful."

Natacha Roussel is a f-loss artist. She is the co-founder of
the F-lat collective. Natacha is based in Brussels.
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NOMADIC FAMILY

The problem of the costs within the schizoid logic of our times concerns

mostly potestas, the quantitative, not potentia, or incorporeal intensities." 

--Rosi Braidotti, Nomadic Theory

The ques​tion of costs often trans​lates into is​sues of scale and scal​a​bil​ity that are dom​i​-
nant in tech​no​log​i​cal so​ci​eties. The "scale so​lu​tion​ism" starts from the de​sire to solve
cost prob​lems and ends in hy​per-con​trol, re​stric​tion, dis​so​ci​a​tion and fi​nally dis​as​ter
con​ducted by non-aware  necrop​ol​i​tics, where the pol​i​tics of death sys​tem​at​i​cally
takes over the pol​i​tics of life (Mbe​mbe 2003), in​creas​ing the costs of free​dom. In such
in​stances, when the state of power con​stantly refers to a state of ex​cep​tion in order to
over​come the rule of preser​va​tion and the so​cial limit, Achille Mbe​mbe ex​plains that
it seems fig​ures of sov​er​eignty de​velop a  gen​eral con​cern that is not the preser​va​tion
of the com​mons and live​li​ness, but the spread​ing of death and the ma​te​r​ial de​struc​-
tion of bod​ies and pop​u​la​tions: Bas​sel Kharta​bil is, un​for​tu​nately, a di​rect vic​tim.

In this con​text, it is im​pos​si​ble to ad​dress the prob​lem of costs with​out trans​form​ing
our re​la​tion to the ex​ist​ing sys​tem. Al​ways con​fronted with an im​pos​si​ble dilemma
of sus​tain​abil​ity, we need to en​vi​sion dif​fer​ent ways to face this sit​u​a​tion. While
costs are most often eval​u​ated as a quan​tifi​able asset, this quan​tifi​ca​tion is mainly
cal​cu​lated in re​gards to an ac​tual neo-lib​eral vi​sion of in​di​vid​ual self and pro​pri​etary
sys​tems. It seems cru​cial to en​vi​sion dif​fer​ent av​enues to over​come the cost is​sues,
and de​fine new cri​te​ria of cost eval​u​a​tion that could lead to re-think​ing the free pro​-
duc​tion processes in a dif​fer​ent or​ga​ni​za​tion scheme, re​sult​ing in the main ques​tion:
we should ask our​selves if the costs of free​dom can​not be ad​dressed as a qual​i​ta​tive
process rather than a quan​ti​ta​tive one.

Prac​ti​cally, to en​force such a process, only the di​ver​sity of net​works can help se​cure
our in​di​vid​ual en​deav​ors; there​fore, the re-eval​u​a​tion of the cost of free​dom should
start from the premises of com​mu​nity and col​lec​tive ap​proaches to pro​duc​tion and
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net​work re​al​iza​tion, which sup​port non-pro​pri​etary pro​duc​tion and dis​tri​b​u​tion of

in​for​ma​tion. Re​sult​ing from the con​tes​ta​tion of the need to en​com​pass our work in
ac​tive F/LOSS and open source de​vel​op​ments, is the ne​ces​sity to sit​u​ate our so​cial
con​nec​tion and em​bod​i​ment lead​ing to new con​texts for such a pro​duc​tion. Start​ing
from an as​ser​tion of the ac​tual sit​u​a​tion, we are look​ing at ways to think com​plexly
with re​gards to free​dom is​sues, and ex​plore how to co-syn​chro​nise so that the re​la​-
tion that feeds our net​works can exist de​spite ac​tual power is​sues.

A Fou​cauldian view of the ac​tual con​text would pre​sent, co​ex​ten​sively to the rise of
power struc​tures, the for​mu​la​tion of sci​en​tific dis​course as the cause of ac​tual costly
body pol​i​tics. While moder​nity has at​tached its pro​ject to a ra​tio​nal view of the
world based on a clear mind-body split that is ex​po​nen​tially grow​ing along with
tech​no​log​i​cal de​vel​op​ment, this dis​union nur​tures the dis​so​cia​tive pow​ers of cap​i​tal​-
ism. De​spite all ef​forts to en​force a dis​course pro​mot​ing tech​nol​ogy as a sub​sti​tute
for human re​la​tion, it is, how​ever, cer​tain that the posthu​man does not map to the
net​work, and more specif​i​cally it ap​pears that the pro​posed agenda of de​ma​te​ri​al​i​sa​-
tion and au​tonomous ar​ti​fi​cial in​tel​li​gent net​works is a fan​tas​magor​i​cal con​struc​tion
(Hayles 2001). There​fore, it is from a holis​tic per​spec​tive that the ob​ser​va​tion of the
ac​tual com​plex​ity needs to be un​der​taken. In the con​text of a huge up-scal​ing of
human pres​ence on earth and the growth of so​cial con​trol ap​pa​ra​tus, can an ex​am​i​-
na​tion of re​la​tional com​plex​ity bring us to​wards so​cial sus​tain​abil​ity, and what
would be the sen​si​tive ap​proach that could ground an ex​change sys​tem, and lead it
to​wards a sus​tain​able ex​pan​sion?

A holis​tic setup would allow us to spare our​selves by leav​ing the costs for free​dom at
the ex​pense of the potes​tas while re​act​ing in di​verse and un​struc​tured net​works, and
at a mol​e​c​u​lar level to reach full po​ten​tia. We are look​ing for ways to con​front
necrop​ol​i​tics and trig​ger live​li​ness; in this con​text live​li​ness is to be thought as a spir​-
i​tual process that fur​ther con​sti​tutes the grounds for a dif​fer​ent pol​i​tics. In​deed, a
dif​fer​ent ap​proach to pol​i​tics needs to be rooted in the life of the spirit that is not
afraid of death, and in​stead of look​ing for sub​sti​tutes and tech​no​log​i​cal pros​the​sis, it
fully as​sumes death as a con​stituent of human re​la​tion and or​gan​i​sa​tion while it
looks be​yond the uni​tary vi​sion of the self, to mol​e​c​u​lar trans​for​ma​tions as a way to
syn​chro​nize to the world in a deeply trans​for​ma​tive process (Braidotti 2011).
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In re​sponse to this state​ment, sev​eral is​sues need to be ad​dressed that would fur​ther
ground the de​vel​op​ment of our com​mu​nity processes, based on a long his​tory and
knowl​edge of ex​ist​ing knowl​edge. Some af​for​dances might lead to ex​plore dif​fer​ent
re​la​tional se​tups that would help to trans​pose the ques​tion of costs.

TRANS​MIS​SION: While power re​la​tions build over cy​cles of cri​sis, they seem to de​-
stroy ref​er​ence points and in​stru​men​tal​ize his​tory to the ser​vice of im​me​di​ate power
re​la​tions. In​deed, it is clear that tech​no​log​i​cal break​throughs im​por​tantly trans​form
re​la​tional processes, but con​trary to what we once have thought, they do not ex​pose
the processes of power. On an​other hand, crit​i​cal dis​courses, tools and con​cepts are
de​vel​oped through time, and they often are sourced from frag​ile so​cial struc​tures, ei​-
ther iso​lated in​di​vid​u​als or com​mu​nity struc​tures. As a con​se​quence of this fragility,
they most often re​peat​edly deal with re​cur​rent is​sues, while trans​mis​sion lines are
bro​ken, they each time face the need to de​velop a dis​course and so​lu​tions. It is im​-
por​tant to in​ter​vene at com​mu​nity scale in the process of trans​mis​sion to cre​ate
com​mu​nity ge​nealo​gies and a his​tory of com​mu​nity move​ment through time. This
would allow us to keep those prin​ci​ples ac​tive dur​ing tech​no​log​i​cal tran​si​tions. One
of the pos​si​bil​i​ties is to ex​pose cur​rent tech​no​log​i​cal com​mu​ni​ties to ex​ist​ing so​cial
sci​ence and allow for trans​dis​ci​pli​nar​ity and politi​ciza​tion of the dis​course. The pro​-
ject of hack​er​spaces work​shops, for ex​am​ple,  in​scribes it​self into a trans​ac​tional
process of trans​mis​sion through a col​lec​tive com​mu​nity con​text.

BIOPOWER: As it ap​pears that sov​er​eignty stands as a con​di​tion of con​trol, the
ques​tion of the unic​ity of self, is again a tran​sient issue per​sist​ing across time and
through tech​nolo​gies. Vari​a​tions of in​ten​sity char​ac​ter​ize the think​ing sub​ject and
are mostly char​ac​ter​ized at its bound​aries; those vari​a​tions set a re​la​tional process in​-
de​pen​dent from the view of a holis​tic body. They in prin​ci​ple go far fur​ther than the
lim​its of human species in set​ting the po​ten​tial of trans​for​ma​tion into a process of
be​com​ing. Ac​cord​ing to Rosi Braidotti, this de​nat​u​ral​iza​tion process is one of the ef​-
fects of tech​no​log​i​cal progress in fields such as bio​genet​ics where we in​te​grate dif​fer​-
ent species in an in​ter-evo​lu​tion​ary process.
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TRANS​FOR​MA​TION: After a con​scious​ness-ris​ing process trig​gered by the aware​-
ness of a state of dis​may, it could be timely to con​sider, ob​serve and ac​knowl​edge a
trans-species po​ten​tial for knowl​edge di​ver​sity lead​ing to so​cial sus​tain​abil​ity. This
process can be thought as both in​di​vid​ual and col​lec​tive, im​ply​ing both per​sonal mu​-
ta​tion, and through col​lec​tive sup​port, a larger trans​for​ma​tional process. Being in
the in​stant and act​ing from this per​spec​tive, and re​spond​ing to the trig​ger of the mo​-
men​tum is a way to reach the ac​knowl​edg​ment of the pos​si​bil​ity of in​stan​ta​neous
trans​for​ma​tion. Vari​a​tions of codes, gen​res and modal​i​ties of ex​pres​sion of the idea
see trans​po​si​tion as a pos​si​ble so​lu​tion for ge​netic trans​mu​ta​tion and ex​change.

by Natacha Roussel
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SELF-SUFFICIENCY

I de​cided 2 years ago to leave jobs in the media to go learn​ing how to make cheese. I
saw this as a step to​wards es​sen​tial free​dom.

Be​yond choos​ing a life much more in touch with na​ture and craft, it would give me
the free​dom to carry around with me the abil​ity to even​tu​ally fit with a con​crete
valu​able knowl​edge into com​mu​ni​ties that aim at pro​duc​ing their own means of sub​-
sis​tence as much as pos​si​ble, maybe cre​at​ing my own means of sub​sis​tence in the end.
It rep​re​sented a step which would make it pos​si​ble for me to build a life out​side both
the main​stream work sys​tem and the food sys​tem. I see both of those sys​tems as free​-
dom down-tak​ers. My state​ment was more or less "I want to cre​ate some​thing I
would be proud of with my bare hands in a set​tled place, which would help to tend
to free​dom for me and a small com​mu​nity I choose. If not, I feel like I m neu​tral in
the best case sce​nario in a path to global free​dom, feed​ing a mass sys​tem which de​-
prives it in the worst way of look​ing at it"

This vi​sion, of free​dom linked with self-suf​fi​ciency in food sup​plies and self-de​ter​mi​-
na​tion in terms of human or​gan​i​sa​tion, is com​monly shared, at least as an ideal goal,
but is also seen as quite ex​treme in terms of the changes it re​quires for most peo​ple's
ways of liv​ing. Mak​ing a step to​wards it was a way to chal​lenge my own mo​ti​va​tion,
my own lim​its in re​la​tion to this fan​ta​sized ideal of real, deep, free​dom and its con​-
nec​tion with a rural life.

In order to learn prop​erly, I had to deal amongst other things with the tra​di​tional
farm​ing work cul​ture as an em​ployee, a  re​al​ity which was fur​ther from the con​cept
of free​dom than I had ex​pe​ri​enced in all other work sit​u​a​tions, in terms of hi​er​ar​chy,
of hour-based dead​line pres​sure, of phys​i​cal com​mit​ment. I didn’t fit in but I still
had to learn, and earn​ing money in the process also was quite es​sen​tial.

You see your friends ob​tain​ing more free​dom and self-re​al​i​sa​tions by more clas​si​cal
means. Mainly by just mas​ter​ing their work field lit​tle by lit​tle, you see them hav​ing
lit​tle by lit​tle bet​ter salaries, wider re​spon​si​bil​i​ties, recog​ni​tion and range of ac​tion
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in what they are doing. Then you start to won​der why you have to make it so com​pli​-
cated... I ques​tioned my choices. Of course, mak​ing cheese does not pro​vide the same
kind of free​dom I was after when I de​cided on this change of life, but it still gives the
com​fort and con​fi​dence I might need for any fu​ture achieve​ment. 

In the end, set​ting a pre​cise, high goal of free​dom as a core pre​oc​cu​pa​tion in my life
as a start​ing point hasn't led me  to more ac​tual free​dom (yet), but it obliges me to
ask my​self very often what is that I'm doing and why am I doing it.  An​swer​ing those
ques​tions makes the com​mit​ment deeper and slowly cre​ates the con​nec​tions I need
to live a life closer to my ideals, like a vow I made that forces me to be brave when
I feel in​se​cure about what I am doing,  and mak​ing it silly to worry about where I am
going to keep those three pieces of fur​ni​ture for a while.

Pauline Gadea is 30 years old. She lives in Toulouse. After years
in the media, Pauline now works in local food craft products.
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COLLECTIVE VALIDATION

A friend of mine—a mul​ti​me​dia artist and a com​mu​nity or​ga​nizer—once re​ferred to
tak​ing a job at a com​mer​cial soft​ware com​pany as “be​com​ing a civil​ian,” as some​-
thing that might be a lit​tle more re​lax​ing, a lit​tle lower pres​sure than what she was
used to. What she meant was that by just tak​ing a job,  a nor​mal job, with nor​mal ex​-
pec​ta​tions,  she was opt​ing to get out of the pub​lic eye for a while, to stop doing
work that could be seen, judged, and as​sessed by the whole world.

I know the feel​ing. In all of the free cul​tural work I've done over the last six years,
one of my most per​va​sive anx​i​eties has been the feel​ing that I work in pub​lic, that
every​one is al​ways look​ing over my shoul​der—or could be if they wanted to. It's a dif​-
fi​cult feel​ing to come to terms with, even if it's based on one of the most po​tent and
valu​able prin​ci​ples of free cul​ture: trans​parency.

For the last five years, I've worked on a pro​ject called Libre Graph​ics mag​a​zine. The
point of it—the whole point, to my mind—is to show off just how good graphic de​sign
and art done with Free/Libre and Open Source soft​ware, stan​dards, li​censes, and
meth​ods can be. It's the whole pack​age, and the whole pack​age in​cludes a kind of ex​-
treme trans​parency. For five years, my col​lab​o​ra​tors and I have stuck all of our work​-
ing files into a pub​lic ver​sion con​trol sys​tem. For five years, we've opened our​selves
up to scrutiny and crit​i​cism not just when we put out an issue, but be​fore, dur​ing
our de​vel​op​ment process. As with free soft​ware, one of our goals has been to re​lease
early and often, to make our work pub​lic so it can be​come bet​ter. We don't hide our
pro​duc​tion files and then re​lease when they're per​fect. It's nerve wrack​ing to work in
pub​lic like that, even if most peo​ple aren't dig​ging through the git repos​i​tory and
look​ing at our work​ing files.

It's nerve wrack​ing and some​times even scary to open your​self up to the po​ten​tial for
scrutiny all the time. But it's still valu​able. If the point of Libre Graph​ics mag​a​zine has
been to show that F/LOSS and free cul​tural prin​ci​ples apply out​side of soft​ware, then
that po​ten​tial for scrutiny has been es​sen​tial. If the point is to show that de​sign​ers
can do high-qual​ity work with F/LOSS, then the po​ten​tial for scrutiny is also the op​-
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por​tu​nity for some​one who's feel​ing un​cer​tain about even try​ing some​thing new to

come along and see how we did it. The pub​lic​ness is a chance for oth​ers to fol​low in
our foot​steps and to use our mis​takes to do things bet​ter in the fu​ture, or to skip over
some of the tough bits. That pub​lic​ness, in short, is worth some​thing.

But on a per​sonal level, it's still nerve wrack​ing. It can be frus​trat​ing to pour your
heart—and worse, your time and your ef​fort—into work that's to​tally vol​un​tary, with
al​most all re​wards in​trin​sic. The free​dom to cre​ate, to put some​thing out, to ex​per​i​-
ment, to try, is also the free​dom to be ig​nored, to be un​der​val​ued, and at worst, to be
bashed or ha​rassed for your ef​forts. You can't rely on the pos​i​tive feed​back from oth​-
ers to keep you going. You have to enjoy and value what you're doing for it​self. And
if you suc​ceed, if what you make is some​thing that oth​ers find valu​able, that breeds
the ex​pec​ta​tion that you'll con​tinue, even if the odds get long. It can feel as if you've
gone from being ig​nored to being taken for granted.

And then there's the old apho​rism about free soft​ware being free like speech, not like
beer—free as in free​dom, not as in money. But the best vari​a​tion I've seen is free like a
puppy: if you adopt it, you be​come re​spon​si​ble for it. You care for it. By tak​ing up
the chance to do some​thing, you take up the re​spon​si​bil​ity to keep doing it, often at
per​sonal ex​pense. And it can get pretty ex​pen​sive. It can be ex​pen​sive in the nor​mal
ways, what we typ​i​cally mean when we use the word “ex​pense,” but more im​por​-
tantly, it can be​come emo​tion​ally ex​pen​sive.

Celebri​ties and politi​cians get paid com​men​su​rate with the ex​pec​ta​tion that their
work will be judged by the pub​lic. Peo​ple work​ing with F/LOSS and free cul​ture
gen​er​ally don't. We do it be​cause we love it, or at the very least, be​cause we be​lieve in
it. And we be​lieve in cur​ren​cies other than money, too. We often be​lieve that the
work is its own pay and that it doesn't take money to be worth the oc​ca​sional frus​-
tra​tion of hav​ing oth​ers be de​mand​ing of our time and ef​fort. But the costs are real.

One of the other costs of free​dom—of the trans​parency I value so highly in free cul​-
ture—is feel​ing as if you're never al​lowed to get some​thing right. When your work is
done in pub​lic and when its suc​cess is often a mat​ter of pub​lic opin​ion, it's easy to
feel as if every de​ci​sion you make has the po​ten​tial to be sec​ond-guessed. For every
lit​tle snip​pet of pos​i​tive feed​back, for every bit of ev​i​dence you get that your work
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has made a dif​fer​ence, there's a horde of peo​ple who are happy to tell you every lit​tle
thing you've done wrong. That hap​pens when you work in pub​lic, and it can be pow​-
er​fully de​mor​al​iz​ing. 

Be​cause it's worse for on​go​ing pro​jects, it can make you wish you hadn't cho​sen to
aim for con​ti​nu​ity and ac​count​abil​ity.  A one-off, some​thing you make be​cause you
feel like it, throw out into the world, and then don't plan to in​vest in over the long-
term, doesn't need the on​go​ing com​mit​ment, the con​tin​ued de​sire to en​gage. When
you ex​plic​itly choose to do some​thing in the long term, to com​mit to a pro​ject that
lasts and grows, when you com​mit to be​com​ing a fix​ture, the drip-ero​sion that comes
from the sec​ond-guess​ing can be enough to scour away the de​sire that orig​i​nally
drove the pro​ject.

When we build free cul​tural pro​jects, we try to en​rich the world. We do things, not
just for our own ben​e​fit, but be​cause we think we can do some​thing good for oth​ers.
Re​leas​ing work under li​censes that allow oth​ers to re​pro​duce, to re​think, to re​make
and to re-re​lease is an ex​plicit com​mit​ment to the com​mons, and to the idea that we
can build on the work of oth​ers, and that oth​ers can im​prove or change our work.
When we un​der​take to do work in pub​lic, we com​mit to some​thing sim​i​lar. We com​-
mit to the idea that oth​ers can de​rive value from see​ing our process and that we can
grow and im​prove from hav​ing our process in​ter​vened in and com​mented upon.
When we build col​lab​o​ra​tive pro​jects, we make a com​mit​ment to in​clu​sion, to al​low​-
ing oth​ers to work with us if they share an in​ter​est in the pro​ject and will​ing​ness to
con​tribute. These are valu​able com​mit​ments, dri​ven by a de​sire to help oth​ers and to
en​rich the com​mons. They're im​por​tant and they mat​ter. These com​mit​ments are
the foun​da​tion of free soft​ware and free cul​ture.

Prin​ci​ples are im​por​tant. Ideals are im​por​tant. Some​times, though, it feels as if we
get crushed under the weight of their down​sides. It can be pro​foundly de​mor​al​iz​ing
when it feels as if most of the feed​back you get is neg​a​tive. And that doesn't need to
hap​pen. I long for the day when we all—even as strangers who only meet when judg​-
ing each oth​ers' work—think about how much ef​fort, time and per​sonal ex​pense goes
into the things we re​lease. I long for the day when we de​cide that look​ing after other
cre​ators and con​trib​u​tors mat​ters, even if we don't re​ally know each other. I long for
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the day when there's more pos​i​tive af​fir​ma​tion than judge​ment. And most of all, I

long for the day when we rec​og​nize that we're all mostly fight​ing for the same thing—
for mean​ing​ful con​tri​bu​tions to the com​mons, for a way to build cul​ture to​gether. I
so look for​ward to the day when we can ac​cept not just that oth​ers pro​duce work we
can judge, but that the peo​ple pro​duc​ing those works are hu​mans, as fal​li​ble and del​i​-
cate as we are, and that they de​serve not just our feed​back, but our praise and en​-
cour​age​ment. 

ginger coons is a digital researcher, a f-loss design advocate, and editor of @libgraphicsmag.
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TRANSDISCIPLINARITY

I fell under the spell of sharism in 2003 when I started the Cre​ative Com​mons France
chap​ter with the full sup​port of my then Ph.D. ad​vi​sor and the di​rec​tor of our re​-
search cen​ter. Since then, my par​tic​i​pa​tion in the move​ment has landed me a bliss​ful
life with life​long friends, love, and sev​eral paid jobs and grants both in my coun​try
and abroad with lovely, smart, ded​i​cated and gifted peo​ple an​i​mated by the val​ues of
open ac​cess, open sci​ence, open li​cens​ing, peer pro​duc​tion, the pub​lic do​main and
the com​mons.

In 2007, sev​eral teams co​or​di​nated by Cre​ative Com​mons Italy re​ceived a grant from
the Eu​ro​pean Com​mis​sion to start Com​mu​nia net​work in the pub​lic do​main and
sup​port our work. All this pro​vided op​por​tu​ni​ties to have a po​lit​i​cal im​pact and
travel. It is pos​si​ble to de​velop se​ri​ous re​search and pol​icy con​tri​bu​tions with a net​-
work of amaz​ing col​leagues all over the world, peo​ple com​ing from di​verse back​-
grounds who share sim​i​lar ideals. 

The cruel de​ten​tion of Bas​sel Kharta​bil re​minds us of the in​cred​i​ble luck of liv​ing in
such a priv​i​leged en​vi​ron​ment with free​dom of ex​pres​sion. My only so​cial cost has
been ex​clu​sion by con​ser​v​a​tive peo​ple from whom I needed nei​ther ap​proval nor
friend​ship, and this doesn't even hap​pen so much any​more since open​ness is be​com​-
ing more po​lit​i​cally cor​rect and even hyped in West​ern cul​ture. 

To new​com​ers won​der​ing if the cost in terms of time and ef​forts is worth the in​-
volve​ment: it is noth​ing com​pared to the in​spi​ra​tion gained and the joy and pride of
con​tribut​ing to a global move​ment that is de​vel​op​ing pos​i​tive al​ter​na​tives to en​clo​-
sures, and pro​mot​ing so​cial jus​tice, free​dom and ac​cess to knowl​edge, in​for​ma​tion,
cul​ture and ed​u​ca​tion, good food and med​i​cine.
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Even though some of us are techno-ide​al​ist, our work is not, nei​ther is it eco​nom​i​-
cally in​sane, but rather highly po​lit​i​cal and ide​o​log​i​cal. Free​dom of knowl​edge and
cir​cu​la​tion are bat​tles to win over the cor​rup​tion and cen​sor​ship of those whose ad​-
dic​tion to un​lim​ited com​mod​i​fi​ca​tion, un​sus​tain​able growth and a vi​sion of de​vel​op​-
ment based on glob​al​ized ex​trac​tivism that pre​vents per​sonal and col​lec​tive de​vel​op​-
ment and the right to a good life for 99%  of the pop​u​la​tion.

Mélanie Dulong de Rosnay is a researcher at french institution CNRS. She
is also in charge of the Pôle Gouvernance de l’information et des Communs.
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RESILIENT NETWORKS

makers
In France, most of the Mak​ers are hob​by​ists, tech​nolovers, geeks that cre​ate for fun,
for local glory and some, for busi​ness. But few of them are mak​ers for so​cial or po​lit​i​-
cal goals. Most of the ob​jects cre​ated in fa​blabs and mak​er​spaces in the last years are
use​less re​gard​ing the ur​gent prob​lems of the planet. Be​cause the planet is on fire. Cli​-
mate cri​sis. En​ergy cri​sis. De​mog​ra​phy cri​sis. Water cri​sis. Met​als cri​sis. Fi​nan​cial cri​-
sis. Ed​u​ca​tion cri​sis, even cri​sis of men​tal health be​cause of the abuse of dig​i​tal com​-
mu​ni​ca​tion.

But stop ! it's enough ! Come back to trans​for​mak​ing, No-one wants to hear about
this crude re​al​ity !

resilient society
And that's the prob​lem: his​to​ri​ans study​ing the ex​tinc​tion of old civil​i​sa​tions in the
last mil​len​nia have dis​cov​ered that lead​ers and pop​u​la​tions knew about the per​-
fectly se​ri​ous prob​lems of their time, but they ig​nored the sci​en​tific ad​vice and all in​-
di​ca​tors turn​ing to red, until the end. We are doing ex​actly the same and we don't
have a lot of time to act. We must trans​form all sec​tors of the so​ci​ety be​fore  the con​-
junc​tion of some im​por​tant cri​sis, and trans​for​mak​ers will help us to do it.

In the global vil​lage, in​dus​try is to​tally de​pen​dent on flux, net​works of raw ma​te​ri​als,
en​ergy, goods, tools, com​po​nents, dis​tri​b​u​tion and trans​porta​tion. Any fail​ure in one
spot can dis​turb or stop the whole chain, from ex​trac​tion of raw ma​te​ri​als to dis​tri​b​-
u​tion of goods. This in​ter​de​pen​dency is an enor​mous fragility in the con​text of the
com​ing cri​sis, and trans​for​mak​ers can help us to break it.

We have all no​ticed that we can't re​ally count on our po​lit​i​cal sys​tems to find ef​fi​cient
so​lu​tions. We know we can only count on our​selves. We, cit​i​zens, can build re​silient
com​mu​ni​ties, based on small struc​tures, dri​ven by di​rect democ​racy, and based on big
cit​i​zen​ship net​work​ing.  We have the dig​i​tal tools and the net​work to do it.
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Trans​for​mak​ers have a key role in this tran​si​tion from glob​al​i​sa​tion to re​silience.

global crisis
The COP21 UN con​fer​ence about cli​mate change of​fers to limit the rise of the global
tem​per​a​ture to two de​grees more. Ac​cept​ing 2 de​grees more, on av​er​age, for the
planet, how​ever, is ac​cept​ing vi​o​lent trans​for​ma​tions of the cli​mate that will cre​ate a
giant loss of bio​di​ver​sity, mas​sive ex​tinc​tion of species in earth and ocean dur​ing
those years. Two de​grees more will also cre​ate huge en​vi​ron​men​tal and so​cial dis​or​-
ders, in​sta​bil​ity every​where, wars, star​va​tion.  Hun​dreds of mil​lions of refugees will
have to move, dis​man​tling com​pletely the ac​tual geopolitic equi​lib​rium. 

Pure water is also miss​ing every​where be​cause of very bad man​age​ment, but the most
im​por​tant re​source cri​sis will come with met​als and oil. We live now with the il​lu​-
sion of in​fi​nite re​sources, but this new pros​per​ity will have an end. The planet has a
lim​ited quan​tity of fos​sil en​ergy in the ground, and we are reach​ing the lim​its in one
or two gen​er​a​tions, in our chil​dren's life​times. No lessons have been taken from the
2008 crash. Im​prove​ments in high-fre​quency trad​ing do not ac​tu​ally cover the many
debts of coun​tries and their peo​ple. Big mon​e​tary reg​u​la​tors are also pro​vok​ing also a
cri​sis of democ​racy, of cit​i​zen​ship, of trust in each other.

A new era of chaos  brings an op​por​tu​nity for rad​i​cally chang​ing the sys​tem in good
di​rec​tions. 

transformaking
How can trans​for​mak​ers help in the con​text of global cri​sis ? 

By help​ing us to change the scale from glob​al​iza​tion to small re​silient net​worked com​-
mu​ni​ties, to re​build real di​rect democ​racy and re​de​fine ur​ban​i​sa​tion and the usage of
our lands. By help​ing us to re​build our so​cial or​gan​i​sa​tion around knowl​edge net​-
works.  By help​ing us to har​vest clean en​ergy, re​new​able en​ergy every​where, and to
share it. By help​ing us to re​de​fine our ma​te​r​ial strate​gies, our in​dus​trial strate​gies. By
cre​at​ing new mod​els for cur​ren​cies and money cir​cu​la​tion.
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We dis​cover today that good so​cial, en​vi​ron​men​tal and fi​nan​cial prac​tices have al​-
ways ex​isted. Trans​for​mak​ing is the com​mon be​hav​iour in many com​mu​ni​ties in the
world, es​pe​cially in rural areas: do it your​self, DI​WithOthers, Do It To​gether: peo​ple
in​vent tools and tech​nolo​gies adapted to their con​text, to their prag​matic needs,
using few re​sources,  using local re​sources. Peo​ple re​pair, they re​cy​cle, they hack ob​-
jects, they trans​mit the knowl​edge to young gen​er​a​tions. Poor coun​tries will not suf​-
fer as much as rich coun​tries in the chaotic fu​ture, be​cause they have al​ways lived in
the Trans​for​mak​ing way.

In so​cial or​gan​i​sa​tion, all over the world, small com​mu​ni​ties use sol​i​dar​ity struc​tures,
mon​e​tary arrange​ments, like barter sys​tems that can be con​sid​ered as local money, in
a pure peer-to-peer ex​change. The or​gan​i​sa​tion of tra​di​tional com​mu​ni​ties of​fers big
lessons for us and this model just needs dig​i​tal tools to be adapted to small com​mu​-
ni​ties in the mod​ern world.

sharing knowledge = open sourcing
Trans​for​mak​ing of​fi​cially ar​rived in our so​ci​ety 30 years ago, when  hack​ers started 
to change the world with the first open source soft​ware li​cences, one of the most
pow​er​ful po​lit​i​cal acts of the XXth cen​tury. Artists fol​lowed the move​ment 20 years
ago with open source doc​u​ments and art​work li​cences, and some mak​ers have taken
an​other im​por​tant step, ten years ago, with Open Source Hard​ware li​cences. This is
trans​for​mak​ing: chang​ing the so​ci​ety by of​fer​ing al​ter​na​tives con​tain​ing the val​ues of
sol​i​dar​ity and knowl​edge.

Open source tech​nolo​gies, from their con​cept of pro​duc​tion and dis​tri​b​u​tion, open
the pos​si​bil​ity of a total cit​i​zen con​trol on tech​nol​ogy. It's now pos​si​ble to en​vi​sion
hu​man-scale in​dus​try, cit​i​zen in​dus​try, de​cen​tral​ized in​dus​try, like our an​ces​tors did
be​fore the In​dus​trial Rev​o​lu​tion. The ecosys​tem of trans​for​mak​ing is self-or​gan​ised
around knowl​edge net​works. Any tech​no​log​i​cal process can be cre​ated or im​proved
by trans​for​mak​ers, be​cause net​works of knowl​edge, net​works of cit​i​zen re​search, 
net​works of ma​te​ri​als and net​works of com​po​nents ex​ists un​der​ground. In the re​cent
years, trans​for​mak​ers have started to de​sign and build very com​pli​cated open source
ma​chines re​lated to many sec​tors of in​dus​try, and cit​i​zen re​search now at​tacks  top​-
ics such as high tech med​i​cine, nu​clear physics, nan​otech​nolo​gies or ge​net​ics. All in
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













Open Source: Free Libre Open Source Soft​ware (FLOSS) and Free Libre Open
Source Hard​ware (FLOSH).

Patents are liv​ing their last twenty years, even in some very pro​tected niche in​dus​-
tries, such as med​ical equip​ment: look at their web​sites and ini​tia​tives.

One could argue that hack​ers, trans​for​mak​ers are not reg​u​lated by au​thor​i​ties, cer​ti​-
fi​ca​tions, ethics com​mi​tees and could launch pro​jects which are dan​ger​ous pro​jects
for so​ci​ety. But no. They wouldn't. Be​cause trans​for​mak​ers are a net​work of cit​i​zens,
we are self-or​ga​nized and the de​bate is al​ways open in open source tech​nolo​gies. Cre​-
ation and cor​rec​tion of code, of de​signs, fol​lows real de​mo​c​ra​tic rules, much less dan​-
ger​ous than gov​ern​ment or mil​i​tary-se​cu​rity pro​jects.

how to promote more transformaking in society?
First by pro​tect​ing the In​ter​net and net neu​tral​ity. Net​work​ing tools are es​sen​tial for
democ​racy and shar​ing of knowl​edge. Big com​pa​nies like Face​book and GAFAM are
silently killing the In​ter​net by re​plac​ing all soft​ware on the client side, by ser​vices
dri​ven by their data-sucker servers, as​so​ci​ated to the Panop​ti​con of the In​ter​net Of
Things. New global to​tal​i​tar​i​an​ism.

We can pro​mote trans​for​mak​ing

by supporting hackers and transformaker projects through crowdfunding
by opening new medialabs, hackerspaces, makerspaces, and open laboratories,
and specializing in them ( biology, health, agriculture, etc)
by opening places in cities to dismantle, repair, recycle objects, parts, etc
by choosing to use open source software and open source hardware when
available
by funding P2P and common goods initiatives in all sectors of society
by installing education programmes about hacking, about transformaking
by choosing slow and resilient communication technologies for establishing
strong communication and education networks.
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post capitalist era
Tran​si​tion from glob​al​i​sa​tion to new re​silient small-scale net​worked so​ci​eties is nec​-
es​sary and must start now.  Trans​for​mak​ers are the first ex​plor​ers of the post-cap​i​tal​-
ist era. But they don't move alone. Many new cit​i​zen or​gan​i​sa​tions,  new-style po​lit​i​-
cal move​ments are fol​low​ing the move​ment, but most of them ig​nore what trans​for​-
mak​ers are doing. 

Trans​for​mak​ers have started to trans​form the so​ci​ety through new be​hav​iours based
on local re​sources, local sol​i​dar​i​ties, self-man​age​ment and di​rect democ​racy, and
based on global com​mu​ni​ca​tion and global ex​change of knowl​edge.

In​stead of los​ing en​ergy to pro​mote this vi​sion into stan​dard po​lit​i​cal sys​tems,  we
need to start build​ing ini​tia​tives around us, re​spond​ing to our val​ues, co-ex​ist​ing with the

ac​tual sys​tem, and if our al​ter​na​tives are good, if our mod​els take sense into the so​ci​-
ety, they will nat​u​rally re​place the old sys​tem, with​out war, with​out rev​o​lu​tions.

Let's do it. DIY, DIT, DIWO, DIN *

* Do-It-Your​self, Do-It-To​gether, Do-It-With-Oth​ers, Do-It-Now

Jean Noël Montagné, founder of a hackerspace in Nice,
France, called Nicelab, " Open Laboratory of Nice".





163

RECONCILIATION

Like a teenager dis​cov​er​ing the short​com​ings of the fa​ther, 21st Cen​tury hu​mans
want to break free from a pa​ter​nal​ist sys​tem that can​not ad​dress com​plex​ity. They
start look​ing after each other and in​vent new as​so​cia​tive in​sti​tu​tions for sol​i​dar​ity,
and take the re​spon​si​bil​ity for their own fu​ture with​out wait​ing for the next false
promise to come true. In the dying lib​eral sys​tem, the promise of per​sonal growth
and in​di​vid​ual free​dom is con​sid​ered the key to a suc​cess​ful life and/or en​tre​pre​neur​-
ship. In this con​text, how​ever, in​di​vid​ual free​dom is often un​der​stood as the ca​pac​ity
to do any​thing you like with​out re​spon​si​bil​ity. In the up​com​ing so​cial re-or​ga​ni​za​-
tion, sta​bil​ity is grounded on free, vol​un​tary as​so​ci​a​tion, and a new con​cept of free​-
dom is nec​es​sary to keep the sys​tem from run​ning out of con​trol. We must ac​knowl​-
edge that with free​dom comes re​spon​si​bil​ity. If "with power comes great re​spon​si​bil​-
ity", po​lit​i​cal power brings the most re​spon​si​bil​ity, there​fore it must re​spect in​di​vid​-
ual free​dom in the first place.

The an​tag​o​nis​tic con​tra​dic​tion be​tween global and in​di​vid​ual free​doms brings on
the no​tion of choice and re​spon​si​bil​ity to cre​ate the bal​ance and re​solve it at an​other
level of re​al​ity. Gain​ing power is not any​more a ques​tion of tak​ing it, but to ac​cept
re​spon​si​bil​ity at a global scale. Not only to ac​cu​mu​late knowl​edge but to learn to be
human, and learn to live to​gether. The path​way to a dif​fer​ent so​cio-po​lit​i​cal or​ga​ni​-
za​tion starts with the de​con​struc​tion of the fun​da​men​tals of our civ​i​liza​tion: in​di​vid​-
ual free​dom is most in​ter​est​ing in all as​pects when it is mea​sured with re​gard to the
so​cial con​straints, it then be​comes pro​duc​tive of wor​thy so​cial and col​lec​tive out​-
comes. Each in​di​vid​ual can then root her per​sonal de​vel​op​ment both in a local and
global com​mu​nity, there​fore re​flect​ing per​sonal ac​tion to nur​ture both the per​sonal
and the col​lec​tive. In​ter​de​pen​dence en​abling self-de​ter​mi​na​tion can ac​ti​vate per​-
sonal free​dom as a re​spon​si​ble asset. A se​vere im​peach​ment to self-de​ter​mi​na​tion is
pa​ter​nal​ism, a prin​ci​pal reg​u​la​tor of our in​fan​tiliz​ing civ​i​liza​tion. It can be re​traced
up and until lib​er​al​ism and must dis​ap​pear from a dif​fer​ent or​ga​ni​za​tional model if
we are to achieve global in​di​vid​ual and re​spon​si​ble free​dom, re​spond​ing to the in​-
junc​tion to "think global, act local".
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Free cul​ture is all about ad​dress​ing this con​tra​dic​tion as it emerges from this po​lar​-
ized ten​sion. It pro​duces the ac​tual means and tech​ni​cal tools, both in​spired by those
is​sues and cre​ated to re​solve them. But free cul​ture was born in re​ac​tion to the im​-
peach​ment of self-de​ter​mi​na​tion and it strug​gles to blos​som be​yond re​sent​ment. As
it re​jects the pa​ter​nal​ism of es​tab​lished in​sti​tu​tions, it is harder for free cul​ture or​ga​-
ni​za​tions to ben​e​fit from the syn​er​gies of in​ter​de​pen​dence that could en​able it to be​-
come a tan​gi​ble way out of dying so​cial struc​tures. It raises the es​sen​tial ques​tion of
scale of or​ga​ni​za​tion, on which con​tri​bu​tions here above ex​press di​verg​ing opin​ions. 

A re​cur​rent pat​tern in free cul​ture and free soft​ware is the lack of means to achieve
stated goals, that ends up lim​it​ing the scope of ac​tion. Pro​po​nents of scal​ing up to
big en​ti​ties, as well as pro​po​nents of small, re​sis​tant net​works need to over​come
their dif​fer​ences: both ap​proaches pre​sent op​por​tu​ni​ties and caveats, both are com​-
ple​men​tary. Large en​ti​ties have eas​ier ac​cess to cap​i​tal, and can un​fold economies of
scale, as long as their ac​tion is fo​cused and di​rected. But that comes at the price of
slow​ness and a lack of re​silience. On the con​trary, dis​trib​uted net​works must off​set
the costs of  their au​ton​omy and their speed in line with a lack of fund​ing that can
be par​a​lyz​ing. 

Large en​ti​ties are more likely to ob​tain pub​lic grants, as they can in​vest in the time
and skills re​quired to write ac​cept​able ap​pli​ca​tions. It in​volves tech​ni​cal and ad​min​-
is​tra​tive knowl​edge and know-how that is often lack​ing in ex​ist​ing sol​i​dar​ity net​-
works. But such grants gen​er​ally al​lo​cate funds to tightly fo​cused pro​jects, serv​ing
spe​cial​ized tasks and po​si​tions. Mean​while small net​works are often di​ver​gent, ex​-
ploratory, in​volv​ing mul​ti​ple skills from a va​ri​ety of dis​ci​plines: this work can​not be
cov​ered by grants which im​pose ac​count​able pro​duc​tion plans.

The ques​tion of how to en​able com​ple​men​tar​ity be​tween larger in​sti​tu​tions and
more in​for​mal net​works is one of bal​ance be​tween power and agency. Pub​lic and
cor​po​rate in​sti​tu​tions nat​u​rally ex​er​cise power, given their scale and po​si​tion within
the in​ter​de​pen​dent net​works of global so​ci​ety. But ex​ist​ing sol​i​dar​ity struc​tures and
sys​tems en​able con​crete ac​tions within the com​mu​ni​ties them​selves, often out of
reach of for​mal in​sti​tu​tions. Not only do the free cul​ture move​ments need to help
and en​able each other, in​sti​tu​tional pow​ers also need to ac​cept let​ting go of their
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trou​bled chil​dren, and en​abling de​cen​tral​ized in​for​mal net​works to in​ten​sify their
so​cial ties be​yond spe​cial​iza​tion and a pre​de​ter​mined read​ing grid. Only then can we
end in​fan​tiliza​tion and be​come adults as a species: by co​op​er​at​ing re​spon​si​bly as
mem​bers of a global so​ci​ety that em​braces life, in all its com​plex​ity, un​cer​tainty, and
af​fec​tiv​ity.

by Hellekin, Natacha Roussel, and Pauline Gadea
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INTERNAL FREEDOM

I am alive. I am grate​ful to be alive. I smile. I want to share this hap​pi​ness. With any​-
one. I may lean on the left side of pol​i​tics, and you may lean on the right side. It
doesn't show on your face when I meet you in the street. We smile to each other. We
ex​change a salute. We start talk​ing. Dur​ing the course of the con​ver​sa​tion, you hint
to me of your po​lit​i​cal lean​ing. I frown. You hold your words. I'm sorry: the rad​i​cal in
me took over the human for a mo​ment. I'd like to con​tinue the con​ver​sa​tion, why
not? But I can't find my words. A sec​ond of si​lence and we're al​ready out of sync. I
have a doubt. Some​thing in my past pre​vents me from con​nect​ing to you. Some​thing
in your past pre​vents you from con​nect​ing with me. We de​part from each other.
Both of us suf​fer a pinch of sad​ness.

I am alive. I am grate​ful to be alive. I smile. I want to share this hap​pi​ness. With any​-
one. I may lean on the left side of the po​lit​i​cal spec​trum, and you may lean on the
right side. It doesn't show on your face when I meet you in the street. We smile to
each other. We ex​change a salute. We start talk​ing. Dur​ing the course of the con​ver​-
sa​tion, you hint to me of your po​lit​i​cal lean​ing. I frown. You hold your words.
"Oh," I shrug, "our paths may di​verge on this topic, but I'm grate​ful we can share this
mo​ment to​gether and learn from a dif​fer​ent per​spec​tive."
A sec​ond of si​lence, and you smile.
"Let's walk to​gether," you pro​pose.

I smile back at you. Some​thing in my past was trig​gered, I felt it in my heart. Some​-
thing in your past let you leave the dif​fer​ence be​hind. As we let go, we enjoy our  in​-
ter​nal free​dom.

A glance, a smile, a recog​ni​tion: be​yond the im​posed cat​e​gories of so​ci​ety, we allow
each other to not dis​crim​i​nate based on prej​u​dice. Where is the mat​ter that makes
this pos​si​ble?  I want to call this mat​ter: free​dom.

by Hellekin
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LOVE LETTER TO COMPUTERS

An old Word​Press in​stal​la​tion turns into a zom​bie spam ma​chine.

In​ter​est​ing en​ergy grow​ing a beast of some sort.

Deleted ac​counts exist as ac​tive mem​o​ries.

Trans​for​ma​tive ex​pe​ri​ence pro​duces de​cep​tive re​sults.

In​stalled open-source soft​ware, took me three days: it never worked.

Tech​nolo​gies of in​tel​lect: learn​ing to write, learn​ing to write code, learn​ing to write
code and text.

Hu​mans stuck in batches in traf​fic while in​for​ma​tion cir​cu​lates around them.

Rivers, crabs and free fear on the PA. In​ter-de​pen​den​cies and ver​sion​ing prob​lems.

Aging com​mit​ments to un​clear val​ues.

Seek​ing some​thing to re​cy​cle in the so​cial data waste​land.

Pain-re​liev​ers and ar​nica for the back of your neck.

Van​ish​ing val​ues of ap​proach​ing dead​lines.

by Clément Renaud
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TOWARDS A POSSIBLE
MANIFESTO; PROPOSING
ARABFUTURISM(S)
(CONVERSATION A)

“In hy​per​na​tional ec​stasy-”

“What about start​ing with where it’s come from, some​thing like that? -”

“-But they’ve called it a swarm, an in​flux-”

“There is some​thing hap​pen​ing in Eu​rope.”

“We are dis​tinctly dis​tant from the mytholo​gies of na​tion​hood and home-” 

“Stand up and step back.” 

“-What do we have”

“-The na​tion is dead, it is a citadel of il​lu​sion that has col​-
lapsed; pour me a drink and let us drink of its ruins. -”

“The na​tion is dead-”

“-Arab​fu​tur​ism ex​po​nen​tially ex​pands on dis​course sur​round​ing -”

“-Arab​fu​tur​ism is ac​cel​er​at​ing the trans​for​ma​tion of rep​re​sen​ta​tion; be​-
yond the logic of the state.”

“-Sur​round​ing the polic​ing, ob​ser​va​tion and cen​sor​ing of brown minds-”

“-...​Indefin​able in the emer​gence of an au​tonomous hy​brid sed​i​men​ta​-
tion of iden​ti​ties that is dis​man​tling the bound​aries and 
ex​pand​ing the bor​der​zones be​tween con​structs of cul​ture and civil​i​sa​-
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tion that have as​sem​bled a con​trived Eu​ro​pean iden​tity 
in op​po​si​tion to an his​toric Other.”

“Punc​tu​a​tion-,”

“Some​thing about re-ex​am​in​ing his​tory?”

“-Arab​fu​tur​ism is a re-ex​am​i​na​tion and in​ter​ro​ga​tion of nar​ra​tives that sur​-
round oceans of his​tor​i​cal fic​tion. It bull​dozes 
cul​tural nos​tal​gias that prop up a du​bi​ous po​lit​i​cal paral​y​-
sis and works to so​lid​ify and progress a pro​gres​sive force, to​wards 
being sub​jects and not ob​jects of his​tory”

“-His​tory?”

“his​to​ries-”

“If the ul​ti​mate hege​monic power is the power to de​-
fine and not the power to con​quer; the map, the straight line, 
le​git​i​macy and au​then​tic​ity are ques​tions that flut​ter be​tween the vir​tu​al​i​-
ties and ac​tu​al​i​ties of adopted iden​ti​ties.”

“What are we propos​ing?”

“Arab​fu​tur​ism is an im​pe​tus that seeks to ac​cel​er​ate the an​ni​hi​la​-
tion of the ide​o​log​i​cal aparthei​dic walls, whose 
delu​sional hal​lu​ci​na​tions make us cower in fear at the deaf​en​ing loud​-
ness of our in​dif​fer​ence;  whilst we dance 
to the si​lence of our dif​fer​ences.” 

“A con​tin​u​ous mo​tion”

“Ac​cel​er​ate-”
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“-Ac​cel​er​at​ing-”

“- delu​sional hal​lu​ci​na​tions make us cower in fear at the deaf​en​ing loud​-
ness of our in​dif​fer​ence (whilst we 
dance to the si​lence of our dif​fer​ences.)” 

“But there is some​thing hap​pen​ing in Eu​rope,-”

“Arab​fu​tur​ism con​ceives in​stead, an ori​gin in imag​ined space, to​-
wards the abyss of an imag​ined fu​ture”

“-Danc​ing on the ruins of the post-ori​en​tal​ist stage; in the desert of the un​-
real; high on the op​u​lence of empti​ness.”

“- Vi​o​lent births of coun​tries; the ex​pan​sions and con​trac​-
tions, the demise and deaths, -” 

“-the demise and deaths of na​tions.”

“The na​tion is dead-”

“-Some​thing is hap​pen​ing in Eu​rope-”

“-It is a citadel of il​lu​sion that has col​lapsed.”

“-The in​ter​net as a pub​lic square,-”

“Arab​fu​tur​ism cel​e​brates the tem​po​ral​i​ties of our col​lab​o​ra​tive ge​nealo​gies-”

“Mourn​ing-”

“Pre​sent tense. Mourns the im​mor​tal​ity of our in​su​lar mytholo​-
gies of self​hood.”

“-an emer​gent cul​tural aes​thetic; ac​cel​er​at​ing the trans​for​ma​-
tion of rep​re​sen​ta​tion;-”

“-be​yond the logic of the state.”



Epilogue

176

Sulaïman Majali is an artist based in Glasgow, Scotland. His
works question the relationships between the sculptural object and the
photographic image in the mythologies of our imagined communities.
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THE COST OF FUTURE TENSE

The freest per​son I've met per​ceived hosts on for​eign net​works in cryp​tic id​ioms like
the for​est of his child​hood: each stone, each bird, each shadow had no se​cret for her.

The freest per​son on Earth knows three bound​aries: the ocean and the breath​ing of
its waves, and the roar of its depths; the stratos​phere be​yond which ma​chines decay,
out in the crush​ing si​lence of the solar wind; the skin, plas​tic and porous, the drum
of de​sire danc​ing at the pulse of a bro​ken heart.

The freest per​son I know doesn't look back to some flow​ing fic​tion of a con​tin​u​ous
his​tory, and ig​nores the prospect of a fu​ture past. She doesn't live to ex​pec​ta​tions: she
stepped away from paved av​enues to trace a tricky path, un​cer​tain and bold. Lec​tur​-
ing an at​ten​tive group of cus​toms of​fi​cers on the fu​til​ity of bor​ders and the fate of
money, the freest per​son passes through life in can​did won​der.

There is debt to the chil​dren of men, wip​ing out fos​sil life, threat​en​ing theirs, even
ours, for the con​ve​nience of an in​tense pre​sent with the blow of thun​der. A chok​ing
smoke screen of com​fort at the cost of fu​ture tense con​demns our de​scent to obliv​ion
with a cheer​ing me-time. A bloom​ing hell thrives as the gods laugh at our prophetic
thin lines: tech​nol​ogy would save us all, amen.

The freest per​son you've met al​ways has time for you. Run​ning here, stand​ing there,
burst​ing into laugh​ter, frown​ing, cry​ing along, shar​ing a quiet mo​ment in the crank
of an urban desert, his hello is al​ways a re​lief. You could meet in the eyes of an​other
soli​tude, an​other self; the pres​ence of com​mu​nity in a smile, a word, a hand​shake
would bring ev​i​dence of the Cos​mos.

Sit​ting on a squeaky bed in soli​tude, with only the halo of an un​seen moon to keep
ob​scu​rity at bay, the freest per​son trav​els across space-time con​serv​ing mem​ory of
an​cient tem​ples in the con​fine​ment of her cell. Is the cost of free​dom the bur​den of
con​scious​ness?

by Hellekin
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ANDROMEDA REPORT -
GLIESE 832 C EXPEDITION

1. the return of the convoy and the forgotten
core 

Dear Sir and Madam, 

Here I am back from the jour​ney where I sac​ri​ficed my heart and half-ac​com​plished
my mis​sion as the Gliese 832 C ex​pe​di​tion con​voy. 

I was to ac​com​pany them to find their next fron​tier where they could find the bet​ter
sys​tem that could per​fectly func​tion for their so​ci​ety and the over-pop​u​lated planet.
But some​thing made this mis​sion un​ac​com​plish​able and I had to re​turn, with dys​-
func​tional parts of the body com​po​nents in​fected, and hav​ing lost of part of the pre​-
cious data that had needed to be pro​tected.
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2. the evolved species

Andromeda species have a core organ, a component used to store a high

concentration of intelligence and the common knowledge of the species. It's

a shared source that every individual can acccess to instantly exchange

knowledge. Decision-making is also generated though this part of the organ

while connected with external information and other useful resources.

Since this part of the organ is able to absorb human emotion and

information, during the period on Earth, these two parts are fused

together, and can't be separated.  And during the transition through Drake

Passage wormhole, data transferring could not be accomplished, and the

core was broken, meaning that some part of our Andromeda galaxy

civilisation's knowledge has been also left behind in that ship.

3. inspection of planet earth 

To start the story, let me pro​vide a small de​scrip​tion of the sit​u​a​tion of Planet Earth.

Planet Earth is a small-sized planet in the solar sys​tem lo​cated in the Milky Way
Galaxy. This planet is 780 kilo​par​secs away from our An​drom​eda Galaxy. 

After sev​eral eras of in​dus​tri​al​i​sa​tion and over-ex​ploita​tion of the plan​e​tary re​source,
the species on this planet, "hu​mans," are fac​ing a cru​cial mo​ment in which they need
to change the so​cial sys​tem in order to sur​vive and con​tinue the ex​pan​sion of the
species.

The planet is fac​ing over-ex​ploita​tion of re​sources, and fac​ing a fun​da​men​tal shift
away from the re​li​gious era that has in​flu​enced and dis​il​lu​sioned this species for
thou​sands of years. This re​li​gious sys​tem is start​ing to reach a point where the sys​tem
of faith and moral​ity is chal​lenged by the de​vel​op​ment of sci​ence and tech​nol​ogy.
This has re​sulted in wars and in​sol​u​ble con​flict oc​cur​ring in dif​fer​ent con​ti​nents,
and con​flict be​tween re​li​gious groups and these who are well ad​vanced in sci​en​tific
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knowl​edge and value. The world is not the same as 2000 years ago when few sci​en​-
tific pi​o​neers started ob​serv​ing the uni​verse and were sur​rounded by a solid re​li​gious
en​vi​ron​ment. In op​po​si​tion, a small num​ber of re​li​gious peo​ple are strug​gling to
main​tain their ter​ri​tory and their im​por​tance in the so​cial scene, and this causes
some re​gional crises  and tur​moil. 

The so​ci​ety is fac​ing a cross​roads and  a major de​ci​sion to be made at in​di​vid​ual, na​-
tional and plan​e​tary level.  It's an era in which the world is mor​ph​ing from fog and
in​no​cence to an era of en​light​en​ment through sci​ence and knowl​edge which will
make it pos​si​ble for the whole human civil​i​sa​tion to ex​pand cre​atively and ef​fi​ciently
to a mean​ing​ful stage. What is needed is a way to en​sure that sci​ence and tech​nol​ogy
are steadily in​te​grated in​side the so​ci​ety, and their be​liefs are up​graded ac​cord​ingly. 

They are start​ing to have full con​scious​ness of such a sit​u​a​tion, and they are try​ing to
find the way to achieve the ul​ti​mate free​dom where sus​tain​able civil​i​sa​tion de​vel​op​-
ment and plan​e​tary ex​pan​sion can hap​pen.

4. the contact of gliese 832 c 
At this cru​cial mo​ment, how​ever, a great sci​en​tific dis​cov​ery shocked the whole
world when a new planet was dis​cov​ered, Gliese 832 C, home to a  highly de​vel​oped
civil​i​sa​tion which has built its own sus​tain​able en​ergy sup​port​ing sys​tem (sim​i​lar to a
Dyson sphere), by har​vest​ing en​ergy from the stars to pro​vide its growth. 

The plan​e​tary space agency EPSA has an​nounced that this new plan​e​tary sys​tem is
99.8% sim​i​lar to the orig​i​nal Planet Earth. After this shock​ing news,  all the in​dus​-
trial and fed​er​a​tions are com​pet​ing in a space race in order to have first con​tact with
that planet. 
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5. awaken spirit 
Here I quote the Galac​tica sur​vival law No. F42S , which was ad​vised by Mr. Wolf​-
gang Free​man Dyson in 3025. 

This law says: Every in​tel​li​gent species has to learn how to col​lab​o​rate to​gether with
oth​ers as best they can, to achieve the level which is called Ulysse En​tropy, a point
where the syn​ergy could bring this in​tel​li​gent species to an​other level and re​build the
faith sys​tem, that could bring the whole species to an​other level of civil​i​sa​tion.

A se​cret meet​ing has been or​gan​ised by sev​eral or​gan​i​sa​tions and en​ter​prises, such as
the Plan​e​tary Dis​as​ter and Mon​i​tor​ing cen​tre,  Ex​trater​res​trial De​fence Agency, Fu​-
ture-us ( a plan​e​tary think tank that acts as an idea gen​er​a​tion ma​chine to pro​-
vide coun​sel and ad​vice for the dif​fer​ent coun​try gov​er​nors), Plan​e​tary Lab (an in​sti​-
tu​tion that gath​ers all the sci​en​tists and en​gi​neers to do re​search on the next space
fron​tier, in​clud​ing so​ci​ety study, an​thro​pol​ogy, as​tro​bi​ol​ogy, as​tro​physi​cists…etc.
The re​search cen​tre is based on the re​search net​work that CERN es​tab​lished in the
20th cen​tury, but the equip​ment has been largely mod​i​fied and up​dated). In the mid​-
dle of Hi​malaya moun​tains, after a long dis​cus​sion with all the par​tic​i​pants, they
made the de​ci​sion to pur​sue a se​cret mis​sion.

6. gliese 832 c.  expedition 

A se​cret in​ter​galac​tic ex​pe​di​tionary mis​sion com​prised by a group of sci​en​tists, vi​-
sion​ar​ies and en​gi​neers has been sent to Gliese 832 C,  in order to make con​tact with
the in​tel​li​gent species there and learn from them a new way of or​gan​is​ing human so​-
ci​ety and how to achieve sus​tain​able re​sources and en​ergy con​sump​tion. 

The Gliese 832 C Ex​pe​di​tion was sent from Planet Earth in 2035 by the Plan​e​tary De​-
vel​op​ment Agency, a fu​sion of sev​eral pre-na​tional space agen​cies from dif​fer​ent
coun​tries with a com​mon ob​jec​tive.

This mis​sion was in​tended to fly to the Gliese 832 C, a newly dis​cov​ered planet with
an in​tel​li​gent species with whom the PDA have suc​cess​fully com​mu​ni​cated.  Gliese
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832 is a planet where all ac​tiv​ity is based on a dis​trib​uted in​tel​li​gence sys​tem in

which every in​di​vid​ual or​gan​ises them​selves and is fully con​scious of what they are
doing. 

This planet of​fers an op​por​tu​nity for the ex​pe​di​tion mem​bers to learn  how the pop​-
u​lated so​ci​ety or​gan​ises it​self and col​lab​o​rates to de​velop their so​ci​ety, and to bring
this knowl​edge back to Planet Earth to help it find ways to sus​tain human so​ci​ety
there.

I'm the civil​i​sa​tion in​tel​li​gence con​voy. I'm to ac​com​pany them for this mis​sion, in
order to en​sure there are no dan​ger​ous hap​pen​ings. This is my last mis​sion, and I will
re​turn from their planet to solve the key prob​lems that keep  human civil​i​sa​tion
stuck in this era. 

My last mis​sion in​cludes en​cod​ing and back​ing  up all the sci​ence and tech​nol​ogy de​-
vel​oped and in​volved in that civil​i​sa​tion's his​tory, and trans​fer​ring it to the next shell
I will adapt in the fu​ture. I will pass through a tun​nel and do the quan​tum leap to an​-
other civil​i​sa​tion, I will fol​low the Galac​tica map which is al​ready em​bed​ded in​side
my sys​tem. 

7. the mysterious romantic journey 

Dur​ing the mis​sion, I fell in love with the Co-Cap​tain. He con​vinced me to take hm
with me to the An​drom​eda Galaxy. I agreed.  

Our path to​wards Gliese 832 C was changed and redi​rected to the di​rec​tion of An​-
drom​eda.

Dur​ing our jour​ney pass​ing the bor​der of Milky Way Galaxy, some​thing hap​-
pened on the ship. I'm dis​rupted by cer​tain in​ex​plic​a​ble events.
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8. the virus 
A dis​cus​sion with my per​sonal doc​tor tells me of shock​ing events:  dur​ing the era in
which I stayed on Earth with the shell of human, I was in​fected by sev​eral un​known
human "viruses" which could cause the core dys​func​tion, threat​en​ing the loss of our
own civil​i​sa​tion data.

Di​ag​nos​tic re​sults:

Since Human is an in​tel​li​gent crea​ture which is highly de​vel​oped, this ef​fect could
trans​fer through bio​chem​i​cal con​tacts. That be​cause part of my sys​tem is not fully
func​tion​ing, some syn​drome in​clud​ing the grow​ing emo​tional ca​pac​ity, which
human called " love". 

9. disclosed hitchhiker 
A few days later, dur​ing the tran​si​tion in the worm​hole while I'm up​load​ing all the
data, I dis​cover that the co-cap​tain has a sus​pi​cious back​ground,  sug​gest​ing that he
is a rep​re​sen​ta​tive of an an​cient re​li​gious group that has been sent to de​stroy this
ship and change its mis​sion, a per​son who is tech​no​log​i​cally en​hanced and able to
trans​fer their own con​scious​ness and mind to the in​tended tar​get.

Un​der​neath his gor​geous human shell, this shock​ing fact re​quires me to make a de​ci​-
sion. 

When I dig fur​ther into the sit​u​a​tion, it be​comes worse, I find the other seven pi​lots
have also been in​fected by him, most of them are in a crit​i​cal state. I need to make a
de​ci​sion… 
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 10. decision making 

But time is too late, I have to leave, the quan​tum leap con​sumes a lot of en​ergy.  The
only way is to de​stroy the in​fected co-cap​tains, but with​out these cap​tains, the ship
won't able to go its final des​ti​na​tion. The only so​lu​tion is to freeze the whole ship
and all the crew, and then go back to the ship one day and bring them back. I de​cide
to sac​ri​fice my heart and part of the organ which has been in​fected by the virus.  I
kill the Co-Cap​tain and keep the hun​dreds of crew on board… frozen, and don't
know when there will be a chance to awaken them again.

I am ready to do the quan​tum leap, and the ship is frozen in the worm​hole…

11. the speech 

Here I am, I suc​cess​fully leapt to An​drom​eda! I'm alive.  Now, I have to re​port the
event and I will apply to go back to that worm​hole to re​lease my ship's crew and con​-
tinue this jour​ney.

I want your full sup​port and the right to com​mand a 1000 ship con​voy in order
to pass through that Drake Pas​sage and bring them back. 

...

Yu Li is 31 years old. She lives and works between Geneva and Shenzhen.
Yu is a researcher, interaction and speculative designer.
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Much of the book is going to be cre​ated at a face-to-face Book Sprint in Mar​seille Nov
2-6; some info about that and the theme/title gen​er​ally at http://​costoffreedom.​cc/​

We’re also ask​ing peo​ple like your​self who have been fight​ing in the trenches of var​i​ous
free knowl​edge move​ments (cul​ture, soft​ware, sci​ence, etc.) to con​tribute brief es​says
for in​clu​sion in the book. One form an essay might take is a para​graph on each of:

* An issue you’ve faced that was chal​leng​ing to you in your free knowl​edge work,
through the lens on “cost”; per​haps a ca​reer or time op​por​tu​nity cost, or the cost of
deal​ing with un​wel​com​ing or worse par​tic​i​pants, or the cost of “peel​ing off layer
upon layer the pro​pri​etary way of life” as put in  http://​www.​adamhyde.​net/​open-is-
not-a-license/​

* How you ad​dressed this chal​lenge, or per​haps have yet to do so com​pletely 

* Ad​vice to some​one start​ing out in free knowl​edge; per​haps along the lines of had
you un​der​stood the costs, what would you have done dif​fer​ently

But feel free to be max​i​mally cre​ative within the theme. We don’t have a min​i​mum
or a max​i​mum re​quired length for con​tributed es​says, but es​pe​cially do not be shy
about con​ci​sion or form. If all we get is haiku that might be a prob​lem, or there
might be a mes​sage in that of some sort.

Other de​tails: The book will be PUB​LISHED on Nov 6. We need your con​tri​bu​tion
no later than the end of Nov 3 UTCThurs​day, Nov 5 at 11:00 UTC (Paris: noon; New
York: 6AM; Tokyo: 9PM) to be in​cluded. The book will be re​leased under CC0; giv​-
ing up the “right” to sue any​one for any use what​so​ever of your con​tri​bu​tion is a cost
of entry…or one of those pro​pri​etary lay​ers to be peeled back. Send con​tri​bu​tions to
book@​costoffreedom.​cc

http://costoffreedom.cc/
http://www.adamhyde.net/open-is-not-a-license/
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Feel free to share this with other peo​ple who you know have some​thing to say on this
topic. We’re es​pe​cially look​ing for voices un​der​rep​re​sented in free knowl​edge move​-
ments.

Cheers,
Mike

p.s. Please spread the word about #free​bas​sel even if you can’t con​tribute to the
book!

source: http://​gondwanaland.​com/​mlog/​2015/​10/​29/​cost-of-freedom/​

http://gondwanaland.com/mlog/2015/10/29/cost-of-freedom/
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ONLINE RESOURCES

This book only scratched the sur​face of what's being done in the free cul​ture move​-
ments around the world. It is a call to ac​tion. The au​thors in​vite in​ter​ested read​ers to
ex​plore these top​ics on the Web, and par​tic​i​pate in like-minded pro​jects in their
area. A col​lec​tion of rel​e​vant links will be avail​able at http://​costoffreedom.​cc/​links.​
html.

Bas​sel tweeted as @bas​sel​safadi from 2008. A full tran​script of his tweets up to his ar​-
rest on March, 15, 2012, is avail​able on http://​costoffreedom.​cc/​bassel-tweets.​html.
You may also want to fol​low @free​bas​sel and @cost​free​dom​book on Twit​ter. The
#free​bas​sel and #costof​free​dom hash​tags are used for shar​ing re​lated con​tents.

We'd love to hear from you! You can join a mail​ing-list: book@​costoffreedom.​cc.
Con​trib​u​tors can be joined at people@​costoffreedom.​cc. An low-traf​fic an​nounce​-
ment list suit​able for jour​nal​ists is also avail​able at announce@​costoffreedom.​cc.

You may find us idling on the Freen​ode (http://freenode.net/using_the_network.shtml) IRC
net​work, on the chan​nel #costof​free​dom (http://ircs://irc.freenode.net:6667/#costoffreedom).

http://costoffreedom.cc/links.html
https://twitter.com/basselsafadi
http://costoffreedom.cc/bassel-tweets.html
https://twitter.com/freebassel
https://twitter.com/costfreedombook
https://twitter.com/search?q=%23freebassel
https://twitter.com/search?q=%23costoffreedom
http://mailto:cof-book-subscribe@lists.costoffreedom.cc/
http://mailto:people@costoffreedom.cc/
http://mailto:cof-announce-subscribe@lists.costoffreedom.cc/
http://freenode.net/using_the_network.shtml
http://ircs//irc.freenode.net:6667/#costoffreedom
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CC0 1.0 UNIVERSAL

(Source: http://​creativecommons.​org/​publicdomain/​zero/​1.​0/​legalcode)

CREATIVE COMMONS CORPORATION IS NOT A LAW FIRM AND

DOES NOT PROVIDE LEGAL SERVICES. DISTRIBUTION OF THIS

DOCUMENT DOES NOT CREATE AN ATTORNEY-CLIENT

RELATIONSHIP. CREATIVE COMMONS PROVIDES THIS

INFORMATION ON AN "AS-IS" BASIS. CREATIVE COMMONS

MAKES NO WARRANTIES REGARDING THE USE OF THIS

DOCUMENT OR THE INFORMATION OR WORKS PROVIDED

HEREUNDER, AND DISCLAIMS LIABILITY FOR DAMAGES

RESULTING FROM THE USE OF THIS DOCUMENT OR THE

INFORMATION OR WORKS PROVIDED HEREUNDER.

statement of purpose
The laws of most ju​ris​dic​tions through​out the world au​to​mat​i​cally con​fer ex​clu​sive
Copy​right and Re​lated Rights (de​fined below) upon the cre​ator and sub​se​quent
owner(s) (each and all, an "owner") of an orig​i​nal work of au​thor​ship and/or a data​-
base (each, a "Work").

Cer​tain own​ers wish to per​ma​nently re​lin​quish those rights to a Work for the pur​-
pose of con​tribut​ing to a com​mons of cre​ative, cul​tural and sci​en​tific works ("Com​-
mons") that the pub​lic can re​li​ably and with​out fear of later claims of in​fringe​ment
build upon, mod​ify, in​cor​po​rate in other works, reuse and re​dis​trib​ute as freely as
pos​si​ble in any form what​so​ever and for any pur​poses, in​clud​ing with​out lim​i​ta​tion
com​mer​cial pur​poses. These own​ers may con​tribute to the Com​mons to pro​mote the
ideal of a free cul​ture and the fur​ther pro​duc​tion of cre​ative, cul​tural and sci​en​tific
works, or to gain rep​u​ta​tion or greater dis​tri​b​u​tion for their Work in part through
the use and ef​forts of oth​ers.

http://creativecommons.org/publicdomain/zero/1.0/legalcode
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For these and/or other pur​poses and mo​ti​va​tions, and with​out any ex​pec​ta​tion of ad​-
di​tional con​sid​er​a​tion or com​pen​sa​tion, the per​son as​so​ci​at​ing CC0 with a Work
(the "Af​firmer"), to the ex​tent that he or she is an owner of Copy​right and Re​lated
Rights in the Work, vol​un​tar​ily elects to apply CC0 to the Work and pub​licly dis​-
trib​ute the Work under its terms, with knowl​edge of his or her Copy​right and Re​-
lated Rights in the Work and the mean​ing and in​tended legal ef​fect of CC0 on those
rights.

1. Copy​right and Re​lated Rights. A Work made avail​able under CC0 may be pro​-
tected by copy​right and re​lated or neigh​bor​ing rights ("Copy​right and Re​lated
Rights"). Copy​right and Re​lated Rights in​clude, but are not lim​ited to, the fol​low​ing:

the right to reproduce, adapt, distribute, perform, display, communicate, and
translate a Work;
moral rights retained by the original author(s) and/or performer(s);
publicity and privacy rights pertaining to a person's image or likeness depicted
in a Work;
rights protecting against unfair competition in regards to a Work, subject to
the limitations in paragraph 4(a), below;
rights protecting the extraction, dissemination, use and reuse of data in a Work;
database rights (such as those arising under Directive 96/9/EC of the European
Parliament and of the Council of 11 March 1996 on the legal protection of
databases, and under any national implementation thereof, including any
amended or successor version of such directive); and
other similar, equivalent or corresponding rights throughout the world based
on applicable law or treaty, and any national implementations thereof.

2. Waiver. To the great​est ex​tent per​mit​ted by, but not in con​tra​ven​tion of, ap​plic​a​-
ble law, Af​firmer hereby overtly, fully, per​ma​nently, ir​rev​o​ca​bly and un​con​di​tion​ally
waives, aban​dons, and sur​ren​ders all of Af​firmer's Copy​right and Re​lated Rights and
as​so​ci​ated claims and causes of ac​tion, whether now known or un​known (in​clud​ing
ex​ist​ing as well as fu​ture claims and causes of ac​tion), in the Work (i) in all ter​ri​to​-
ries world​wide, (ii) for the max​i​mum du​ra​tion pro​vided by ap​plic​a​ble law or treaty
(in​clud​ing fu​ture time ex​ten​sions), (iii) in any cur​rent or fu​ture medium and for any
num​ber of copies, and (iv) for any pur​pose what​so​ever, in​clud​ing with​out lim​i​ta​tion
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com​mer​cial, ad​ver​tis​ing or pro​mo​tional pur​poses (the "Waiver"). Af​firmer makes the
Waiver for the ben​e​fit of each mem​ber of the pub​lic at large and to the detri​ment of
Af​firmer's heirs and suc​ces​sors, fully in​tend​ing that such Waiver shall not be sub​ject
to re​vo​ca​tion, rescis​sion, can​cel​la​tion, ter​mi​na​tion, or any other legal or eq​ui​table ac​-
tion to dis​rupt the quiet en​joy​ment of the Work by the pub​lic as con​tem​plated by
Af​firmer's ex​press State​ment of Pur​pose.

3. Pub​lic Li​cense Fall​back. Should any part of the Waiver for any rea​son be judged
legally in​valid or in​ef​fec​tive under ap​plic​a​ble law, then the Waiver shall be pre​served
to the max​i​mum ex​tent per​mit​ted tak​ing into ac​count Af​firmer's ex​press State​ment
of Pur​pose. In ad​di​tion, to the ex​tent the Waiver is so judged Af​firmer hereby grants
to each af​fected per​son a roy​alty-free, non trans​fer​able, non sub​li​cens​able, non ex​clu​-
sive, ir​rev​o​ca​ble and un​con​di​tional li​cense to ex​er​cise Af​firmer's Copy​right and Re​-
lated Rights in the Work (i) in all ter​ri​to​ries world​wide, (ii) for the max​i​mum du​ra​-
tion pro​vided by ap​plic​a​ble law or treaty (in​clud​ing fu​ture time ex​ten​sions), (iii) in
any cur​rent or fu​ture medium and for any num​ber of copies, and (iv) for any pur​pose
what​so​ever, in​clud​ing with​out lim​i​ta​tion com​mer​cial, ad​ver​tis​ing or pro​mo​tional
pur​poses (the "Li​cense"). The Li​cense shall be deemed ef​fec​tive as of the date CC0

was ap​plied by Af​firmer to the Work. Should any part of the Li​cense for any rea​son
be judged legally in​valid or in​ef​fec​tive under ap​plic​a​ble law, such par​tial in​va​lid​ity or
in​ef​fec​tive​ness shall not in​val​i​date the re​main​der of the Li​cense, and in such case Af​-
firmer hereby af​firms that he or she will not (i) ex​er​cise any of his or her re​main​ing
Copy​right and Re​lated Rights in the Work or (ii) as​sert any as​so​ci​ated claims and
causes of ac​tion with re​spect to the Work, in ei​ther case con​trary to Af​firmer's ex​-
press State​ment of Pur​pose.
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4. Lim​i​ta​tions and Dis​claimers.
No trademark or patent rights held by Affirmer are waived, abandoned,
surrendered, licensed or otherwise affected by this document.
Affirmer offers the Work as-is and makes no representations or warranties of
any kind concerning the Work, express, implied, statutory or otherwise,
including without limitation warranties of title, merchantability, fitness for a
particular purpose, non infringement, or the absence of latent or other defects,
accuracy, or the present or absence of errors, whether or not discoverable, all to
the greatest extent permissible under applicable law.
Affirmer disclaims responsibility for clearing rights of other persons that may
apply to the Work or any use thereof, including without limitation any person's
Copyright and Related Rights in the Work. Further, Affirmer disclaims
responsibility for obtaining any necessary consents, permissions or other rights
required for any use of the Work.
Affirmer understands and acknowledges that Creative Commons is not a party
to this document and has no duty or obligation with respect to this CC0 or use
of the Work.


